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PE®EPAT

Crpykrypa padorsl. JluruioMHas paboTa COCTOUT W3 BBEACHHMS, 3 TJaB, 3a-
KIIFOUEHUS, CIIMCKA UCIOJIb30BAHHON JTUTEPATYPHI U TPUIIOKEHUS.

O0beM padoThl — 54 cTpaHUIlbl, a TAKXKE 54 CTpaHUIBI TPUITOKEHUS.

Kouessie cioa: XY JIOXECTBEHHBIM TEKCT, CHHTAKCUYECKA S
CTPATEI'UA, UYXKXASA PEYDL, IIPAAMASA PEUL, KOCBEHHASA PEYb, HE-
COBCTBEHHO-ITPAMASA PEYL, TEMATUYECKAS PEUYD.

O0beKT uccae0BaHUsA — CHHTAKCUYECKash OpraHu3alus pyCCKOM XyIoxKe-
CTBEHHOM Mpo3bl Hayana X XI Beka.

IIpeaMer wuccienoBaHMsi — CHOCOOBI Iepefadyd Yy>KOM peud B poMaHax
E. Bononazkuna «JlaBp» u «bpucoen», aBTOPCKHE CHHTaKCUYECKUE CTPATETUU.

Hean nccjieqoBaHus — BHIIBUTh Han0oJiee TUITMYHBIE U YACTOTHBIE CIIOCOOBI
nepeaaun uyxoi peun B pomanax E. Bonmomnaskuna «JlaBp» u «bpucben» u omnpe-
JEIUTh CUHTaKCUYECKHE CTPATErMH, C MOMOLIBI0 KOTOPBIX PEAIU3YIOTCSI aBTOP-
CKHE 3aJa4U.

MeTo0/10THsl MCCJIEIOBAHUSA: HAIMIPABIICHHAs BHIOOPKA SI3IKOBOTO MaTepHa-
Ja, aHAIUTUYECKOE ONUCaHue, Kiaccu(ukanus, rpaMmmMaTiHiecKast TpaHcopMarus,
CUHTaKCHYECKHUI aHAJIN3 TEKCTa.

Hay4Hasi HOBH3HA NMOJYYEHHBIX Pe3yJIbTATOB: BIEPBBIC BBISBICHBI U OIU-
CaHbl CIIOCOOBI MEepeaun Uy oil peur B XyJoxkecTBeHHoU npo3e E. BogonazkuHa;
MOKa3aHbl MHIUBUIYaIbHO-aBTOPCKUE KOHCTPYKIIMH; PACKPBIT TEKCTO- U CTHIIE00-
pasylomuii TMOTEHIMAl PYCCKOW MyHKTyaluu B Tekcrax Havanma XXlseka;
YCTAaHOBJICHBl ~ aBTOPCKME  CHHTAKCUYECKHME  CTPATeTMM B  OpraHU3aluu
KOHCTPYKLIMH C 4yKON PEYBIO.

Pe3yjbTaThl MCC/IEI0BAHMSA: BBISIBJICH M OMHMCAH XapaKTEPHBIM IJIs MPO3bI
E. Bonona3zkuHa MHIUBUIYAIbHO-aBTOPCKUN cIOCOO OOpMIIEHUS MPSIMOW peyu;
MOKa3aHo, YTO HamOOJIee YaCTOTHBIN CIOCO0 Tepeaayu 9y)Koi peuu B 000UX po-
MaHaX — HECOOCTBEHHO-TIpsIMasi pedb; BBISBJICHbI TAKME€ CUHTAKCUUYECKUE CTpaTe-
I'MH, KAK HAMEPEHHOE «Pa3MbIBAHHUE» TPaHUI] MKy aBTOPCKUM MOBECTBOBAHUEM
U 4Yy)KOW peublo, MOMEIEHNE BCEX YYACTHUKOB CUTYyallUd B OJIHY BPEMEHHYIO U
MPOCTPAHCTBEHHYIO IIOCKOCTh; MOKAa3aHO, YTO OOJIBIIOE 3HAUCHHE B TEKCTAX MMeE-
€T aBTOPCKAsl MyHKTYyallUs.

O0JacTh NpUMEHEHHUs: PE3yIbTaThl UCCIEIOBAaHUS MOTYT OBITh HCIIOJIb30-
BaHbI B MIPENOIaBaHUN CUHTAKCHUCA PYCCKOTO fA3bIKA, CTUJIUCTUKH XYI0KECTBEHHO-
ro TeKcTa Ha (putonorndeckux gaxkynbrerax By3oB PecnyOnuku benapych.



PODEPAT

Crpykrypa padotbl. JlpiruiomHas paboTa ckiafaeniia 3 yBoa3ziHay, 3 riay,
3aKJTFOYRHHS, CIICY BBIKAphICTaHAH JiTApaTypHI 1 1aaTkay.

A0’éMm padoThl — 54 cTapoHKI, a TakcaMa 54 cTapoHKi JajaTKy.

KarouaBseis ciioBbl: MACTAILIKI TOKCT, CIHTAKCIYHASA CTPATOI'IA,
YYXKAS MOBA, TIPOCTASI MOBA, YCKOCHAS MOBA, HAYJIACHA-
[TPOCTAA MOBA, TOMATBIYHA I MOBA.

AO’eKkT JacielaBaHHsl — CIHTaKCIYHAs apraHizalpls pyckaidl MacTalkai
npo3bl mayaTky XXI| craromussi.

