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PE®EPAT

Tema puniaomHoro wucciaenoBanmsi: «Kareropus «i000Bb B MECEHHOM
TTUCKYPCE».

KnoueBbie cioBa: KATETOPUS «JIFOBOBby», DMOILINMY, ITECEHHBIN
JINCKYPC, BEPBAJIM3ALIMA, TEHIEP, KOHTEKCT, OTHOILLIEHUA, 'AK T.
B., BOJIb® E. M, IIAXOBCKHUI B. 1., DPOMM 2., TAIT @.

AKTYaJbHOCTh TEMbl UCCIEAOBAHUS OOYCIOBJICHBI TEM, YTO OCOOCHHOCTSIM
KaTEropuu «JIF0OOBBY» B TUCKYpPCE, @ UMEHHO B aHTJIMICKOM MECEHHOM JUCKYpCE, HE
YAENSAI0CHh 10CTATOYHO BHUMAaHUSI.

Heabo wucciaegoBaHusl  SBISIETCS  OCOOCHHOCTH  SI3BIKOBBIX  CPEACTB,
YYaCTBYIOIIMX B OCMBICJICHUM U peau3allid SMOLMHU JIO00Bb B aAHTJIMHCKOM
MIECEHHOM JIMUCKYpCE.

O0beKkT HCCIeJ0BAHMA — AaHITIMKACKUE KOMIIO3MUMU M HUX IOACTPOYHBIE
nepeBoabl (Kpuctun Ileppu, O upan, Pyans, 3eiin, Cua, ['appu Craiiic).

IIpeamer ucciieOBaAaHUSL — SI3BIKOBBIE CPENICTBA IS OMpPEACICHUS AMOIUU
M000Bb B aHTJIMUCKOM MECEHHOM JUCKYpCE, BBISIBIEHHE OCOOECHHOCTEN B Criocobax
BepOanu3auy KaTeropuu Jro0BH.

Metoasl UCCJICJOBAHMS: CONOCTaBUTEIbHBIN, aAHAJIMTUYECKUH,
ONMCATEIbHBIN.

OcHoBHBIe pe3yabTaThl HcciaenoBanus. B xomnosunusax Kpuctun Ileppu,
Ona lupana, Pyans, 3eitna, Cun, ['appu Craitiica nposiBIIeTCsS KaTeropus «JIF000BbY.

IIpakTUyeckasi 3HAYMMOCTDH. fI3BIKOBOM MaTepuall HCCIEAOBAaHHUS MOYKHO
VCIIOJIB30BATh JJIsl TEOPETUUECKOTIO O3HAKOMJIIEHHUS CTYAEHTOB C IIOHSATUEM KAaTErOpUU
«1I000BbY» U €€ peaau3aliy B IECEHHOM JUCKYpCE.

HoBu3Ha N0Jy4eHHBIX pe3yJIbTATOB 3aKI0YAETCS B TOM, UTO BIEPBBIE OMUCAH
dbparMeHT S3bIKOBOM KAapTUHBI MHUpa YYBCTB UM OMOIMH, MPeICTaBICHHBIN
JIEKCUYECKUMU U JIEKCUKO-(Pa3eoOrH4eCKUMU €IMHUIIAMH, B KOHTEKCTE MECEHHOTO
JIHCKypCa.

JNunjomHuas pa6ora: 69 ctpanuiipl, 49 UCTOUHUKOB.



PODEPAT

Toma abimuioMHara aacijenaBaHHs. «Kararopeisi «kaxaHHe» Y NECEHHBIM
IBICKYPCEY.

KawuaBbia caoBbl: KATOI'OPBIA «<KAXAHHE», SMOILIbBII, IIECEHHbI
JBICKYPC, BEPBFAJII3AIIBIA, TEHIDOP, KAHTOKCT, AIHOCIHBI, T'AK T'. B.,
BOJIb® E. M, ITAXOVYCKI B. 1., DPOM 3., TAIT ®.

