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UCITIOJIb30BAaHUSI UMEH COOCTBEHHBIX I CO3/IaHUsI OOPa3HOCTH B MPOMU3BENCHUSIX
JIx. K. Poynunr.

MeTtoabl uccaea0BaHus . 00YCIOBIEHbI 00BEKTOM U3YyUYEHHUS U CIIEUU(DHUKOI
(akTHYEeCKOro marepuaina, a TaKKe LEeJIbl0 W 3aJadyaMu JUIUIOMHOM padoTHI.
OcCHOBHBIMM MeTOAaMH B paboTe crTamu Ouorpaduyeckuii, ONHUCATEIbHBIH,
KYyJIbTYPHO-UCTOPUYECKUM, TEOPETHUYECKUA U HMIuprudeckui. lccnegoBanue
IPOBOJMIOCH B MHJIYKTUBHOM HANpaBICHHMH — OT aHaiu3a (PaKTUYECKOTO
MaTepuana K €ero cucremarusauuu. [IpumeHsieTcs Takke CONOCTABUTEIbHBIN
aHaJIM3 CUCTEM OHMMOB B O3HAUYEHHBIX MPOU3BEICHUSIX.

AKTYaJIbHOCTh HCCJIEIOBAHMS 3aKIIOYaeTCd B TOM, YTO, HECMOTpS Ha
OOJBIIOE BHUMAaHHWE, YJIEISEMO€ JIMTEPaTypHOM OHOMACTUKOW H3YUYEHHUIO
OHOMACTUYECKOT'O MPOCTPAHCTBA XY/I0KECTBEHHBIX MPOU3BEACHUI TaKUX >KaHPOB,
KaK peasii3M, KIACCULIM3M, HATypaju3M U Jp., OHOMACTHUKOH MPOU3BEACHHM KaHpa
«(aHTE3M» OCTaETCs MPAKTUYECKH HE NCCIIEA0OBAHHBIM B OTEYECTBEHHOM HAYKe.

[Tono6HOE nosoxkeHue 00yCI0BUIIO OOpallieHUE B IPEACTABICHHON paboTe K
ATOU HauMeHee pa3pabOTaHHOW 00JIACTH JIUTEPATYPHONH OHOMACTHKHU.

Teoperuyeckasi 3HAYMMOCTH HCCJIEIOBAHHUS COCTOUT B TOM, 4YTO OHO
MO3BOJISIET PACIIMPUTh MUMEIOUIMECS 3HAHUSI B O0JIACTHM OHOMACTHKU U YIIIyOUTh
Halle MPEJCTaBICHUE O CEMAHTUKE AHTPONIOHUMOB JIMTEPATYPHBIX MPOU3BEACHUIN
xKaHpa «(IHTE3N».

IIpakTHyeckass 3HAYMMOCTb pPAOOTHI 3aKIIOYAETCS B BO3MOXHOCTH
UCIIOJIb30BAHUSl PE3YJIbTATOB HCCJEAOBAHMS B MPOIECCe MpenojaBaHus Kypca
OHOMACTUKM COBPEMEHHOTO AaHIJMHCKOro S3blKa W CHEIKypca IO HCTOPHUH
aHTJIMACKOTO SI3bIKA U JUJISl ONTHUMU3ALMKU pabOThl MEPEBOAYMKOB MPOU3BEACHUIM
xKaHpa «(IHTE3N».



ABSTRACT

The title of the diploma project: Proper names as linguistic means of
creating imagery in the novel by J.K. Rowling.

The volume of the diploma project: 65 pages, 49 reference sources.

Keywords: ONOMASTICS, NAME, PROPER NAMES, FICTONYMS,
ANTHROPONYMS, FANTASY, HARRY POTTER.

The structure of diploma project: it consists of introduction, three chapters,
conclusion, as well as a list of bibliographical sources used while completing the
thesis and 3 appendices.

The objective is a multi-aspect study of the use of proper names in creating
imagery in the works of J.K. Rowling.

The object of study is proper names used in the novels by J.K. Rowling.

The subject of the study is the specifics of proper names functioning as a
means of creating imagery in the works of J.K. Rowling.

The methods of research were determined by the object of study and the
specifics of the actual material, as well as the purpose and objectives of the thesis.
The main methods used in the project were biographical, descriptive, cultural-
historical, theoretical and empirical methods. The research was conducted in an
inductive direction — from the analysis of factual material to its systematization.

A comparative analysis of the systems of onyms in the indicated works is also
applied.

The relevance of the study lies in the fact that, despite the great attention
paid by literary onomastics to the study of the onomastic space of artworks of such
genres as realism, classicism, naturalism, etc., the onomasticon of works of the
fantasy genre remains practically unexplored in Russian science.

This situation led to the appeal to this least developed field of literary
onomastics in this work.

The theoretical significance of the study consists in the possibility to broaden
the existing knowledge in the field of onomastics and deepen our understanding of
the semantics of anthroponyms of literary works of the "fantasy" genre.

The practical significance of the work lies in the possibility of using the
results of the study in the process of teaching the course of modern English language
onomastics and a special course on the history of the English language. It also helps
to optimize the work of translators of the fantasy genre novels.



