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OBIIAA XAPAKTEPUCTHUKA PABOTbDI

Kitouesbie ciopa: HOBEJUJIA, OBPA3 MWPA, CEPEBPSHBIN BEK,
XPOHOTOII, TOITOC, ITTPOCTPAHCTBO, TEMITOPAJILHOCTb, CHJIbHA S
MO3UIMSI  TEKCTA, TIPOCIEKIMS, TIODTHUKA,  APXETHIL,
OITIIO3UIIUSL.

OO0beKT uccjieoBaHuA: XXypHalIbHast HOBeJUTUCTHKAa CepeOpsiHOro Beka.

IIpeamer wuccaen0BaHMs: XPOHOTONMUYECKUE CTPYKTYphI, pEaIU30BaHHbBIE B
XapaKTEPHBIX MPEACTABUTENSAX JKAHPOB AaBAaHTIOPHOTO, (PAHTACTUYECKOTO U
MHUCTHYECKOI0 paccKas3a B MaJIOM IIPO3€ UCCIEYyEMOro Iepruoaa.

I.[e.m; HCCJICeAOBAHHUA: BbIIBUTH CHGHI/I(i)I/IKy IMPOCTPAHCTBCHHO-BPCMCHHOI'O
06pa3a MHpa, CO3AAaCBACMOI0 B HCCICAYCMBIX IIPOMU3BCACHHAX, OIIPCACIUTL H
OIINCAaTb 3daKOHOMCPHOCTH PCAIN3dAlIUN APXCTHUIIMYCCKHUX XPOHOTOIIOB B HHX,
OKCINIMOUPOBATh TCHACHIHWHU K CXOIIHOﬁ OpraHu3annuu 06pa3a MHpa B pPa3HbIX
IMPOU3BCACHUAX, CO3JaBaBHIMXCA B OJHO BPCMA H YaCTO IIOJ BIIMAHHUCM OPYT

apyra.

3aaa4M HCCIACTOBAHNSA:

1. OxapakTepu30oBaTb OCHOBHBIE (OPMBI TMPOSBICHUS TMPOCTPAHCTBEHHO-
BPEMEHHBIX B3aMMOCBS3€M B MaJjlOM IIPO3¢E;

2. Onpenenutsb 00pa3HO-SA3BIKOBBIC CpEJCTBa, yepes KOTOpBIC
XPOHOTOIMUYECKUE CTPYKTYPhl PEATU3YIOTCS B TEKCTEC HOBEJUIBI, W BBIICIUTH
KITFOUEBBIC 30HBI TEKCTA, B KOTOPBIX ATO MPOUCXOIUT;

3. PackpbITh cnenu@uKy peald3anuu MpPOCTPAHCTBEHHO-BPEMEHHOTO 00pasa
MUpa B aHAJTU3UPYEMbIX HOBEJUIAX;

4. [Ipocnequty  TpaHcpopMalUM  apXETUNHYECKUX  KaHPOOOpPa3yrOIIUX
TOTOCOB B MX PELENIUU HOBEIUTUCTUKON CepeOpsHOro Beka.

Crpykrypa padorbi:Marucrepckas [uccepTalus COCTOUT U3 BBEIEHUS, YETBIPEX
IJIaB, 3aKJIIOYEHUS U CIHMCKA WCIIOJIb30BAHHOM JINTEPATyphl, KOTOPBIM BKJIIOYAET
100 naumenoBanuii. [Tonubiil 00beM paboOTHI — 69 cTpaHuUIl NEYATHOTO TEKCTA.



AT'YJIBHAS XAPAKTAPBICTBIKA PABOTbBI

Karuassis ciaoBbl: HABEJIA, BOBPA3 CYCBETY, CPOBHAE CTAT'OA/13E,
XPAHATOII, TOIIAC, IIPACTOPA, TOMIIAPAJIbBHACIb, MOIIHAA
ITA3ILSA TOKCTA, ITPACIIEKIIBIA, ITADTBIKA, APXETBIII, AITA3ILbIA.

A0'eKT JacjeqaBaHHsI: yacolicHas HaBelicThika Cpa0Hara craroiass.

