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OBIIAA XAPAKTEPUCTHUKA PABOTbI

Crpykrypa u 06beM. OOt 00beM — 66 MAIIMHONIMCHBIX CTPAHUII, CTIFCOK
UCIIOJIb30BaHHBIX UICTOYHUKOB BKJIIOYaeT 60 HauMeHOBaHUI.

KatoueBbie cioBa; KOHCTAHTUH BAI'MHOB, CEPEBPSIHBIN BEK,
KVJIbTYPHBIM KOJ, JEKOAUPOBAHME, TEOPUS KAPHABAJIA,
KAPHABAJIM3ALIMA, DJIJIMHU3M,  AHTUYHBIM OBPA3, ®UJIOCTPAT,
OP®EM, ATIOJJIOH, PUM, UPOHUSI, TTAPOJIMSI.

O0bexTomM mccaenoBanusi sBisitorcs pomansl K.Barmnoa «Ko3znunHas
necHby», « Tpyael u 1Hu CBUCTOHOBAY», «baMbouanay.

IIpeamer ucciaenoBaHMs — MEXAaHM3Mbl B3aWMOJCHUCTBUS U B3aMMOBIIUSHHUSI
KyJBTYPHBIX KOJIOB B TBOpuecTBe K.Barmnosa

Heas paGoThl — BBISIBUTH NPHUHIMIBI aKTyaldU3alUHd KyJIbTYPHBIX KOJIOB B
nostuke pomaHoB K. Barmnosa «Koznuuas necHp», « Tpynsl u qHun CBUCTOHOBAY,
«bambouanay.

MeToabl  HMCCHENOBAHUA. JHAICKTUYECKUM, KYJIbTYPHO-UCTOPUYECKUU,
CPaBHUTEIIBHO-COITOCTABUTENBHBIN, HAPPATOJIOTUYECKUM.

AKTYaJIbHOCTh TeMbI MATrHCTEPCKOI0 HCCJIeI0BAHMA  OOYCJIOBIICHA
UHTEPECOM  COBPEMEHHOIO JUTEPATYPOBEICHUS] K  MpoOJieME  MNPUPOJbI
JUTEPATypPHOTO TBOPYECTBA M TPAHUL MEXKIYy HCKYCCTBOM M JKH3HBIO, a TaKKe
OTCYTCTBUEM HAyYHO-UCCJIEAOBATEILCKUX PabOT, CHCTEMHO MPEICTaBIIAIONINX
cnenuuKy B3auMOACHCTBUS KyJIbTYPHBIX KOJOB B 03THKE poMaHoB K. Barunosa.

Hay4yHasi HOBHM3HA /JHCCEPTALMOHHOIO HCCICA0BAHMA — B W3YYCHUU
MEXaHU3MOB IIPEJOMIICHHUS XY O0KECTBEHHOW PEATBHOCTH CKBO3b MHOTOYHMCIIEHHBIE
KyJIbTYpHbIE KOJbI, KOTOPOE€ TO3BOJWJIO BBIABUTH aBTOPE(PIEKCUBHYIO IO
OTHOUIEHUIO K COOCTBEHHOMY TBOpuecTBYy mno3unuio K.BarmHoBa, a Takxke
OCMBICIIUTh TPUHLHUIIBI AKTyaJTM3alMd KYJIbTYPHBIX KOJOB B IO3THKE POMAHOB
K.Barunosa.

IHony4yeHHbIe pe3yabTaTbl: CHCTEMATU3UPOBAHBI TEOPETUUECKUE CBEACHUS O
MOHATUM KYJIBTYPHBIA KOJ M TNOAXOAAM K JEKOJWPOBAHMUIO COJEpXKALIEHCA B
XYJI0)KECTBEHHOM  MpOM3BeleHUU  MHPOpMalMK;  ompefeneHa  creuuduka
KyJIbTYPHBIX KOJIOB B TBOpPYECTBE K. BaruHoBa (3JUIMHUCTHYECKUH U
KapHaBAJIbHBIN); BBISABICHA POJIb PA3IMYHBIX KYJIbTYPHBIX CIOEB B MO3TUKE POMAHOB
K. Barunosa; ornpezeneHbl TPUHIUIIBI BCTPAUBAHUS B TEKCT KYJIBTYPHBIX KOJOB U UX
akTyanuzanus B ¢punocodcko-scrernueckoit cucreme K.Barnnona.

Marucrepckast quccepTanysi HaMcaHa CaMOCTOATENBHO.



AT'YJIBHAS XAPAKTAPBICTBIKA ITPALLbBI

Crpykrypa i a6'ém. ArynbHbl a0'éM — 66 MamIbIHAMICHBIS CTApOHKI, CIIIC
BBIKAPBICTAHBIX KPBIHIL YKItouae 60 HallMEHHSY .

KmarouaBseis ciaosbl: KAHCTAHIIIH BAITMTHOB, CPOBHAE CTAT'O/13E,
KVYJIbTYPHBI KO/, JIOKAJTABAHHE, TOOPBIA KAPHABAIJLY,
KAPHABAJIM3ALIMA, OJIIHI3M, AHTBIYHBI BOBPA3, OUNIIOCTPAT,
AP®EN, ATTAJIOH, PBIM, IPOHIS, ITAPO/IbISI.

