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OBIIAA XAPAKTEPUCTHUKA PABOTbI

KiwueBbie cioBa: pacckazel A. II. YexoBa, poman Jlao II> «Pukmmay,
«MaJICHbKUH 4eJI0BEK», KOHIIETIIIHsI, 00pa3.

LHeas wucciaenoBaHusi: BBISIBUTh  HACHHYIO CyTh M OCOOCHHOCTH
XYJI0)KECTBEHHOTO BOIUTONIEHUSI KOHUEIMIHNN «MAJICHBKOTO YEJIOBEKa» B paccKaszax
A. II. YexoBa u pomane Jlao 1> «Pukmiay.

3ajgaum uccjaeT0BaHus.

- OIpPEAEIUTh XYHOKECTBEHHBIM THUIl «MAaJEHBKOTO YEJIOBEKa» B PYCCKOW U
kuTanckon qureparype XIX—XX BB.;

- BBISIBUTh YEpPThl «MaJIEHBKOTO 4YeJoBeKka» B pacckazax A. II. Yexosa,
BBI3BIBAIOIIME COUYBCTBUE WK OCYXKJICHUE aBTOPA;

- BBISIBUTb YEPThl «MAJIEHBKOIO 4esioBeka» B pomane Jlao Il «Pukmay,
BBI3BIBAIOIIME COYYBCTBUE WK OCYXKJICHUE aBTOPA.

- BBISIBUTH CXOXKECTb U OTIMYHUS XYI0KECTBEHHOI'O BOIUIOLICHHUS KOHLIETILUU
«MaJIeHBKOTO YesnoBeka» B npouseacHusx A. I1. Uexosa u Jlao II>.

Oo0bekT uccaenoBanus: pacckassl A. I1. Yexosa 1883—1898 rr. — «Banbkay,
«Cmarp  xouercsi», «Tocka», «CmepTb YWMHOBHHMKa», «TOJICTBIA W TOHKHID»,
«Xameneon», «Yemosek B pymiisper, a Taxxe pomad Jlao [ «Puxmma» (1935).

IIpeamer ucciaeq0BaHUsl: KOHLENIUS «MaJICHBKOTO YEJIOBEKa» B PaccKas3ax
A. I1. YexoBa u pomane Jlao 5 «Pukmiay.

IHony4yeHHbIe pe3yJbTaThl U UX HOBU3HA. B nuccepranum Ha Mmarepuale
pacckazoB A. II. YexoBa u pomana Jlao IlI» «Pukima» mnpoBeneH aHaInu3
XyJI0’)KECTBEHHBIX 00pa30B, BOIUIOMIAIONINX MPECTABICHUS aBTOPOB O «MaJCHHKOM
YEJIOBEKE», BBIABIEHA CXOXKECTh B AaBTOPCKUX B3IVIAJAaX H  MCIIOJIB30BaHHBIX
XYIOKECTBEHHBIX CpPEJICTBAX peajM3Ma, a TaKKe HEKOTOPbIE OTIWYUTEIbHBIE
0COOEHHOCTH HU300paKECHUSI KU3HU T€POEB y KaXKIOTO U3 aBTOPOB. DTO MO3BOIHIO
NPEACTABUTh W CPAaBHUTH LIEJOCTHYIO KOHIEIIHUI «MaJICHBKOTO YEJIOBEKa» ¥
A. I1. Yexona u Jlao III5.

CrpykTtypa w™Marucrepckoid muccepranmu. Jlucceprauusi COCTOUT U3
BBEJICHUA, OOIIECH XapaKTepUCTUKH paldOThl, TPEX TIJiaB, 3aKJIIOYEHUS M CIHCKa
MCIIOJIb30BAaHHBIX UCTOYHHUKOB (39 enunuir). O6muii 06beM paboThl — 62 CTpaHUIIHI,
OCHOBHOM TEKCT AUCCEPTALMU 3aHUMAET 55 CTpaHULL.



GENERAL DESCRIPTION OF THE WORK

Keywords: Stories by A. P. Chekhov, Lao She’s novel «Rickshaw boy»,
«Little many, Concept, Image.

The purpose of the research: to identify the ideological essence and features
of the artistic embodiment of the concept of «little man» in the stories by
A. P. Chekhov and Lao She’s novel «Rickshaw.

Research Objectives:

- to determine the artistic type of «little man» in Russian and Chinese literature
of the 19th —20th centuries;

- to identify the features of the «little man» in the stories by A. P. Chekhov,
causing sympathy or condemnation of the author;

- to identify the features of the «little man» in Lao She's novel «Rickshaw boy»,
causing sympathy or condemnation of the author.

- to reveal the similarities and differences in the artistic embodiment of the
concept of«little man» in the works by A. P. Chekhov and Lao She.

Object of research: A. P. Chekhov's stories 1883-1898 («Vankay,
«Sleepy», «Misery», «The Death of a Goverment Clerk», «Fat and Thin»,«The
Chameleony», «Man in case» etc.) and Lao She's novel «Rickshaw boy» (1935).

Subject of research: the concept of the «little man» in the stories by
A. P. Chekhov and Lao She’s novel «Rickshawboy.

The results obtained and their novelty: In the dissertation, based on the
stories by A.P. Chekhov and Lao She’s novel «Rickshaw», an analysis of artistic
images embodying the ideas of the authors about the «little man» is carried out, the
similarity is found in the author’s views and the used artistic means of realism, as
well as each author’s distinctive features of the images of the heroes™ lives. This
made it possible to present and compare the integral concept of the «little man» by
A. P. Chekhov and Lao She.

The structure of the Master’s dissertation: The dissertation consists of an
introduction, a general description of the work, three chapters, a conclusion and a list
of sources used (39 units). The total amount of work is 62 pages, the main text of the
dissertation is 55 pages.



