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PE®EPAT

Junnomuas padota 104 ctp., 2 riaBsel, 1 mpunoxenue, 3 WIOCTpaluu, 58
VCTOYHUKOB.

KnroueBbie cJioBa: ITOJINTUYECKASA KOMMYHUKAILINA,
[NOJIMTUYECKAA JINMHT'BUCTHUKA, [NOJIMTUYECKUI JNCKVYPC,
[NOJIMTUYECKAA PUTOPUKA, OYHKINN BO3JIEMICTBUSA u
MAHUITYJINPOBAHHMA, OKCITPECCUBU3ALUA [TOJINTUYECKOU
KOMMVYHUKAIIMMA, KOMMUYECKOE, IIOMOP, OCTPOTA, WPOHNUA,
CATUPA, CAPKA3M.

OO0BbeKT MccJIeI0OBAHUS: COBPEMEHHAS NOJIUTHYECKAs MEAUAKOMMYHHKALIHS.

Leab uccaenoBanus: BBISIBUTh IPArMATHYECKUM TOTEHIMA BUI0B KOMAYECKOTO
KaK WHCTPYMEHTOB BOIUIONICHHS KOMMYHUKATHUBHBIX CTPATE€rMid B TOJIUTHYECKOU
PUTOPHKE.

Metoabl ucCHAeAOBAHUA: IHCKYpPC-aHAIM3, KOHTEKCTyaJlbHO-CEMAaHTHYECKUN
aHanu3, METOJ  KJIacCU(PUKalUWK, CTATUCTUYECKHM, METOJ  KayeCTBEHHOI'O
MHTEPIPETALMOHHOTO aHaIn3a Uil «yMcTBeHHbIN 3kcriepuMenT» (K.K. ITnaToHos).

Ilonyyennble pe3yJbTaTbl M HX HOBHM3HA. B pabore mnpoaHann3upoBaHbI
TEHJICHIIUN DPa3BUTUS COBPEMEHHOM MOJUTHYECKOM KOMMYHHUKAIIMH; IPEICTABICH
aHaJU3 MCUXO0- U COLMOTE€HETUYECKUX ACIIEKTOB KOMMYECKOTO U MHTEPIPETALUS €r0
AKTUBHOM DKCIIAHCUU B MOJUTUYECKYI0 KOMMYHHKAIHIO. BBIABIEH NparMaTu4ecKui
MOTEHUHUAJI PA3IMYHBIX BHUJAOB KOMHMYECKOIO KaK HHCTPYMEHTOB TaKTHKO-
CTPATErM4eCKOro MAHUMYJIATUBHOIO BO3JAEHCTBHUS B MOJUTUYECKOW KOMMYHUKALUU;
MIPOAHAIM3UPOBAHBI AMU30Jbl KOMUYECKOTO C TO3UIMU BBISBICHUS OOBEKTA
OCMESIHMSI, ACTETUUECKUX, CEMaHTUYECKMX W HMOTHUBHBIX IMapaMeTpoOB (PUTYpHI
KOMUYECKOIr0, pealnu3yeMoll KOMMYHUKAaTHBHOW cTpaTeru M (QYHKUHA CMeXa;
IIPEACTABIICH CPAaBHUTENBHBIM aHAJIU3 MPAarMaTHYECKOrO ITOTEHLIHAJIa BHUJOB
KOMHMYECKOTO B MIOJINTHYECKON PUTOPUKE.

