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PE®EPAT

JunuioMHast paboTa COCTOUT M3 BBEACHHS, TPEX TIJIAB, 3aKJIIOYEHUS U CIHCKA
WCITOJIb30BAaHHBIX MCTOYHUKOB (62 HammeHnoBanue). OOmuii oObeM pabOTHI CO-
cTaBiseT 51 cTpaHuily.

Kawuesbie caoBa: KATEI'OPUAJIBHAA CUTYALIUA, CEMAHTHUKA
3AIIPETA, IIPAMOW/KOCBEHHBIM 3amper.

Leap pabdoTbl — HCCIEAOBATh CEMAHTHKY 3alpera, YCTAaHOBHUTH CIOCOOBI U
cpeacTBa e€ Bepbanmzanuu B modTudeckux Tekcrax M. bpoackoro u E. EBtymieH-
KO, BBISIBUTH celIMGUKY (DYHKIIMOHMPOBAHUS 3alpeTa KaK COCTaBISAIOIICH HIUO-
CTHJISL K&KJIOTO U3 aBTOPOB.

AKTYyaJLHOCTH PalbOTHl 00ycioBieHa 1) HEOOXOIUMOCTBIO PACIIUPEHUS U
yrayOJeHusT HaluX MPEeACTaBICHUN O (YHKUIMOHUPOBAHUM SI3bIKOBBIX €IUHUII,
OpraHU3yIOLIUX (GYHKIIMOHAJIBbHO-CEMaHTHUECKOE MUKpPOIIOJIE 3ampera;
2) BO3MOXKHOCTBIO pacCMOTPEHUSI CMBICJIOBOIO KOMIIOHEHTA 3alpeTa B MO33UU HE
TOJIBKO KaK JMHTBUCTHYECKOW KaTeropHH, HO U KaK CpelcTBa ()OPMUPOBAHMS UH-
JUBUTyaJIbBHOTO CTUJISL aBTOpa; 3) OTCYTCTBHEM CHEUAIbHBIX JIMHTBUCTUYECKHUX
paboT, MOCBSIIEHHBIX MCCIEAOBAHMIO SI3bIKOBBIX CPEJCTB, MUCIOJIb3YEMBIX B I03-
tnyeckux Tekctax M. bpoackoro u E. EBTyneHKO 17151 BBIpaXKEHUSI CEMAHTHUKH 3a-
npera.

O0beKT uccae10BaHUs — SI3BIKOBBIE CPEACTBA, PEATM3YIOIINE CEMAHTUKY 3a-
IpeTa B IMMOATUYECKUX TEKCTaX pycckux modTtoB XX Beka — . bpoxackoro u E. EB-
TYILIEHKO

IIpeaMer ucciie0BaHUA — CEMAHTUKA 3alpeTa Kak OCHOBHOM COZAEpKaTeb-
HBIi KOMIIOHEHT UCCIIElyeMbIX HaMU SI3bIKOBBIX €IMHHUII U CHOCOObI €€ peanusa-
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Pe3yabTaTrhl IPOBEACHHOI0 MCCJIEAOBAHUA: BBISBICHBI U OMUCAHBI OCHOB-
HBIE CpEICTBAa U CIOCOOBI BepOanu3ali CEMaHTHKH 3alpeTa B MOATHYECKHUX
tekctax U. bpoackoro u E. EBTymienko; oTMedeHs! cierupuyecKkue 4epThl BbhIpa-
YKEHHSI CEMAHTHKH 3alPETa B TBOPUYECTBE UCCIIEYEMBIX aBTOPOB.

IIpakTnyeckasi 3HAYMMOCTDb HCCIIEIOBAHUSI 3aKJIIOYAETCS B BO3MOKHOCTH
UCITIOJIb30BAHUS €r0 Pe3yibTaToB B yueOHOU (IIpH M3yyeHUU KypcoB «JIMHrBUCTH-
Ka TEKCTa», «JIMHIBOCTHJIMCTUYECKUNA aHaM3 XYyAOKECTBEHHOIO TEKCTa») W
HAYYHO-HCCIIEIOBATENIbCKON JAESITeTbHOCTH (MpU pa3pabOTKe TEOPETUYECKUX BO-
IIPOCOB, CBSI3aHHBIX C pean3alueil (yHKIIMOHATbHO-CEMAaHTUYECKON KaTeropuu
3anpera B S3bIKOBOM CUCTEME U TEKCTE).

Hayunass HoBu3Ha. B paboTe BBISBICHBI U OXapaKTEPU30BaHbI S3BIKOBBIC
KOHCTPYKLMH, PACKPBIBAIOIINE CEMAHTUKY 3alpeTa; pacCMOTPEHbI BO3MOXKHBIE
criocoObl €€ BepOanu3anuu B nostudyeckux Tekcrax U. bponackoro u E. EBrymien-
KO.



PODEPAT

JlprmomMHast paboTa cKIagaeIa 3 yBoa3iHay, I3BI0X TJay, 3aKII0UIHHSA, CITICY
BBIKapbICTaHail JiTaparypsl (62 KpbIHilbI). ATYJIbHBI a0’ €M paboTsl — 51 crapoHka.

Kimouasbisa cioBbl: KATOI'APBISIJIBHASA CITYALDBISA, CEMAHTBIKA
3ABAPOHEI, ITPAMAS/YCKOCHASA 3AFAPOHA.

Mbdrta paGorsl — facienaBallb CEMAHTHIKY 3a0apOHBI, BBISABIIL CHOCAOBI 1
CpOJKi sie BepOanizalbli ¥ ma3ThiuHbIX TOKCTax [. bpoackara 1 S1. EyTymsHKi, BbI-
ABILb crienblDiKy (PyHKIIBITHABAHHS 3a0apOHBI SIK CKJIQJIHIKA 17BISICTHUIIO KOYKHATa
3 ayTapay.

