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OBIIAA XAPAKTEPUCTUKA PABOTbI

Crpykrypa m 00béM padorbi:Marucrepckas aucceprauus «JlureparypHas
KpuTuka AHzpes benoro: meron, cTuib, 00pa3 aBTOpa» COCTOUT U3 BBEIEHUS, TPEX
rJlaB, 3aKJIIOYEHUs] U CIUCKA UCIOJIb30BaHHOW juTeparypbl. OObeM paboThI
cocraBisier 100 crpanun. CHHCOK HCIONB30BAHHOM JIUTEPATYPhl COIEPXKHUT 64
NO3ULUU.

Kuawuesblie ciaoBa: TBOPUYUECTBO AHJIPEA BEJIOI'O, JINMTEPATYPHAS
KPUTHUKA, JIMTEPATYPHBIM IIOPTPET, MM®OJIOI'MYECKNI OFBPA3,
MUDOTBOPYECTBO, XN3HETBOPYECTBO, CEPEBPSIHBIN BEK,
PELEH3M, KPUTUYECKASA CTATBHA, ABTOPCKAA KOHUEIILMA, OBPA3
ABTOPA, )KAHPOBO-CTUJIEBOE CBOEOBPA3UE, ®NJTIOCODPUA A3BIKA.

OO0beKT ncciel0BaHUA: JINTEPATyPHO-KpUTHUECKOE Haciieaue A. beroro.

IIpeamMer wucciiefoBaHMs: HWJIIEH, 3aJ0KEHHbIE A. benpiMm B jnuTeparypHO-
KPUTHYECKHE MPOU3BENCHHUS; CTPATErMH CO3JaHUs oOpa3a aBTOpa B JMUTEpaTypHOU
kputHke A. benoro, a Takxke e€ }kaHpOBO-CTUJIIEBOE CBOeoOpasue.

Heap wuccaenoBaHusl: OXapaKTEpU30BaTh cleUu(UUECKHe OCOOCHHOCTH WU
YHUKQJIBHOCTh JIMTEPATYPHOM KpUTHKM A. benoro ¢ TOYKM 3peHuss HOBBIX
($unoco(hCcKo-3CTETUYECKUX, CTPATErHil co3JaHus 00pa3a aBTopa, a TaAKXKe KaHPOBO-
CTHJIEBOTO CBOEOOpA3Usl IUTEPATYPHO-KPUTUUECKHUX ITPOU3BEICHUIN aBTOpA.

Metoabl mcciaenoBaHusi: oOlIeHay4yHble (ONMUCaHWe, aHalIu3, CHUHTE3,
UHIYKIMSA, TeIyKIHs, CUCTeMaTu3aius), Guiaocopckue (IuaaeKTHIeCKUi), METOIbI
JUTEPATYPOBEIUECKOTO U CCJIEIOBAHHUS (CpaBHUTEIBHO-COMOCTABUTENBHBIM,
KyJIbTYPHO-UCTOPUYECKUN, MU(DOTOTUUECKUIA).

AKTYaJlbHOCTh  HCCJIEIOBAHMS  OOYyCIIOBJI€HAa  OTCYTCTBHEM  HAy4HO-
MCCJIEI0BATENBCKUX Pa0d0T, CUCTEMHO MPEACTABISIIOUIMX JIUTEPATYPHO-KPUTHUECKOE
TBOpUYEeCTBO A. bermoro Kak TMONBITKY CO34aTh HOBYKO CaMOCTOSITENBHYIO
JUTEPATYPHYIO KOHIEMIMIO, & TaKKe padoT, MPUCTAIHHO M3YYAIOIIUX T€ ACIEKTHI
JUTEPATYPHOU KPUTUKHU aBTOPA, KOTOPHIE ONPECIICHbI B HA3BaHUU PaOOTHI.