IIpakTHyeckass 3HAYMMOCTH Pe3yJbTATOB MCCJICI0BAHMS M  00JacTh
NpUMeHeHusi. Pe3ynbTaTel HCCIIENOBAHUS NPArMaTU4eCKOro IOTEHIHMANa BHUIOB
KOMHMYECKOTO B TOJHMTHYECKOM MEAUAKOMMYHHMKAIIMM MOTYT HCIIOJIb30BaThCA
OOIIIECTBEHHBIMU U TOJUTUYECKUMU JCATENSIMH JJIi BBICTPAUBAaHUS BEPHOMU
CTpaTETUU CBOETO PEUEBOrO MOBEJEHUS, a TAKXKE B 00pa30BaTEILHOM MPOLECCE s
bopMHpOBaHUS Yy CHEUUATUCTOB Cpepbl KOMMYHHUKALUU YMEHUH TIpPaMOTHO
BBIABJISITE  BepOajbHbIE HMHCTPYMEHTBI ~ TPAHCIUPOBAHUS  KOMMYHUKATHUBHBIX
WHTEHIIUI U IPOrPaMMHUPOBAHKS CYTTECTUBHOIO BO3JICUCTBUS, ONPENAEIATh MapKEPhI
IparMaTuyeckoro (HOKyCHpOBaHUS B MEAMANOIUTHYECKOM JHUCKYpPCE C UEJbIO
oOecrieyeHus: TPaMOTHOTO MEXBbSI3BIKOBOIO IMOCPEIHUYECTBA B MEXKKYJIbTYPHOM
JIMAJIOTe B AaCIEKTe KOHCTPYWPOBAHMS IPArMaTUYECKH HACBHIIIEHHBIX TEKCTOB H
nepeBojia. [1o pe3ynbrataM paboThl UMEIOTCS 8 MyOJIMKALMKN U aKT BHEAPCHHUS.
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SUMMARY

Diploma project 104 pp., 2 chapters, 1 supplement, 3 charts, 58 sources.

Keywords: POLITICAL COMMUNICATION, POLITICAL LINGUISTICS,
POLITICAL DISCOURSE, POLITICAL RHETORIC, IMPACT AND
MANIPULATION FUNCTIONS, EXPRESSIVIZATION OF POLITICAL
COMMUNICATION, COMIC, HUMOR, WIT, IRONY, SATIRE, SARCASM.

The object of the study: modern political media communication.

The aim of the research: to reveal the pragmatic potential of the types of comic
as tools for translating communicative strategies into political rhetoric.

Methods used in the research: discourse analysis, contextual-semantic analysis,
classification method, statistical method, qualitative interpretation analysis method or
“mental experiment” (K.K. Platonov).

The results obtained and their novelty. The work analyzes the trends in the
development of modern political communication; presents the analysis of psycho-
and sociogenetic aspects of comic and interpretation of its active expansion into
political communication. The pragmatic potential of different kinds of comic as
instruments of tactical-strategic manipulative influence in political communication is
revealed; the episodes of comic from the point of view of revealing the object of
ridicule, aesthetic, semantic and emotional parameters of the figure of comic, realized
communicative strategy and laugh functions are analyzed; the comparative analysis
of pragmatic potential of comic types in political rhetoric is presented.

The practical value of the research and spheres of application. The results of
the research of the pragmatic potential of comic types in political media
communication can be used by public and political figures to build the correct
strategy of their speech behavior, as well as in the educational process to form the
skills of communication specialists to correctly identify verbal tools for translating
communicative intentions and programming suggestive influence, to determine
markers of pragmatic focus in media-political discourse in order to ensure competent
interlanguage mediation in intercultural dialogue in the aspect of constructing
pragmatically rich texts and translation.

The results of the research are presented in 8 scientific publications of the author
(all works are published). There is an act on the implementation of the author's
development in the educational process.



POD®EPAT

Heimiomuas npama 104 crap., 2 riaBel, 1 gagarak, 3 imocrtparpli, 58 KpbIHIIL.

Kawuabisa caoBbl: [TAJIITBIYHASA KAMVYHIKALBIA, ITAJIITBIYHASA
JIHI'BICTBIKA, ITAJITBIYHBI JABICKYPC, IIAJITBIYHAA PBITOPBIKA,
OYHKIBI V3I3ESAHHA 1 MAHIIYJIIBAHHS, DKCIIPACIBI3ALBIA
ITAJIITBIYHAN KAMVHIKAIIBI, KAMIYHAE, TYMAP, JOCLIII, IPOHIS,
CATBIPA, CAPKA3M.

A0'eKT JacieqaBaHHsI: CydacHasl MaiThIYHAS MEAbITKaMyHIKaIlbIs.