AKTyajJlbHACHb TAMBI JacienaBaHHs aOyMOYJIEHBI ThIM, IITO acabiiBacIsaM
KaTAropbli «KaXxaHHE» y IBICKypce, a MEHaBITa ¥ aHTJIiCKall IECEHHBIM JIBICKypCe, He
HaJaBayiacs JacTaTKOBa yBari.

Mbraii nacnenaBanHa 3'synseriia acaOiiBacili MOVHBIX CpOJAKaY, SKis
V3eNbHIYAIob Y aCOHCABAHHI 1 paalii3allbli MOIIbIl KaXaHHE ¥ aHrJiicKall TeCeHHBIM
JBICKYypCE.

AO'eKT AacienaBaHHs — aHTEJIbCKISI KaMIa3iIbli 1 1X MaATIKCTaBbIs MepaKiIaabl
(Kpsicuin IIspel, O sipan, Pysins, 33iiH, Cua, I'apsl Craiiic).

IIpaamer nacnegaBaHHa — MOYHBISL CPOJIKI 1JIs1 BBI3HAUSHHSA SMOLBI KaXaHHE ¥
aHTJICKall ECEHHBIM JBICKYPCE, BBIAYJIEHHE acaliBacudy y criocadax BepOaizaibli
KaTATOPhIi JIFOOOBI..

MeTaabl AaciieJaBaHHA. CyNacTayIsuIbHbI, aHATITBIUHBI, alllCaJbHBI.

ACHOYHBISI BbIHiKI JaciaegaBanHHs. Y kammnasineisix Kpeicuin I[Ibpei, DOna
[Isipa, Pyana, 3eitH, ['3This, ['apsl CTaisic BRISYISCIIA KATATOPII «KaXaHHEY.

IIpakTbiuHast 3Ha4YHacub. MOYHBI MaTIpbIsUT  JACIEIAaBaHHS  MOYHA
BBIKApPBICTOYBAllb JIJISl TIAPIThIYHATA a3HASMIICHHS CTYJPHTAY 3 MaHALILIEM KaT3rophli
«KaxaHHe» 1 € prajizallbll ¥ MeCEHHBIM JBICKYpCE.

Hagi3zHa aTpbIMaHbIX BbIHIKAY 3aKit0yYaclla ¥ ThIM, IITO YIEPIIBIHIO aliCaHbl
dbparMeHT MOYHaM KapiliHbl CBETY MavyIISY 1 OMOILIBIA, MTPaJACTaYJICHbI JIEKCIYHBIMI 1
JeKciKka-(ppa3eanariyHbIX aJi3iHKaM1, y KaHTIKCIIE TTeCEHHAra JIbICKypcCy.

JlpinjioMmHasi npana: 69 craponki, 49 KpeIHiII.



ABSTRACT

The topic of the research: “Category “love” in song discourse”.

Keywords: CATEGORY “LOVE”, EMOTIONS, SONG DISCOURSE,
VERBALIZATION, GENDER, CONTEXT, RELATIONSHIP, HAC. G. V.,
WOLF E. M, SHAKHOVSKY V. I.,, FROMM E., TAGG F.

The relevance of the research topic is due to tthe fact that not enough
attention was paid to the features of the category “love” in the discourse, namely
in the English song discourse.

The purpose of the research is the features of language tools involved in
understanding and realizing the emotions of love in the English song discourse.

The object of research is English compositions and their interlinear
translations (Christine Perri, Ed Sheeran, Ruelle, Zayn, Sia, Harry Styles).

The subject of the research is language tools for determining love emotion
in an English song discourse, identifying features in ways of verbalizing the
category of love.

Research methods: comparative, analytical, descriptive.

Main results of the study. In the compositions of Christine Perry, Ed
Sheeran, Ruel, Zayn, These, Harry Styles, the category “love” appears.

Practical significance. The language material of the study can be used to
theoretically familiarize students with the concept of the category “love” and its
implementation in song discourse.

The novelty of the results lies in the fact that for the first time a fragment
of the linguistic picture of the world of feelings and emotions is described,
represented by lexical and lexical-phraseological units in the context of song
discourse.

Diploma work: 69 pages, 49 sources.