Ab'ekTaMm naciaeaaBaHHsi 3'synsonma pamansl K. BarmnoBa «Kasminas
necHs», «IIparps 1 gH1 CBUCTOHOBAY, «bamboUyanay.

IIpaamer nacjieqaBaHHsi — MEXaHI3MBl Yy3aeMaJ3esHHSA 1 Y3aeMayIUIbIBY
KyJbTYpPHBIX KoJay y TBopuacui K. Barinasa

MbTra mpaubl — BBISIBILB HPBIHLBIIBL aKTyali3albll KyJbTYpHBIX Konay ¥
nasTeiel pamanay K. BarumnoBa «Kazminas necHs», «lIpaier 1 qHi CBUCTOHOBaY,
«bambouanay.

MeTtaabl AacjaefaBaHHS: JbISTTEKTHIYHBI, KyJIbTYpHa-TICTapbIYHBI,
napayHajabHa-CylnacTayHbl, HAPPATOJIOTHIECKUMN.

AKTyaJlbHACb  TAMbI  Maricrapckara jgacjefaBaHHsi  aOyMoylieHa
I[IKaBACI[I0 cydacHara JiTapaTypasHaycTBa Ja MpadsieMbl MPBIPOJbI JiTapaTypHa
TBOpYACII 1 MeXay MmamiX MacTalTBaM 1 )KbILLEM, a TAKCaMa aJICyTHACII0 HABYKOBa-
Jacineqybix  paboT, CICTAMHA  MpaACTayysionb  chelblQiky  y3aemaa3estHHs
KyJbTYPHBIX KOJay y mal3Thilbl pamanay K. Barinaga.

HaBykoBasi HaBi3Ha JbicepTanbliiHara aacjielaBaHHA — Yy BBIBYUDHHI
MexaHi3May npajlaMJIeHHs MacTalKail plalbHACIl CKPO3b WIMATIIKIS KYJbTYPHbISA
KOJIbI, $IKOE€ Ja3BOJIJIA BBISABIIL ayTapaiekciyHyro ¥ agHoCiHAX Ja YiacHai
TBOpuacili nasiupito K. Barinara, a Takcama aciHcaBallb MPBIHIIBINBI aKTyali3allbll
KyJbTYPHBIX KOJay y madThilbl pamanay K. Barinasa.

ATpbIMaHbIsA BBIHIKI: CICTAMAThI3aBaHbl TAAPATHIYHBIS 3BECTKI a0 MaHSIII
KyJIbTYPHBI KOJ 1 MaJbpIX0JaM Ja JPKaJaBaHHsS 1H(apmallbpll, sSKas 3MmsIdaenua y
MacTalKiM TBOpPBI, BbI3HauaHa crelpblpika KyJIbTypHBIX koaay y TBopyacii K.
Barinapa (3J11HICTBIYHBI 1 KApHABAJIbHBI); BBISIYJICHA POJIS PO3HBIX KYJIBTYPHBIX Clacy
y madTeilbl pamaHay K. BarinaBa; BbI3HauaHbl MNPBIHIBINBI YOyJaBaHHS Y TIKCT
KyJIbTYPHBIX KoJay 1 1X akryami3auplsi ¥ ¢inacocka-sctaTeiuHail cictame K.
Barinasa.

Maricrapckas ApicepTalbls HarmicaHa caMacToMHa.



GENERAL CHARACTERISTICS OF THE WORK

Structure and volume. The total volume is 66 typewritten pages, the list of
sources used includes 60 titles.

Keywords: KONSTANTIN VAGINOV, SILVER AGE, CULTURAL CODE,
DECODING, CARNIVAL THEORY, CARNIVALIZATION, HELLENISM,
ANCIENT IMAGE, PHILOSTRATUS, ORPHEUS, APOLLO, ROME, IRONY,
PARODY.

Object of research: the novels of K.Vaginov "Goat song", "Works and days
Svistunov", "Bamboche".

Subject of research: mechanisms of interaction and mutual influence of
cultural codes in the work of K.Vaginova

The purpose of the master's thesis: to identify the principles of actualization
of cultural codes in the poetics of K.Vaginov novels "Goat song", "Works and days
Svistonov", "Bamboche".

Research methods: dialectical, cultural-historical, comparative-comparative,
narratological.

The relevance of the master's research topic is due to the interest of modern
literary studies in the problem of the nature of literary creativity and the boundaries
between art and life, as well as the lack of research papers that systematically
represent the specifics of the interaction of cultural codes in the poetics of K.Vaginov
novels.

The scientific novelty of the dissertation research is in the study of the
mechanisms of refraction of artistic reality through numerous cultural codes, which
allowed us to identify the autoreflexive position in relation to his own creativity. of
K.Vaginov, as well as to understand the principles of actualization of cultural codes
in the poetics of K.Vaginov novels.

The results obtained: systematized theoretical information about the concept
of cultural code and approaches to decoding the information contained in a work of
art; determined the specificity of cultural codes in the work of K.Vaginov; the role of
various cultural layers in the poetics of K.Vaginov novels (Hellenistic and
carnivalistic) is revealed; we have defined the principles of embedding cultural codes
in the text and their actualization in the philosophical and aesthetic system of
K.Vaginova.

The master's thesis was written independently.