MbdTa gacienaBaHHsi: BBISBILb MparMaThIYHbI MATIHIBLAT Bigay KamMidHara sk
IHCTpyMEHTAaY YBacaOJeHHS KaMyHIKATbIYHBIX CTPATAT1H y MaliThIYHAN PHITOPBHILIBI.

MeTaabl nacjieaBaHHs: AbICKypC-aHal13, KAHTIKCTyalbHA-CEMAHThIUHbI aHAI3,
MeTan Kiacidikalbli, CTaTHICTBIUHBI METaJl, METaJl sAKacHara IHTIpIpATallbIliiHara
aHani3y abo «pazymoBbl 3kcriepbiMeHT» (K K. [1naTonay).

ATpbIMaHbIfl BbIHiKI 1 iX HaBi3Ha. Y mpalpl mnpaaHani3aBaHbl TIHASHIIBI
pa3Billl cy4yacHail NadiThlYHAW KaMyHIKallbll; MpajCTayJeHbl aHail3 Mncixa- 1
CalbISITEHETBIYHBIX ACTIEKTay KaMi4Hara 1 IHT3pIpITalbld Sr0 aKThIyHA 3KCMaHcil ¥
NaJTITBIYHYI0 KaMYHIKalbIl0. BBIAYIeHbl NmparMarbldHbl MAaTOHUBLUT PO3HBIX BiAay
KaMi4Hara ik 1HCTpPYMEHTay TaKTbIKa-CTpaTariyHara MaHINyJsTbIyHara y3a3esiHHS ¥
najgiThlYHall KaMyHIKallpll; IpaaHaji3aBaHbl »dII30/bl KaMmiyHara 3 Ma3ilbli
BBIAYJICHHA a0'ekTa aOCMEiBaHHS, ASCTATHIYHBIX, CEMAHTBIYHBIX 1 H3MAaTBIYHBIX
napameTpay Qirypel KamiyHara, paajizyeMaid KaMyHIKaTbIyHAl cTpaTarii 1 QyHKIbIHA
CMexy; MpajcTayieHbl TNapayHalbHbl aHajl3 MparMaTbldHara MaTIHUBITY Biaay
KaMi4Hara y majgiTblYHai phITOPBILIBI.

IIpakThIyHasi 3HAYHACHH BBIHIKAY Jac/jieJaBaHHs i BOOJacub NPbIMAHEHHS.
BbIHIKI gacienaBaHHs mparMaTblyHara MaTdHUbLUTY BiAay KamiyHara y majiThlYHan
MeEJbISIKaMyHIKallbll MOTYI[b  BBIKAPBICTOYBAIIIA TPaMaJCKiMi 1 MalITBIYHBIMI
n3esiuaMi JUIsl BBIOYJIOYBaHHS JTaKJIaJHAW CTpaTarili cBaiX MayJIeHYbIX MaBOA3IH, a
TakcamMa Y aayKalbliHBIM Ipaipce aid (papmipaBaHHS Y croenpisuiictay chepsl
KaMyHIKalpll ~ YMEHHSAY  JakjiaJHa  BBIAYISALb  BepOajbHbII  1IHCTPYMEHTHI
TPAHCJISIBAHHS KAaMYHIKATBIYHBIX IHT3HLBIA 1 TparpamMaBaHHs CyrecThlyHara
V3I3esiHHS,  BbI3HAYallb ~ MapKepbl  mparmaTelyHara  (QakycipaBaHHs ¥
MEJBISITATITEIYHBIM JIBICKYpCE 3 MAITail 3a0ecTsiudsHHA JakjajgHara MiKMOYyHara
NACAPAAHINTBA ¥ MIKKYJIBTYPHBIM JBISJIOTY ¥ acTeKle KAaHCTPYSBaHHS MparMaTblyHa
HachbIYaHBIX TAKCTAY 1 mepakiany. [la BeIHIKaX mpaibl Marola 8 myOiKamblid 1 aKkT
YKapaHEHHH.



