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PE®EPAT
Kuiaunckas Enena BajepbeBHa

OCOBEHHOCTH MO3TUKH MMOCTKOJOHUAJIBHOM TPUJIOTUH OB
A3APO BEHA OKPU

CTpykTypa Marucrepckoi qucceprauuu. Maructepckas THCCepTaus COCTOUT U3
BBEJICHMS, IBYX IJIAB, 3aKJIIOYEHUS, CIMCKA UCTIOJIb30BAaHHOM JIMTEPATypbl, KOTOPBIX
BiimovyaeT 50 HanMeHoBaHui. [lonHbl 00beM pabOTHI — 73 CTpaHMIBI EYATHOTO
TEKCTA.

KiarwueBble cJjoBa: [TOCTKOJIOHUAJIBHBIN JAUCKYVYPC,
[IOCTKOJIOHUAJIbHBIN POMAH, I'MBPUJIHOCTD, I'MBPUJIHAA
NMAEHTUYHOCTD, MATMUYECKHWN PEAJIN3M, MUDOIIODTHUKA,
MEJUALIA, BUHAPHBIE OINIO3ULIVNA.

Llenp  marucrepckoii  aMccCepTAlMM — BBEISIBUTH ~ OCOOCHHOCTH  MOATHKH
MOCTKOJIOHUAbHOU Tpwiioruu 006 Azapo b. Okpu.

3agaun MarucTepcKoi qucceprauuu:

1) paccMmoTpers ABJEHHS ~MOCTKOJOHMAIM3MA M  MOCTKOJIOHUAIbHOMN
JUTEPaTyphl;

2) pAacCKpBITh CYIIHOCTb MOHSATUH  «TUOPUAHOCTB» U  «TUOpUAHAA
UJEHTUYHOCTB)» B KOHTEKCTE MOCTKOJOHUATBHBIX UCCIIEIOBAHNN;

3) oxapakrepu30BaTb METOJl Mark4ecKoro peajiu3Ma B HNOCTKOJOHHAIbHOM
poMaHe;

4)  BBISBUTH €AMHCTBO XyJI0KECTBEHHOTO MUPA MOCTKOJOHUATBHON TPUIIOTUN
00 Azapo b. Okpu;

5) yCTaHOBUTH OCOOEHHOCTH OTOOpaXeHHs THOPHUIHOW pealbHOCTH B
MOCTKOJIOHHANBbHOU Tpuiioruu 06 Azapo b. Okpu, a Takke paccMOTpeTh THOPHIIHbIE
00pa3bl IIaBHBIX MEPCOHAKEM.

6) pacKpbITh OOpa3HYI0 CUCTEMY MOCTKOJIOHHAILHOW TpWIOTUU 00 A3apo
b. Oxpu, a uMeHHO 00pa3bl BpEMEHH, MPOCTPAHCTBA U UICTOPUH;

7)  BBISIBUTH 0COOEHHOCTH IBOWCTBEHHOT'O CO3HAHUS HAppaTOopa U 000CHOBATH
KOJUIEKTUBHBIM MOAYC IOBECTBOBAHHUS B IIOCTKOJIOHMAIbHOWU Tpuiioruu o6 Aszapo
b. Okpu.

Oo0bekT uccaenoanusi — pomansl «I'ononnasa Jlopora» (The Famished Road, 1991),
«Ilecun OuapoBanus» (Songs of Enchantment, 1993) u «Hecmernsie borarcTBay
(Infinite Riches, 1998) b. Oxpu.

IIpeaMeT ucciie0BaHUsT — OCOOCHHOCTH TTOITHKH.



PO®EPAT
Kbuiinckas Asiena Bajsep’eyna

ACABJIBACHI MASTBHIKI HOCTKAJIAHIAAJIBHAM TPBLJIOTTI ITPA
A3APA BOHA OKPbI

CtpykTypa Maricrapckaii apicepranbli. Marictapckas nbicepTallbls CKaaaeria 3
YBOJI31HAY, IBYX pa3ji3enay, 3aKiItoudHHA, 0i0misrpadianara cmica, Ky/Jsl ¥Baxoa31b
50 naitmennsy. [loyuer ab'ém paboThl — 73 cTapOHKL

Kmrouasia cioBbl: [IOCTKAJIAHIAJIBHBI JIBICKYPC, IIOCTKAJIAHIAJIBHBI
PAMAH, TIBPBIJAHACIb, TIBPBIAHAA I[JIDHTBIYHACIH, MAI'TYHbI
PO AJIIBM, MIOATTIASTBIKA, MEJIBIALIBIA, BIHAPHBISA AITA3BILIBII.