AKTyaJbHacHb padoThl abymoyieHa: 1) matpa0ail mansIp HHS 1 TarJIbIOICH-
HSl HAIIBIX YAYJICHHSY mpa (QyHKIbITHAaBAaHHE MOYHBIX a31HAaK, ITO apraHi3yiolb
(yHKIBITHATbHA-CEMAHTBIYHAE MIKpaIiojie 3a0apoHbl; 2) MardybIMacIlio pasriisiry
CIHCaBara KaMIaHeHTa 3a0apoHbl ¥ mad3il He TOJbKI SIK JIHTBICTHIYHAN KAaTArOphli,
ame 1 AK cpoaka (apMipaBaHHS  IHIBIBIIyaJlbHara CTBUIIO  ayTapa,
3) ancyTHaAcUO CHEUbISUIBHBIX JIHIBICTBIYHBIX JACi€IaBaHHIY MOYHBIX CPOJKAY,
AKisl BBIKApbICTOYBArOLa ¥ Ma3ThIYHbIX TAKCTax I. bpoackara 1 . Eyrynmnki qus
BBIPAKIHHS CEMAHTHIKI 3a0apOHBI.

A0'eKkT JaciefaBaHHSl — MOVHBIA CpOJIKI, SIKIS PpAali3ylollb CEMaHTBIKY
3a0apoHbl ¥ MadTHIYHBIX TIKCTAX pyckix madtay XX craroanss — I. bpoackara 1
4. EyTynnsHKi.

IIpagmer naciexaBaHHs — ceMaHThIKa 3a0apOHBI SIK ACHOYHbBI KaMIIaHEHT
3MECTY MOYHBIX aJI31HaK, Kisl MBI JacjeayeM, 1 criocalbl sie prajizailbli.

Boiniki npaBen3enara nacjiejaBaHHsI: BBISIYJICHBI 1 allicaHbl YCce aCHOYHBIS
CpoaKi 1 cmocalbl BepOami3allbli CEMaHTBIKI 3a0apOHBI § TMa’TBIYHBIX TIKCTAX
I. bpoackara 1 . EyTymHKI; an3HavyaHbl cHElbI(DIUHBIA PBHICHI BBIPAKIHHS
CEMaHTBIKI 3a0apOHbI § TBOpYACIIl ayTapay, sKisl AaciieJaBaHbl.

IIpakThiuHasi 3HaYHAcHb JlaclellaBaHHS 3aKioyaena ¥y MardbIMacii
BBIKAPBICTAHHS SITO  BBIHIKAY Yy HaBydalnbHaili (TIphl BBIBYYDIHHI Kypcay
“JlinreicTbika TACTY”, “JIIHIBICTBIYHBI aHAJI3 MacTalKara TAIKCTY ) 1 HaBYKOBa-
nacieqyai a3eHacii (Tpbl pacmparioyilbl TIAPITHIYHBIX MBITAHHSY, 3BA3aHBIX 3
pramizauplsiii  QyHKIbISIHAIbHA-CEMAHTBIYHAN KaTAropbll 3a0apoHbl § MOYHaii
CiCTAME 1 TIKCIIR).

HaBykoBasi HaBi3Ha. Y paOolle BBIAYICHBI 1 axapakTapbl3aBaHbl MOYHBIS
KaHCTPYKIIBIi, SIKisl pACKPBIBAIOI[b CEMAHTHIKY 3a0apOHBI; pa3riieKaHbl MardbIMbIs
criocaOblI sie BepOasizalpli ¥ masThluyHbIX TOKCTaxX I. bpoackara i S. EyTymmHki.



ABSTRACT

The thesis consists of an introduction, three chapters, conclusion, and a list of
sources used (62 names). The total volume of work is 55 pages.

Key words: CATEGORICAL SITUATION, the SEMANTICS of PROHIBI-
TION, DIRECT/INDIRECT PROHIBITION.

The aim of this work is to investigate the semantics of prohibition, to estab-
lish ways and means of its verbalization in the poetic texts of I. Brodsky and E. Ev-
tushenko, to identify the specifics of the functioning of the ban as a component of
the personal style of each of the authors.

The relevance of the work is due to 1) the need to expand and deepen our
understanding of the functioning of language units that organize the functional and
semantic microfield of prohibition; 2) the possibility of considering the semantic
component of prohibition in poetry not only as a linguistic category, but also as a
means of forming the individual style of the author; 3) the lack of special linguistic
works devoted to the study of language tools used in the poetic texts of I. Brodsky
and E. Yevtushenko to Express the semantics of prohibition.

The object of research is language tools that implement the semantics of
prohibition in the poetic texts of Russian poets of the twentieth century - I. Brod-
sky and E. Yevtushenko.

The subject of the research is the semantics of prohibition as the main con-
tent component of the language units we study and ways to implement it.

The results of the research: the main means and methods of verbalization of
the ban semantics in the poetic texts of I. Brodsky and E. Evtushenko are identified
and described; specific features of the expression of prohibition semantics in the
work of the authors under study are noted.

The practical significance of the research lies in the possibility of using its
results in educational (when studying the courses "text Linguistics”, "linguistic-
Stylistic analysis of a literary text") and research (when developing theoretical is-
sues related to the implementation of the functional-semantic category of prohibi-
tion in the language system and text).

Scientific originality. The paper identifies and characterizes language con-
structions that reveal the semantics of prohibition; considers possible ways of its
verbalization in the poetic texts of I. Brodsky and E. Yevtushenko.



