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PE®EPAT

Crpykrypa U o0bem padorbl. Marucrepckas guccepranus COCTOUT H3
BBEJICHUS, TPEX TIJaB, 3aKIIOYEHHMS M CIUCKA MCIOJIb30BAHHOW JIUTEpaTypHI,
Bitodyaer 15 Tabmuu, 1 guarpammy. Ilonnbiii 00beM paboOThl COCTaBISIET
78 ctpanu. CHHUCOK MCHOJb30BAHHBIX HMCTOYHUKOB BKIOuaeT 60 MO3ULIMIA.
Huccepranusa umeeT | npuitoxeHue.

KiawueBble caosa: TPOII, OUI'YPA, PUTOPHUKA, IIODTHUKA,
AHTUYHOCTB, BUSAHTUA, AHOHUM, TPUDOH, XNPOBOCK.

B auccepraumm paccMOTpeHO, KakOo€ MECTO 3aHUMall TpakTaT AHOHHMMa
«IlIepi momTik®dv 1pOTOV» («O MOAITUUECKUX TPOIax») B UCTOPUU BU3AHTUHCKOU
PUTOPUKM M MCTOPUU HAYKU O KPACHOPEYMH B LIEJIOM, CTENEHb OPUTMHAJIBHOCTHU
TpakTata U (Gopmbl pediekcuu Haja yXKe CIOXKHUBIICHCS T0 HEro pUTOPUYECKOM
TpaauLUeEn, TPOIIOJIOTHYECKUE TPUOPUTETHI AHOHUMA.

Heabo wuccienoBaHusi SBASETCA OKCIUIMKAUUA M XapaKTEpUCTHUKA
OpeACTaBICHU AHOHMMa O PUTOPUYECKHUX IMPUEMAX YKpPAUIEHUs pEyH, a TakkKe
OPUHIIMIIOB OTOOpa aBTOPOM WJUIIOCTPATUBHBIX TPUMEPOB [JISl TMOSCHEHMS

OMHMCBHIBAEMBIX TPOIIOB U PUTYP.

3agauu uccjie10BaHNA .

1) onpeenuTh MECTO TPAKTaTa B HCTOPUHM PUTOPHUKH,

2) pacKpbITh ne(pUHUIINN, pacCMaTpuBacMble AHOHUMOM B TPaKTaTe;

3) BBISIBUTH TPOIIOJOTHYECKHE MPUOPUTETHI aBTOPA;

4) mpocienuTh WCTOYHUKU BIIUSHUS HAa HAMKHCaHUE pPAcCMaTpPUBAeMOTO
TpakTara.

O0beKT mccaeN0BaHUSI — TEKCT BU3AHTUMCKOrO TpakTaTa AHOHHMMA
«O MOATUYECKUX TPOMax», MOCBSIIIEHHOTO TEOPUH TPOTIOB U PUTyD.

IIpeamer ucc/ief0BaHMsI — 3HAYEHUs, KOTOpPHIE BKJIAJbIBAJI B KaTErOpUU
PUTOPUKHA AHOHHM.

AKTYaJIbHOCTh M HOBHM3HA JHCCEpTallid OOYCIOBJIEHA TeM, YTO B HEH
paccMaTpUBaEeTCd MAJIOU3YYEHHBIA PUTOPUYECKUN TPAKTAT, KOTOPBIM B pAllE €My
MOMOOHBIX BU3AHTUMCKUX COYMHEHHH, TMIOCBAIIEHHBIX TpomaM U (urypam,
OTJINYAETCSI 0COOOM MOTHOTOM U3NIOKEHUS MaTepUaia U KOJIMYeCTBOM MTPUBOIUMBIX
WJUTIOCTPATUBHBIX PUMEPOB, YTO AAET BO3MOXXHOCTh MPOCIECAUTh UCTOKHU BIHASIHUSA
KOHKPETHBIX aHTUYHBIX aBTOPOB HAa BU3AHTUMCKUX PUTOPOB U UX MPEANOUYTCHUS B
OTHOILIEHUH LIUTUPOBAHUS JIUTEPATYPHBIX IPUMEPOB.



PO®EPAT

Crpykrypa i a0’ém pabGorbl. Marictapckas ApicepTaiibld CKIajaeuia 3
yBOJA31HAY, TPOX IJIay, 3aKJIIOUAHHS, CITica BBIKApBICTAHAW JiTapaTyphl, YKIIOUuae
15 tabmin, 1 npeisirpamy. ArynbHbl a0’ém pa®oTel ckiagae /8 craponak. Cmic
BBIKapBICTAHBIX KPbIHIL YKItouae 60 masieiid. [picepranpis mae 1 nagaTax.

KawuaBbia caoBel: TPOII, ®II'YPA, PBITOPBIKA, ITADTBIKA,
AHTBIYHACIIb, BI3AHTbIA, AHAHIM, TPBI®AH, XIPABOCK.