Ipaamer fpaciaenaBaHHs: XpaHATamlyHBIA CTPYKTYpPbI, pO3aji3aBaHbil Y
XapaKTIPHBIX MpajcTayHIKaxX )KaHpay aBaHTypHara, paHTacThlyHAra i MiCThIYHAra
aroBsIZly Y Majou mpo3€ JIOCIeIHAra NEPhIIAY .

Mbra AacJieIaBaAHHS: BBISIBIIb crietubiPiky MpacTopaBa-yacaBara
BOOpasacycBeTy, plajizyemara Yy IOCICAHBIX TBOpaX, BBI3HAYBIIL 1 aIicamb
3aKaHaMEpHACI[ pdlajii3alpli apXeTHITIYHBIX XpaHATOMay Vy iX, JKCIUIITaBaTh
TAOHIRHIIBI @ NafgoOHail aprasizaibll BOOpa3yCyCBETY Yy PO3HBIX TBOpax, fKis
CTBapaJiics ¥ aj31H 4yac 1 yacTta naJj| yrjislBaM aJ31H aJHaro.

3aga4bl JacjaeIaBaHHA:

1. AxapakTapbi3aBallb aCHOYHbII (OpPMBI TpasiBBI  MpacTOpaBa-dacaBbIX
y3aeMacyBs3sy ¥ MaJIOW MPO3eE;

2. BbI3Haubilb BOOpa3HA-MOYHBIS CPOAKI, Mpa3 sKis XpaHATAMIYHBIS CTPYKTYPHI
plaTi3yroNIa ¥ TIKCIIE HABEJIbl, 1 BbUTYYBIIb KIIOYaBbIs 30HbI TIKCTY, Y SIKIX I'3Ta
as0bIBacIIIa;

3. Packpspilb crnenpliky paanizanbli MpacTopaBa-yacaBara BOOpa3yCycBETy ¥
MpaaHai3aBaHbIX HABAJIAX;

4. Ipacaysiiib TpaHchapMallbli apXeTHIIYHBIX KaHpayBacaOsI0YbIXTONACAYy 1X
paLRIIIEI ¥ HaBemicThIBl CpaOHAra cTaro3s.

Crpykrypa pabotrbi:Maricrapckas aAplcepTalplsl CKJIajaeliia 3 YBOA3IHAY,
4aTRIPOX paziazesay, 3akiatoudHHs 1 0i0misrpadivynara crica, Kyasl yBaxoasiis 100
HaiimMeHHsY. [ToyHbIa0'éMpaboThl — 69 cTapoHak.



ABSTRACT

Keywords: NOVELLA, IMAGEOFTHEWORLD, SILVERAGE,
CHRONOTOPE, TOPOS, SPATIALITY, TEMPORALITY, STRONG
POSITION OF THE TEXT, PROSPECTION, POETICS, ARCHETYPE,
OPPOSITION.

Objectofthethesis:literary magazine novellas in the Silver Age.

Subjectofthethesis:chronotopicalstructures, implementedin the characteristic
representatives of the genres of adventure, fantastic and mystical short stories in
short-form prose of the period studied..

Purposeofthethesis:to identify the specifics of the spatio-temporal image of the
world created in the studied works, to determine and describe the patterns of
implementation of archetypal chronotopes in them, to explicate trends in the
similarity of organization of the world image in different works created at the same
time and often influenced by each other.

Objectives of the thesis:

1. To characterize the main forms of manifestation of spatio-temporal relationships
in short-form prose;

2. To determine the figurative-linguistic means through which chronotopic
structures are realized in the text of the novella and highlight the key areas of the
text in which this occurs;

3. To reveal the specifics of the implementation of the spatio-temporal image of
the world in the analyzed novellas;

4. To trace the transformations of archetypal genre-forming toposes as they were
received by the Silver Age novellas.

Thesisstructure:  theMaster’sthesisconsistsofanintroduction,  four  chapters,
conclusionand a bibliographythat includes 100 items. Total volume of the work is
69 pages of printed text.



