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PE®EPAT

JlunyiomHas padora: 42 ctpanuiisl, 50 HCTOYHUKOB.

KmoueBble cioBa: IIEPEBOJ], XYJIOXECTBEHHBIM ITEPEBO/I,
ITEPEBO/ITYECKUE TPAHCO®OPMAIINUN, JJEKCMYECKUE
TPAHCO®OPMAILIMUN, I'PAMMATHNYECKUE TPAHCO®OPMAILIMUN,
[TOCTMOJEPHM3M, IIOPTPET HOOPHUAHA TPES, KOJUIEKIIMOHEP,
OCKAP YAWMJIB/, JO)KOH ®AVII3.

AKTYaJBbHOCTh JWIUIOMHONM pabOThl OMpeAenseTcss HeoOX0IUMOCTHIO
BCECTOPOHHETO M3YUYEHHS JIEKCHUECKUX W TpPaMMaTHYECKHX TpaHCOopMaIlmid,
MCITOJIb30BAHHBIX B MEPEBOJIAaxX JJIsl JOCTUKEHUS aIeKBATHOCTH U SKBUBAJIEHTHOCTU
IIEpPEBOAA.

Oo0bexT uccnenoBanus — Tekctbl pomaHoB O. Yaiinbaa «lloptper opuana
I'pes» u JIx. @ayma «KoinmekiuoHep» U MNEPEBOABI ITUX IMPOU3BEACHUN Ha
AHTJIMACKUAN SI3BIK.

IIpeamer uccnegoBaHusl — MEPEBOAYECKUE TpPaHCHOPMALMHM KaK MPUEMBI,
BEJIyIIHE K aICKBATHOMY IEPEBOY.

Heab paboThl — MPOBECTH COMOCTABUTEIbHBIA aHAW3 JIEKCUYECKUX U
rpaMMaTHuecKux TpaHchopMaluii, OOHApYXEHHBIX B TIEPEBOJAX POMAHOB
O. Yaiinsaa «Iloptper Hopuana I'pes» u [Ix. @aynza «Komekuuonep.

MeToabl M MpUEeMbI HCCJAEA0BAHMSI: METOJI CIUIONTHON BBIOOPKH, METOJIbBI
OMMCaHUs, KOHTEKCTYaJIbHOTO aHaju3a, CpaBHEHHUS, OOOOIICHUS, CHUCTEMHBIN W
AHAITUTUYECKUI METOIBI.

HoBu3Ha moJiy4eHHBIX pe3yJIbTATOB COCTOUT B TOM, YTO TEOPETUYECKHE
MOJIOKEHUSI O TEPEBOJUYECKUX TpaHCHOPMALMIX BIIEPBbIE PACCMATPUBAIOTCS B
COMOCTAaBUTENLHOM acnekTe Ha Marepuane pomana “The Picture of Dorian Gray”
O. Yailnpzia u ero nepeBojia, BhINOJIHEHHOTO0 Mapueil AOKuHOM, a Takke pomMaHa
“The Collector” [Ix. ®ayn3a u ero nepeBooB B UCIIOIHCHHH AJlekceess MuxeeBa 1
Npunsl beccmepTHON.



PODPEPAT

JbinioMHasi padora: 42 craponki, 50 KpbIHilL.

Kawuasbis  caoBbl:  [IEPAKJIAJZl, MACTALKI TIIEPAKIJIA/,
ITEPAKJIAJITUBITIKIA TPAHCO®APMAIIBII, JIEKCIYHbIA
TPAHCO®APMAIIBII, I'PAMATBIYHBIA TPAHC®APMAIIBII,
ITOCTMAISPHI3M, ITAPTPOT JAPBISIHA I'POS, KAJIEKIIBISIHEP, OCKAP
YAWIIB, JO)KOH ®AVII3.

AKTyajJlbHACIb  JIBITUIOMHON  pa0OOThI  BBI3HAUYACIIIA HEA0XOIHACITIO
ycebakoBara JacieqaBaHHS JIEKCIYHBIX 1 TpaMaThIUYHBIX TpaHchapMallbli,
BBIKApBICTAHBIX y TI€paKIajiax JJisi JAaCSATHEHHS aJPKBATHACI 1 SKBIBaJEHTHACIII
nepakiiany.

AO’ekT nacinenaBaHHa — TIKCThl pamanay O. Yaiinbna «Ilaptpat [apeisina
['past» 1 x. daynza «KanekupisiHepy 1 nepakiagbl TITHIX TBOpPAy Ha aHTJIIHCKYIO
MOBY.

IIpaagmer pacienaBaHHs — NEpakKiIaaybIlIKis TpaHcpapmalbll SK MNPBIEMBL,
K1 BAAYUb Ja aIPKBaTHara rnepakiiamny.

MbaTa paGoThl — MpaBeclii CynacTayJIsuIbHbI aHA13 JIGKCIYHBIX 1 TpaMaThIYHBIX
TpaHchapMmalplii, BbBIAYJIEHBIX y mnepakiagax pamanay O. VYainpaa «Ilaptpat
Hapsisina ['pas» 1 [x. Daynza «Kanekusissaepy.

MeTaabl i nmpbleMbl AacjielaBaHHsI: METaJ CyIPJIbHA BBIOAPKI, METaJIbI
amicaHHs, KaHTIKCTyallbHAara aHaily, mapayHaHHs, a0aryJbHEHHS, CICTAIMHBI 1
aHATITBIYHBI METAIBI.

HagizHa aTpbIMaHBIX BBIHIKAY 3aKiIrOYacia y ThIM, IITO T3AP3THIYHBISI
naja)x»>HHI a0 MmepakiIagubllKiX TpaHc(apMalbisaxX YMNEPIIbIHIO pasrisaaronia Y
CyIacTayJsuIbHBIM acrekiie Ha MaTapbisuie pamana "The Picture of Dorian Gray"
O. Yailnpna 1 sfiro nepaknany, BelkaHaHara Mapeisiii AOKiHali, a Takcama pamaHa
"The Collector" [Ix. ®ayn3a i sro nepakianay y BelkaHaHHI Alskcess Mixeesa i
Ipeiael becemsipoTHail.



ABSTRACT

Degree thesis: 42 pages, 50 sources.

Keywords: TRANSLATION, ARTISTIC TRANSLATION,
TRANSLATION TRANSFORMATIONS, LEXICAL TRANSFORMATIONS,
GRAMMATICAL TRANSFORMATIONS, POSTMODERNISM, PICTURE OF
DORIAN GRAY, COLLECTOR, OSCAR WILDE, JOHN FOWLES.

The relevance of the thesis is determined by the need for a comprehensive
study of lexical and grammatical transformations used in translations to achieve the
adequacy and equivalence of the translation.

The object of the research is the texts of the novels " Picture of Dorian Gray"
by O. Wilde and "The Collector” by J. Fowles and their translations into English.

The subject of the research is translation transformations as methods leading
to adequate translation.

The purpose of this work is to conduct a comparative analysis of lexical and
grammatical transformations found in translations of the novels "The Picture of
Dorian Gray" by O. Wilde and "The Collector" by J. Fowles.

Research methods and techniques: continuous sampling method,
description methods, contextual analysis, comparison, generalization, system-
analytical methods.

The novelty of the results is that for the first time the theoretical provisions
on translation transformations are considered in a comparative aspect based on the
material of the novel "The Picture of Dorian Gray" by O. Wilde and its translation
by Maria Abkina, as well as the novel “The Collector” by J. Fowles and its
translations performed by Alexey Mikheev and Irina Bessmertnaya.






