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AHHOTAIMSA

1. CTpykTrypa U 00beM TUILIOMHO# padoTHhI.

JlumiomHast paboTa COCTOUT W3 3aJaHKS HAa JUITUIOMHYIO paOOTy, OTJIaBICHUS,
pedepata IUIIOMHOW pabOTHI, BBEIACHUS, TpEX TJaB, 3aKIIOUYEHUS U CIIHCKa
HCIIOJIB30BAaHHBIX HMCTOYHHUKOB. OO 00BeM pabOTHl COCTaBIsACT S/ CTpaHHUIL.
CnucoK WCHOJIb30BAHHBIX MCTOYHMKOB 3aHUMAET 7 CTpaHUIl W BKIHOYaeT 76
MO3UIINH.

2. IlepeyeHb KIHOYEBBIX CJIOB.

CIIA, BHEIIHAA KVJIBTYPHASA TIOJIMTUKA, KVYJIbTYPHASA
JIMTUIOMATHUS, MATKASI CUJIA, TOCYJAPCTBEHHbBIN JIEITAPTAMEHT,
BIOPO IIO0 JIEJJAM OBPA3OBAHUS U KVYJBTYPhI, HAITMOHAJIbHBIN
O®OH/I UCKYCCTB, GRANTMAKERS IN THE ARTS.

3. Coaep:xkanue padoThl.

Obvexm uccneoosanusi — BHemHsad noiuthka CIIA ¢ 1930-x rogoB mo
HACTOSILEE BPEMSL.

llpeomem uccneoosanus — KyabTypHbIM acriekT BemrHed nonutuku CIHIA B
YKa3aHHbBIW MIEPUO.

L]env uccneoosanus — BCECTOPOHHUN aHAIN3 BHEITHEH KYJIbTYpPHOU MOJUTUKH
CHIA ¢ 1930-x T0J10B O HACTOSAIIEE BPEMS.

Memoowl uccnedosanus. B paboTe HCMIONB30BaH OOIIEHAYYHBIH METO
KOHTEKCTYaJIbHOTO aHajlu3a, HCTOPUKO-TEHETUYECKUH, HCTOPUKO-CPABHUTEILHBIN,
HUCTOPUKO-CUCTEMHBIN METOJAbI, METOJl PETPOCIEKLIHUH, METOJ MEePUOAU3AMNU, a
TaKKe MEXIUCUUIUIMHAPHBIA U MUKPOUCTOPUYECKUIN MTOAXOIbI.

llonyuennvie pesynomamsl u ux HoeuszHa. PaboTa SBISETCS MONBITKOM
WCCIICIOBAHUS BIMSHUSA KYJbTYPHOTO KOMIIOHEHTAa Ha BHEIIHIOW noJuTuky CIIA u
MEXIYHAPOJIHbIE OTHOIICHUS B IEJOM. JleTaJlbHO HM3y4€HO HMHCTUTYIIMOHAIBHOE
oOecrieyeHne BHEIMHUX KyabTypHbIX cBsizeil CIIIA Ha coBpeMeHHOM JTare,
MIPOAHAM3UPOBAHbI OCOOCHHOCTH U UW3MeHeHus BHemHed monuTuku CIIA B
YCJIOBUSIX aKTyaJIbHBIX COOBITUH MEXIyHApOAHBIX OTHOIIeHUU. IIpakTuueckas
HOBHU3HA PabOTHI 3aKJII0YAETCS B BO3MOXKHOCTH MCIIOJIb30BaHUS €€ pe3yIbTaTOB MpU
dbopMUpOBaHUM BHENTHENIOIUTHYECKOU cTpaTeruu Pecnyonuku benapychs.

Jlocmoseprnocmv  mamepuanog u  pe3yibmamos  OUNIOMHOU — paOOMbL.
PesynpTaThl  AUIUIOMHOW  paboThl  SIBJISIOTCS  JOCTOBEPHBIMHM B CBS3U  C
MHOTr000pa3reM UCTOYHUKOB U JIUTepaTyphl. PaboTa BRIMOIHEHA CAMOCTOSITEIBHO.

Pexomenoayuu no ucnonv3osanuro pesynrbmamos pabomvl. Pe3ynbrarhl
paboThl MOTYT OBITh MCTOJB30BAHBI JJISi JATLHEUINIETO0 WCCICNOBAHUS W HAYYHOU
pa3paboTku TPOOJEeMATUKU BHEIIHEW KyJIbTYpPHOW TMOJUTUKHU, TIPU MOIATOTOBKE
y4eOHUKOB, B paMKaxX y4eOHOTO Iporiecca.



AHATAILBIS

1. Crpykrypa i a6'ém abinjioMHail paGoThl.

JlpimioMHasi paboTta Ckjajaenia 3 3aJaHHs Ha JBIIUIOMHYIO paOoTy, 3MecTa,
padepara gplruIoMHalt pabOThI, YBOA31H, TPOX TIJay, 3aKIIOUdHHS 1 CIIICY
BBIKAPBICTAHBIX KpPBIHIL. ATyibHBl a0'€éM paboTel ckiamae 57 crapoHak. Cric
BBIKAPBICTAHBIX KPBIHII] 3aiiMae 7 CTapOHAaK 1 YKitouae 76 mas3iibIi.

2. [lepaJik KJII04YaBbIX CJI0Y.