IIpaamernacienaBannsi —crnocaObl Tepajaybl 4Yy>KOW MOBBI ¥ pamaHax
S.Bananaskina «JIayp» 1 «bpbeicOen», ayTapckist CIHTaKCIUHBISI CTPATATii.

MbTa nacjienaBaHHsi — BBISIBII[b HaWOOJBII THIMOBBIS 1 YACTOTHBISI CIIOCAOBI
nepajadbl 4y>kol MoBbl ¥ pamanax S.Banmanaskina «Jlayp» 1 «bpbicOen» 1
BBI3HAYBIILCIHTAKCIUHBISL CTPATATil, 3 JamamMoraid sKiX plaji3ylolla ayTapcKis
3a/1aybl.

Metagagiorisa gacjieqaBaHHsi: HaKipaBaHas BblIOapka MOYHara Mat3phIsiy,
aHaliTblYHAe  amicaHHe,  Kiacidgikampld, TIpaMarTblyHas  TpaHchapmaipbls,
CIHTaKCIUHBI aHaJIi3 TIKCTY.

HaBykoBasi HaBi3HA aTpPbLIMAHBIX BBIHIKAY: YIEPIIBIHIO BBISYJICHBI 1
amicaHbl crocadbl mepajaydbl 4yKol MOBBI § Mactankad npose . Baganaskina;
NaKka3aHbl  IHJBIBIAyallbHAa-ayTapcKisl KaHCTPYKLbIl, PAacCKpPBITBl  TIKCTa- 1
CTBUICYTBApPAJIIbHBI ~MATAHIBIUT pPyCKall TYyHKTyarpll Y TOKCTaX MavyaTKy
XXI craronass; yCTaHOYIJIEHBI ayTapcKisi CIHTAKCIYHBIS CTPATATil ¥ apraHizaibli
KaHCTPYKI[bIN 3 4y’KOH MOBAaMH.

Boiniki [macjienaBaHHsi: BBISYJICHBI 1 amicaHbl 1HABIBIAYyaJbHA-ayTapcKi
criocald adapMIIEHHS MPOCTail MOBBI, SIKI XapakTApHbI AJis po3bl 5. Bajganaskina,
naka3aHa, IITO HalOOJIbIII YaCTOTHBI Criocad rmepaaadbl 4y>Koh MOBBI ¥ ab0ABYyX
pamaHax —HSYJIaCHA-TPOCTasi MOBA; BBIAYJICHBI TaKisl CIHTAaKCIYHBISA CTPATATil, SIK
HayMBbICHAE€ «pa3MbIBaHHE»MEXay ayTapckara amaBsJaHHS 1 4YYy>KOH MOBBI,
3MSIITYIHHE VCIX YA3€NbHIKAY CiTyalpll Y aaHy dYacaByld 1 IIPacTOpPaByrO
IUTOCKACIlh; TIaKa3aHa, INTO BsJIikae 3HAYDHHE Y TOKCTaX Mae ayTapckas
MyHKTYaIlbIsl.

I'ajina npbIMAHEHHsI: BBIHIKI Jaclie/JaBaHHS MOTYIlb OBIIb BBHIKAPBICTAHBI Y
BBIKJIQJIJaHH1 CIHTAKCICy pPyCKail MOBBI, CTBUIICTBIKI MacTalkKara TAIKCTy Ha
¢binanariyHeiX (akyiabTITaX BBIIPUINBIX HaBy4YaJbHBIX YycTaHOY PacmyOiiki
benapycs.



ABSTRACT

The diploma thesis consists of an introduction, 3 chapters, conclusion, a ref-
erence list (54 pages) and anappendix (54 pages)

Key words: LITERARY TEXT, SYNTACTIC STRATEGY, SOMEONE
ELSE’S SPEECH, DIRECT SPEECH, INDIRECT SPEECH, EXPERIENCED
SPEECH, THEMATIC SPEECH.

The object of the research is to organize the early 20th century Russian prose
syntactically.

The subject of the research is ways to deliver someone else’s speech as re-
flection of the author's syntactic strategies in the novels "Lavr" and “Brisben" by E.
Vodolaskin.

The purpose of the study is to reveal the most typical and frequent ways to
transfer someone else’s speech in the Vodolask in novels "Lavr" and "Brisben" and
define syntactic strategies in which the author implements his goals.

The research methodology is as follows: directional selection of language
material, analytical description, classification, grammatical transformation, and
text parsing.

As far as the scientific novelty of the thesis is concerned for the first time,
the ways to transfer someone else’s speech in the prose by E. Vodolaskin are iden-
tified and described; the author's individual constructions are illustrated; the poten-
tial of text's and style's forms of Russian punctuation at the beginning of the 20th
century are disclosed; the author's syntactic strategies for organizing speech con-
structions are established.

The findings of the research areas follows: the author's individual ways to ar-
range direct speech typical for E. VVodolaskin are identified and described; as illus-
trated the most frequent way to deliver someone else’s speech in both novels is ex-
perienced speech; identified are such syntactic strategies as intentional blurring of
borders between the author's narrative and someone else’s speech placing all par-
ticipants of the situation in one temporaland spacial plane; it is illustrated that the
author's punctuation is essential.

The application area is that the findings of the research can be used for teach-
ing Russian, literary text style at the philological faculties of universities in the Re-
public of Belarus.



