MUHUCTEPCTBO OBPA3BOBAHUS PECITYBJIMKU BEJIAPYChH
BEJIOPYCCKHWI T'OCYJAPCTBEHHBIN VHUBEPCUTET
OUIJIOJIOTUYECKUN OAKYIIBTET
Kadenpa Teopetnyeckoro u caaBsHCKOTO JIUTEPATYPOBEICHHUS

CYMHUHDb

IHO3TUKA COINIOCTABJIEHHUA B
TBOPYECTBE A. II. YEXOBA U J1Y CUHb

AHHOTAaIMsA K MaruCTEPCKON JUCCEPTALUN
no cnenuanbHocTh 1-21 80 10 «JIuteparypoBeneHne»

HayuHb1i1 pyKOBOAUTEND:
KaHIUJAT (PUIOJIOTUYECKUX HAYK,
noneHt O. B. [Ipuemko

Mumnck, 2020



PE®EPAT

TEMA: IO9THUKA COIIOCTABJIEHUS B
TBOPUYECTBE A. I1. HEXOBA U J1Y CUHb

Ctpykrypa U o0beM padoTbl: paboTa COCTOUT W3 BBEACHUA, JIBYX IJIaB,
3aKJIFOYEHUS], IPUIIOKEHHSI M CITIHUCKA UCIIOJIb30BaHHBIX UICTOYHUKOB.

O0bem: — 88 c., CIUCOK UCIIOIB30BAHHOM JINTEPATYPHI — 57 UCTOYHUK.
KuroueBble NMOHATHA: CONOCTABICHHE, MO3THUKA, KOMIIAPATUBUCTHKA, IMO3THKA
KOHBEPIreHIMH, IOATUKA TUBEPreHIUH.

OO0mbekT uccienoBanus: TeopuectBo A. I1. Uexosa u JIy Cunb.

IIpeamer ucciienoBaHMsI: TO3TUKA conocTaBiaeHus B TBopuecTse A. I1. UexoBa n
Jly Cunb (Ha npuMepe TEMbI «MAJICHBKOTO YEJIOBEKA»).

eab padoThl: B paMKax pacCMOTPEHHUS TIOATUKHU COTIOCTaBJIECHUSI OOHAPYKEHUE B
TBOpUYECTBE O00MX MHUCATENEH OONIMX U MHAMBUAYAIbHBIX YEPT, 00YCIOBIECHHBIX
TUIIOJIOTHEN UX XYJI0)KECTBEHHOTO MBIIIJICHUS.

AKTYaJlbHOCTH PadoThl 00YCJIOBIIEHA PACHIMPEHHUEM IOJS KOMIIAPATUBUCTCKHUX
UCCJIEIOBAHUM, MO3TOJIOTUYECKUM AUCKYPCOM COMOCTABIICHUS XYJI0>KECTBEHHOTO
Hacnenusa A. I1. Yexosa u JIy Cunb, Manoi n3ydeHHOCThIO TBOpuecTBa JIy CrHb B
pycCKOM U O€lopyCcCKOM JIUTEpaTypOBEAEHUHU, BKJIAJAOM B HAYYHYIO U
KyJbTYPHYIO UHTErpanuio Kurtas ¢ pycCKOS3bIYHBIMU TOCYAaPCTBAMM.

Meroabl  ucciaegoBaHusi:  OuorpaUUECKuil,  HUCTOPUKO-THIOJOTUYECKUM,
PELIENTUBHBIN, CPABHUTEIbHO-TUIOJIOTUYECKHIA.

IMosryyeHHbIE pe3yJIbTAThI: ONpPEAEIEHbl apaMeTPbl TBOPUECKOW JIMYHOCTH A.
I[I. YexoBa wum Jly CuHp Kak aBTOPOB-XYAOKHHKOB, BBIABIEHA POJIb
MO3TOJOTUYECKUX COIMOCTABICHUHN B aCNIEKT€ KOHBEPreHIMU U JTUBEPTrEeHLIUN.
IIpumeHeHune pe3yJIbTATOB HCCJEIOBAHMA: PE3YyJbTaThl HMCCIEIOBAHUS MOTYT
UCIIOJIb30BAaThCA B KOMIAPATUBUCTCKUX HCCIEIOBAHUSX MOATHUKUA MPU U3YYECHUU
tBopuecTtBa A. II. UexoBa m Jly Cunp B By3ax benapycu m KHP, co3zpanum
y4eOHbIX ocoOuii 1o pycckoi auteparype B Kutae.



SUMMARY

TOPIC: POETICS OF COMPARISON IN THE
WORKS OF A.P. CHEKHOV AND LU XUN

Structure and scope of work: the work consists of introduction, two chapters,
conclusion, appendix and list of sources used.

Volume: - 88 p., List of references - 57 source.

Key concepts: comparison, poetics, comparative studies, convergence poetics,
divergence poetics.

Object of study: the work of A.P. Chekhov and Lu Xun.

Subject of research: the poetics of comparison in the works of A.P. Chekhov and
Lu Xun (on the example of the theme of "little man").

Purpose of the work: as part of the review of the poetics of comparison, the
discovery in the works of both writers of common and individual features, due to
the typology of their artistic thinking.

The relevance of the work is due to the expansion of the field of comparative
studies, the poetological discourse of comparing the artistic heritage of A.P.
Chekhov and Lu Xun, the low knowledge of the work of Lu Xun in Russian and
Belarusian literary criticism, and his contribution to the scientific and cultural
integration of China with Russian-speaking states.

Research methods: biographical, historical-typological, receptive, comparative-
typological.

The results obtained: the parameters of the creative personality of A.P. Chekhov
and Lu Xun as authors-artists are determined, the role of poetological comparisons
in the aspect of convergence and divergence is revealed.

Application of research results: research results can be used in comparative
studies of poetics in the study of the works of A.P. Chekhov and Lu Xun in
universities of Belarus and China, the creation of textbooks on Russian literature in
China