Mbra Maricrapckai AbICepTalbli — BHISBIIH acabmiBaciii MadTHIK1
MOCTKalaHsJIbHAs TpbUIOTI pa A3apa b. Okpsl.

3agaubl Marictapckaii Abicepranbii:

1) pasraen3ens 3'BBI MOCTKATAHLIIBMY 1 TOCTKAJIAHISIIbHAN JIITapaTyphl;

2) pacKpblilb CYTHACIh MAHAIIIAY «TIOPBITHACIIBY 1 «TIOPBIIHAS IIHTHIYHAC b
Yy KaHTIKCIIC TTOCTKAJIAHBUTLHBIX Tacie/IaBaHHSY

3) axapakTapsI3aBamb METa/l MariqHara plaii3My ¥ MOCTKAIAHISUIbHBIM paMaHe;

4) BBISBILb a/I31HCTBA MacTallkara CBETY MOCTKAIAHISIbHAKM TPBUIOTI ITpa A3apa
b. Oxpsr;

5) ycramaBamp acaliiBacIli aMIOCTpaBaHHSA TIOpBIIHAW plajdbHACIl Y
MOCTKaNlaHBUILHAH TphUIOTIl Ipa A3apa b. Oxpbl, a Takcama pasriie3enb riOpbTHBIS
BOOpa3bl raJIOYHBIX NepcaHaxay;

6) packpsillb BOOpa3sHylO0 CICTAMY MOCTKalaHiIbHAM TpBUIOTI Tpa A3zapa
b. Oxpsl, a MeHaBiTa BOOpasbl yacy, MpacTopsl 1 TICTOPHII;

7) BbIsABIIbL acaliiBacill JABaicTall CBAAOMacli Haparapa 1 aOTrpyHTaBalb
KaJIEKTBIYHBI MOJIyC anaBsiaHHs ¥ MOCTKaNaHisIbHaN TpbuIoTil pa Azapa b. Oxpbi.

AO'eKT 1acJiefaBanus — pamansbl «I'anoanas gapora» (The Famished Road, 1991),
«Ilecni 3auapaBanus» (Songs of Enchantment, 1993) 1 «He3niuonae Oararie»
(Infinite Riches, 1998) b. Oxpsi.

IIpaameT nacaeaaBaHHs — aca0JIiBaCIIl MAdTHIKI.



ABSTRACT
Zhylinskaya Alena

FEATURES OF POETICS OF THE POSTCOLONIAL TRILOGY ABOUT
AZARO BY BEN OKRI

The structure of the thesis. The master’s thesis consists of an introduction, two
chapters, a conclusion and a bibliography including 50 items. Total work volume is
73 pages of printed text.

Keywords: POSTCOLONIAL DISCOURSE, POSTCOLONIAL NOVEL,
HYBRIDITY, HYBRID IDENTITY, MAGIC REALISM, MYTHOPOETICS,
MEDIATION, BINARY OPPOSITIONS.

The purpose of the master’s thesis is to reveal the features of poetics of the
postcolonial trilogy about Azaro by B. Okri.

The objectives of the master’s thesis:

1) to observe the phenomena of postcolonialism and postcolonial literature;

2) to reveal the essence of the concepts of «hybridity» and «hybrid identity» in
the context of postcolonial studies;

3) to characterize the method of magical realism in the postcolonial novel,

4) to reveal the unity of the artistic world of the postcolonial trilogy about Azaro
by B. Okri;

5) to determine the features of the display of hybrid reality in the postcolonial
trilogy about Azaro by B. Okri, as well as consider hybrid images of the main
characters;

6) to reveal the figurative system of the postcolonial trilogy about Azaro by
B. Ok, specifically the images of time, space and history;

7) to identify the peculiarities of the double consciousness of the narrator and

justify the collective mode of narration in the postcolonial trilogy about Azaro by
B. Okri.

The object of the master’s thesis is the novels «The Famished Road» (1991), «Songs
of Enchantmenty (1993) and «Infinite Riches» (1998) by B. Okri.

The subject of the master’s thesis is features of poetics.