31IA, 3HEHMIHAA KVYJIBTYPHASA  TTAJITBIKA, KVYJIbTYPHASA
JIBIIJIAMATBISA, MSAKKAS CUIA, J3IPXKAVHBI JIDIIAPTAMEHT, FIOPO
[TA CIIPABAX AJYKANBII I KVJIbTYPBhI, HAUIBIAHAJIBHbI ®OH]/
MACTAIITBA, GRANTMAKERS IN THE ARTS.

3. 3mecT padoTHI.

Ab'ekm oOacneoasannsi — 3HemHss namiTeika 3IA 3 1930-x ragoy mna
L AMEpalliHi yac.

Ilpaomem oOacnedasanHs — KyIbTypHBI acnekT 3HemHsd namtbiki 3IIA ¥
HA3BaHbI TEPBISII.

Mbma Oacneoasannss — yceOGakoBBl aHANI3 3HENIHSH KyJIbTypHal MaNITHIKI
31IA 3 1930-x ragoy na msmnepariiti yac.

Memaowl Oacnedasanns. Y pabolle BBIKApbICTAHbI aryJbHAaHABYKOBBI METa]
KaHTAIKCTyajdbHara aHaiildy, TICTOpPbIKA-T€HEThIYHBI, TICTOpBIKA-TIAapayHAaIbHBI,
TICTOPBIKA-CICTAMHBI ME€TaJbl, METaJ pPITPACHEKIbll, METaJ NepbIAabI3aubl, a
TaKcamMa MDKIBICIBITUTIHAPHBI 1 MIKPATiCTAPBIYHBI TIAIBIXOIBI.

Ampvimansiss ulHIKI OvinjomHal pabomwel i ix Hasizna. Pabota 3'aynseria
cripoOail macienaBaHHsl YIUIBIBY KyJbTypHara KaMraHeHTa Ha 3HEIIHIO MaIITHIKY
31IA 1 Mi>KHApOJHBISL aHOCIHBI YBOryJe. J[9TanéBa BhIBydaHa 1HCTBHITYIbISTHAIbHAC
3a0ecnsgausHHE 3HEIHIX KyJabTypHbIX cyBs3ay 3IIA Ha cywyacHbIM JTarne,
npaaHaiizaBaHbl acaOmiBacui 1 3MeHbl 3HemHsd mnamTeiki 3IA Ba yMmoBax
aKTyaJIbHBIX TaJ3ed MIDKHApOAHBIX anHOCiH. [IpakThiuHas HaBi3Ha pabOTHI
3aKiroYaelia y MmardbiMacili BBIKAPBICTAHHS 5€ BbIHIKAY MNOpbl (apMipaBaHHI
3HEIIHeN NI ThIuHal cTpaTarii Pacny6umiki benapych.

Jlaxnaonacyv  mamopwianay i 8bIHIKAY ObinjoMHAU pabomul. BbIHIKI
JBIMIIOMHAN paOOoThl 3 AYJISIONINA JAKJIAIHbIMI ¥ CYBs31 3 pa3HACTAHACIIO KPBIHIL 1
mitapatypsl. PaboTa BeikaHaHa caMacToOMHA.

Paxamenoaywli na evikapvicmanmui evinikay pabomoei. BeiHIKI pabOTBI MOTYIlb
OBIIlb BBIKAPBICTAHBI IS Jajieiiara jJaciie/JaBaHHS 1 HaBYKOBaW pacmpaiioyki
npalieMaTbIKi 3HEIIHANW KyJIbTypHail MaMiThIKI, MPbl NAAPBIXTOYLBI TaApYyUYHIKAY, Y
pamMKax HaByJaJlbHara mparpcy.



ANNOTATION

1. Structure and scope of the diploma thesis.

The diploma thesis consists of diploma thesis assignment, table of contents,
diploma thesis abstract, introduction, three chapters, conclusion and list of references.
Total scope of thesis is 57 pages. The list of references occupies 7 pages and includes
76 positions.

2. Keywords.

USA, FOREIGN CULTURAL POLICY, CULTURAL DIPLOMACY, SOFT
POWER, DEPARTMENT OF STATE, BUREAU OF EDUCATIONAL AND
CULTURAL AFFAIRS, NATIONAL ENDOWMENT FOR THE ARTS,
GRANTMAKERS IN THE ARTS.

3. The content of the work.

Object of the research — U.S. foreign policy from 1930s to the present day.

Subject of the research — cultural dimension of U.S. foreign policy during this
period.

Purpose of the research — comprehensive analysis of U.S. foreign cultural
policy from 1930s to the present day.

Methods of the research. General scientific method of contextual analysis,
historical-genetic, comparative-historical, historical systematizing, retrospective
methods, method of periodization, also interdisciplinary and microhistorical
approaches are used in the thesis.

Results and novelty of the diploma thesis. The thesis represents an attempt to
study the influence of the cultural component on U.S. foreign policy and international
relations in general. Institutional providing of U.S. foreign cultural relations at the
present time is examined in detail. Features and changes of U.S. foreign policy in the
conditions of current events in the sphere of international relations are analyzed.
Practical novelty of the thesis consists in a possibility to use its results to develop a
foreign policy strategy of the Republic of Belarus.

Authenticity of the materials and results of the diploma thesis. The results of
the diploma thesis are authentic due to a variety of sources and references. The
research has been done independently.

Recommendations on the use of the diploma thesis. The results of the thesis can
be used for a further research and scientific development of foreign cultural policy
agenda, in the preparation of textbooks, within the educational process.



