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PE®EPAT

PELIEILSI TBOPYECTBA BUPJKVHUU BYJI® B POMAHE MAVKJIA
KAHHUHI'EMA «HACBI»

T'omiko Enena BacunbeBHa

Crpykrypa AumiomMHol pa6orsl. J(urioMHas paboTa COCTOUT U3 BBEACHUS,
YeThIPEX IJ1aB, 3aKIIOUEHUS, CIIMCKA UCHOJIb30BAaHHBIX MCTOYHUKOB, BKJIIOYAIOIIETO
42 naumenoBanus. [lonHbli 00bEM pabOTHI cocTaBigeT 58 cCTpaHMIl NEYATHOTO
TEKCTa.

Kmouesble caoBa: MAWKJI KAHHUWHIEM, BUPDKUHUS BYJI®,
PELIETILIMA, JEKOHCTPYKILINMA, TBOPYECTBO, [TPOBJIEMA
CAMOUNAEHTUOUKALIMN JIMYHOCTH, TIOCTMOAEPHU3M, XPOHOTOII.

Henp pumniaomHoOM padoThI: BbISBICHHE (QOPM pELENIUd SIEMEHTOB
XyZ0KECTBEHHOT0 TBopyecTBa U (akToB Ouorpaduu Bupmxunuu Bynd B pomane
M. Kannunrema «Hacs».

Jlis ocyliecTBICHUs JAaHHOW ILIETM HEOOXOIMMO BBIOJHHUTH CIEIYIOIINE
3aa4um:

e PackpbITh MOHATHE PEIEMNINH, BBISIBUTH €€ KITIOYEBbIE (DOPMBI MPUMEHUTEIHLHO
K JINTEPATYPHOMY TBOPUYECTBY.

e [IpousBectu cpaBHUTENbHBIN aHanu3 pomMaHoB Bupmxunuu Bynd u Maiikia
Kanauarema wu omnpenenuth, KakuM oOpa3oM ¥ Ha KaKUX YPOBHSIX
ocyuiecTBisieTcss peuenuus pomana «Mwuccuc [pmnoysi» un «Ha mask» B
«Hacax».

e BrimenuTs ypoBHM JEKOHCTPYKIIMM Ha3BaHHBIX MpowusBenenuii B.Bynd B
pomane «Hach».

O0bexkT W npeaMeT ucciaeaoBaHus. OObEKTaMU HCCIICIOBAHUS SIBIISIIOTCS
poMan Maiikna Kannunrema «Yacen» («The Hours», 1998) u pomansl Bupmxunuu
Bynd «Muccuc [pmnoysit» («Mrs. Dalloway», 1925) u «Ha wmask» («To the
Lighthouse», 1927).

IlpeaveroM wWccienoBaHust  sBIseTCs (EHOMEH  peHENIUMU W €ro
0COOEHHOCTH, a TaKXKe IMOHATHE JCKOHCTPYKIMH M CIOCOOBI €€ peanu3alui Ha
pasHBIX YPOBHSX XYyI0KECTBEHHOIO TeKcTa (HAa MpUMepe poMaHOB «Muccuc
Jannoyaii» u «Ha masik»).



PODEPAT

lNomka Anena Bacinbeyna
POIIIILBISA TBOPYACIII BIPJKBIHII BYJI® Y PAMAHE MANKIIA
KAHIHT'EMA «I"AJI3IHbI»

CTpykTypa AbIIJIOMHAl npanbl. JpIrioMHas npana ckiajaenia 3 yBOJ3iH,
YaThIpOX TJIay, 3aKJIIOYAHHSA, CIica BBIKApBICTAHAW JITapaTypsl, Akl ykiarodae 42
kpbiHiLbl. [ToyHbl a6’ém npatiel — 58 crapoHak JpykaBaHara TIKCTY.

KmouaBbisi  ciaoBbl: MAMKIT KAHIHTEM, BIPJIDXBIHIA BVYJIO®,
POLDIILBIA, JIOKAHCTPYKIbIA, TBOPYACIIb, I[TPABJIEMA
CAMAIJIDHTBI®IKAILIBII ACOBBI, IIOCTMAJISPHI3M, XPAHATOIL.

Mbdta abIIVIOMHA#i mpanbl: BbIyJIeHHE ¢opMay paIpMIbI  AJIeMEHTay
MacTalkai TBopuacti 1 (akray oOisrpadii Bipmkeii Bynd ¥ pamane M.Kaninrema
"Tan3iHbr".

JIist  aXBIIISIYTICHHST JTag3eHail MAThI HeaOXOoJHA BbIKAHAIP HACTYITHBIS
3aJadbl:

e Packpblllb MaHsIIE PAURIIBI, BbISBILb € KIOYaBbls GOpMbI ¥ TaublHEHHI Aa
JiTapaTypHail TBOpUacIii.

e 3palinp napayHalbHbI aHali3 pamanay Bipmkeiaii Bynd i1 Maiikina Kaninrema
1 BBbI3HAUbIIb, SKIM YbIHAM 1 Ha SIKIX Y3POYHSX QKBIIUAYISEa PILRILbIs
pamana «Micic Jlpnayai» 1 «Ha masx» y «["aa3inaxy.

e Brouryuslllb y3poyHI JIPKAHCTPYKIIbII Ha3BaHbIX TBOpay B.Bynd y pamane
"["ag31gbr".

Ab'ekT i mpaamer nacienaBaHHsl. AO'ekTami JaciefaBaHHs 3'SYIAONIA
paman Maiikia Kaniarema «l'ag3iae» («The Hours», 1998) 1 pamanst Bipmxeiaii
By "Micic Ipnayaii» («Mrs. Dalloway», 1925) i «Ha masx» («To the Lighthouse»,
1927).

Ipaameram nacaenaBanHs 3'syiseniia GEHOMEH PAIRMIIBI 1 AT0 acabiiBaciii,
a Takcama MaHAIIE APKAHCTPYKI[Il 1 Cocadbl s€ prami3albli Ha PO3HBIX y3POYHIX
MacTalKara TIKCTy (Ha npbikiaaze pamanay «Micic [Janayoii» 1 “Ha mask™).



SUMMARY

Elena Goshko
THE RECEPTION OF VIRGINIA WOOLF’S WORK IN MICHAEL
CUNNINGHAM NOVEL “THE HOURS”

The structure of the thesis. The thesis consists of an introduction, four
chapters, and conclusion. The list of the cited sources includes 42 items. Total work
volume is 58 pages of printed text.

Key words: MICHAEL CUNNINGHAM, VIRGINIA WOOLF,
RECEPTION, DECONSTRUCTION, CREATIVITY, PROBLEM OF SELF-
IDENTITY, POSTMODERNISM, CHRONOTOPE.

The purpose of the thesis is to identify the forms of reception of the elements
of work and biography of Virginia Woolf in M. Cunningham's novel “The Hours”.

The objectives of the thesis:

e To reveal the concept of reception, to identify its key forms in the context of
literary work.

e To perform a comparative analysis of the novels of Virginia Woolf and
Michael Cunningham and to point out the ways and levels of reception of
“Mrs. Dalloway” and “To the Lighthouse” in “The Hours”.

e To highlight the levels of deconstruction of the named works of W. Woolf in
“The Hours”.

The objects of the research are “The Hours” (1998) by Michael Cunningham
and Virginia Woolf’s novels “Mrs. Dalloway” (1925) and “To the Lighthouse”
(1927).

The subject of the research is the phenomenon of reception and its features,
as well as the concept of deconstruction and methods for its implementation at
different levels of the literary text (relying on the novels “Mrs. Dalloway” and “To
the Lighthouse”).
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