[MosyyeHHble  pe3yJbTaTbl:  ONpPENEJICHb  TPaHULBl  JIKTEPATypPHO-
KpUTHUYECKOro Hacienus A. benoro; mpoaHalu3upoBaHa IMHAMUKA OCMBICIEHUS
auteparypHoid  kputuku A. benoro, ¢duimocodcko-scTreTuueckrue - B3TIISABI,
peanuzoBaHHble A. benabiM B JUTEpaTypHOM KPUTHUKE; OXapaKTepU30BAHBI
MU(DOTBOpPUECKUE CTpaTeTuu, MpuMeHsemMbie A. beabiM B TUTEpaTypHO-KPUTHIECKUX
TEKCTaX, a Takxke paszpaboraHHas uM (GUIOCO(CKO-ICTETUYECKAsT KOHIICTIIIHS
«OyaynIero HMCKyCcCTBa»; BBISIBJICHbl OCHOBHBIE CTpaTErvy BOILIOIICHUS oOpasa
aBTOpA B JIMTEPATYPHO-KPUTUUECKUX Mpou3BeseHusx A. benoro; oxapakrepu3oBaHo
YKaHPOBO-CTUJIEBOE CBOECOOpa3ue JTuTepaTypHo Kputuku A. bemnoro.

ABTOp AuccepTaluy MOATBEPKAAET JOCTOBEPHOCTh MCCIIEAOBAHUSA, a TAKXKE
OOBEKTUBHOCTh CCHUJIOK Ha MCTOYHHKH, HUCIIOJIb30BaHHBIE B paboTe. Marucrepckas
JUCCEPTALMs HalkcaHa CaMOCTOSATEIbHO.



AI'YJIbHASI XAPAKTAPBICTBIKA ITPAIIBI

Ctpykrypa i a6'ém mpaubl: Marictapckas npicepTanbis «JliTaparypHas
KpbIThika AHApds benara: 11351, cThUIb, BOOpa3 ayTapay» ckjiagaeliia 3 YBAI3CHHS,
TPOX TJay, 3aKIIOUAHHSA 1 CHICY BBIKapbhICTaHAl JiTapaTyphl. AG'€M mpalbl CKiaaae
100 craponak. Cric BhIKapbICTaHail IiTapaTypsl YTpbiMiiBae 64 masipli.

Kawuasbisa ciaoBbl: TBOPUYUACIIL AHJIPOS BEJIAT'A, JIITAPATYPHAA
KPBITBIKA, JIITAPATYPHbBI TIIAPTPOT, MIDAJIATTYHBI BOBPA3,
MIOATBOPYACIb, XKU3HETBOPYECTBO, CPOBHAE CTATI'OL/J3E,
POIIPH3BIA, APTBIKVJI, AYTAPCKAS KAHIDIILBISL, BOBPA3 AVTAPA,
JKAHPABA-CTBIJIEBAE CBOEACABJIIBACILIb, ®IJTACO®ISI MOBHI.

AD'eKT JacjielaBaHHA: JiTapaTypHa-KpbIThIUHAS criagqubiHa A. benara.

IIpaagMer pacaemaBaHHs: 1131, 3akiaa3eHblsi A. benbiM y JiTapaTypHa-
KPBITBIYHBISI TBOPBI; CTPATATIl CTBapIHHA BOOpa3a aytapa Y jiTaparypHail KPbITHIIbI
A. benara, a Takcama sie >kaHpaBa-CTbUIEBAsI aJIMETHACHIIb.

Mata paciegaBaHHs: axapakTapbl3aBallb CHEIBIPIUHBIA acabmiBacii i
VHIKaJIbHAacllb JlTapaTypHail KpbIThiKi A. benara 3 MyHKTY TJ€IKaHHS HOBBIX
(d1macopcka-3CTATHIYHBIX, CTPATITIN CTBAPIHHS BOOpa3a ayTapa, a Takcama >KaHpaBa-
CThUIEBAl cBOeacalJIiBacIll JiTapaTypHa-KPBITBIUHBIX TBOPAY ayTapa.

MeTtaabl JacjielaBaHHsl: aryJibHAaHABYKOBBIS (amicaHHe, aHaji3, CIHTI3,
IHIYKIBIS, A3AYKIBISA, CiCTAMAaThI3albla), ¢igacodcekis (ABISJIEKTBIUHBI), a Takcama
METaJIbl JiTaparypa3zHayubls (mapayHalibHa-CyNacTayJIsUIbHbI, KyJIbTypHa-
ricTapbluHbl, Miasariabl).