VY nbicepralibll pasriejkaHa, sikoe Meclia 3aiimay Tpaktat AHaHiMma «llepi
romTtik®v TpOTOV» («Ilpa MmadTBIUHBIA TPOMBI») Y TICTOPBII Bi3aHTHIMCKAN
PBITOPBIKI 1 TICTOPBI1 HABYKI Mpa KpacaMoOyCTBa ¥ L3JIbIM, CTYIIEHb apbIriHAIbHACII1
Tpaktata 1 QopMmbl padJekcii HaJ paHEWIail pbeITapblYHAl  TPaJBILISH,
TpanajariqyHbls MPBISIPHITITE AHaHIMA.

MbTaii  nmacienaBaHHs 3’syNsgeria OKCIUTIKAIBII 1 XapaKTapbICThIKA
YSayneHHsY AHaHIMa Tpa PBITAPBIUHBIA MPBIEMBI YIPHITOXXBAHHS TPAaMOBBI, a
TakcamMa TPBIHIBINAY an0opy ayTrapaM UTIOCTPAIlBIMHBIX MPBIKIAAAy IS
TIIYMauydHHS amicBaeMbIX Tponay 1 piryp.

3agaupl gacje aBaHHA:

1) BBI3HAYBIIL MECIIa TPAaKTaTa ¥ TiICTOPBI1 PHITOPBIKI;

2) packpbIilb 13(DIHIIEI, SKiS pasrisgaronna AHaHiMaM y TpakTale;

3) BBIABIL TpanaiariyHblsl NPBISIPHITITHL a¥Tapa;

4) mpacayblllb KPBIHIIEI YTUIBIBY HA HAIlICAHHE JaJ3eHara TpakTara.

AD’eKT aacjelaBaHHs — TOKCT Bi3aHThIMickara Tpakrtatra AnHaHiMa «IIpa
MAdTRIYHBIS TPOIBI», MIPhICBEYAHAra TIOPHI1 Tpomay i giryp.

IIpaameT nacjenaBaHHsl — 3HAYAHHI, KIS AHAHIM yKJIaJBay y KaTATOphIi
PBHITOPBIKI.

AKTyajJbHAcUb i HaBi3Ha [bIcepTalbli abyMoOylieHa ThIM, INITO Y &U
pasrisigaeniiia MajJaBbIBYYaHbl PHITAPBIYHBI TPAKTAT, SIKi ¥ MIdpary My mago0HBIX
BI3aHTBIMCKIX TBOPAY, MPBICBEYAHBIX TpOIaM 1 ¢irypam, ajapo3HiBaeIa acadmiBan
MayHaTON BRIKJIATY MaTIPBIUTY 1 KOJBKACIIIO UTFOCTPALIBIMHBIX MPHIKIAAay, IITO /1ae
MardpIMacilb Mpacadblllb BBITOKI VIUTBIBY KAaHKPITHBIX AHTBIYHBIX ayTapay Ha
BI3aHTBIMCKIX pBITapay 1 iX MepaBari ¥ Ja4blHEHHI Ja IBITABAaHHS JIITAPATYPHBIX
MPBIKIIAIAY.



RESUME

The structure of the thesis. The master’s thesis consists of an introduction,
three chapters, a conclusion and a bibliography, 15 tables, 1 diagram. Total work
volume is 78 pages. The bibliography includes 60 points. The thesis has 1 appendix.

Key words: TROPE, FIGURE, RHETORIC, POETICS, ANTIQUITY,
BYZANTIUM, ANONYMOS, TRYPHONOS, CHOIROBOSKOS.

The master’s thesis examined what place did the treatise «Ilepi momTikGV
tpoémmv» by Anonymos take in the history of Byzantine rhetoric and the history of
the science of eloquence in general, the degree of originality of the treatise and the
form of reflection over the rhetorical tradition that had already developed before it,
Anonymos’s tropological priorities.

The purpose of the research is the explication and characteristics of the
Anonymos’s ideas about rhetorical techniques for decorating speech, as well as the
principles of the author's selection of illustrative examples to explain the described
tropes and figures.

The tasks of the master’s thesis:

1) to determine the place of the treatise in the history of rhetoric;

2) to disclose the definitions considered by Anonymaos in the treatise;

3) to identify the tropological priorities of the author;

4) to trace the sources of influence on the writing of the treatise.

The object of the master’s thesis is the text of the Byzantine treatise “On
poetic tropes” by Anonymos, devoted to the theory of tropes and figures.

The subject of the master’s thesis is the meanings that Anonymos put into the
categories of rhetoric.

The relevance and scientific novelty of the master’s thesis is due to the fact
that it examines a poorly studied rhetorical treatise, which in a number of similar
Byzantine writings on tropes and figures is distinguished by a particular
completeness of the material and the number of illustrative examples, that makes it
possible to trace the origins of the influence of specific ancient authors on Byzantine
rhetoricians and their preferences regarding the citation of literary examples.