AKTyajJbHacUb JacjienaBaHHsi aOyMoyieHa  aJCyTHacIlll0 HaBYKOBa-
JacienyblX paboT, sKis CICTAMHA MPaACTayJsiolb JiTapaTypHa-KPBITHIYHYIO
TBOpuaciib A. bemara sk cnpoOy CTBapbIllb HOBYIO CaMacCTOMHYIO JIiTapaTypHYIO
KaHIDIIIBIIO, a TaKcaMa padoT, IITO MIbHA BBIBYYAIOIlb ThIS ACMIEKTHI JIiTApaTypHan
KPBITBIKI ayTapa, sikisi BhI3HAYaHbl { Ha3Be PabOTHI.

ATpbIMaHbIfAA BbIHIKI: BbI3HAYaHbl MEXbI JIITApaTypHA-KPbITBIYHAN CIIaTUbIHbI
A. benara; mnpaaHanizaBaHa JbIHaMIKa aCdHCaBaHHS JIITapaTypHail KPBITHIKI
A. Benara, a Takcama ¢uacocKa-3CTITHIUHBIS MOTJISIBI, pIaii3aBanbis A. benbiM ¥
JiTapaTypHail — KpBITHIIBI, axapakTapbi3aBaHbl  Mi(aTBOPUYBISL  CTPATATil,  SKis
npeiMsiHsIoNa A. benbiM y miTaparypHa-KpBITBIYHBIX TOKCTax, a TaKcaMma
pacnpamaBaHasi iM (imacodcka-3CTITEIYHAS KAHIPMIBIT «Oyaydara MacTarTBay;
BBIAYJICHBI ACHOYHBIS CTpaTdrili yBacaOyieHHsT BoOpa3a ayTtapa ¥ JiTaparypHa-
KPBITBIYHBIX TBOpax A. bemara; axapakrappi3aBaHa KaHpaBa-CThIJIEBAE aIMETHACIID
JiTapatypHail KpbeIThiki A. benara.

A¥yTap JgpiceprTaibli ManBSpIKae TIDYHACIH JacielaBaHHS, a Takcama
a0'eKThIYHACIIH CIIACBUIAK HA KPBIHIIBI, BBIKAPBICTAHBIX ¥ mparbl. Marictapckas
JBICepTAIlbIs HaIlicaHa caMacTOMHA.



ABSTRACT

Structure and workload: Master's dissertation «Literary criticism of Andrei
Bely: idea, style, image of the author consists of: intro, three chapters, conclusion and
list of references. Workload is 101 pages. List of references has 64 positions.

Keywords: THE CREATIVITY OF ANDREI BELY, LITERARY
CRITICISM, LITERARY PORTRAIT, MYTHOLOGICAL IMAGE, MYTH
MAKING, LIFE MAKING, SILVER AGE, REVIEW, ARTICLE, AUTHOR’S
CONCEPT, IMAGE OF THE AUTHOR, GENRE-STYLE ORIGINALITY,
PHILOSOPHY OF LANGUAGE.

Object of the study: literary critical legacy of A. Bely.

Subject of the study: ideas pledged by A. Bely in his literary critical
compositions; strategies of creation image of the author in literary criticism of A.
Bely along with its genre-style originality.

Purpose of the study: to characterize specific features and uniqueness of
literary criticism of A. Bely from the point of view of new philosophical and aesthetic
strategies of creation image of the author along with genre-style originality of
literary-critical works of the author.

Methods of the study: general scientific (description, analysis, synthesis,
induction, deduction, systematization), philosophical (dialectical) along with methods
of literary study (comparative, cultural-historical, mythological).

Relevance of the study due to the lack of researches which systematically
represents literary critical art of A. Bely as the attempt to create new standalone
literary concept but also lack of works intently studying those aspecs of literary
criticism of the author which defined in the name of the work.

Results: defined boundaries of literary critical legacy of A. Bely; analyzed
dynamics of comprehension of literary criticism of A. Bely along with philosophical
and aesthetic views realized by A. Bely in literary criticism; characterized myth
making strategies applied by A. Bely in literary critical texts along with developed by
him philosophical and aesthetic concept of “art of future”; revealed main strategies of
incarnation of the author’s image in literary critical works of A. Bely; characterized
genre-style originality of literary criticism of A. Bely.

Author of dissertation confirms the validity of the study as well as the
objectivity of references which were used in the work. Master’s dissertation is written
independently.



