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Bepryn Upuna UropesHa

XYJOXECTBEHHOE OCMBICJIEHUE HUBUJIM3ALIMOHHOI'O KPU3NCA B
[HO23UU T. C. DJIMOTA

Crpykrypa pabotbl: JluruiomMmHas paboTa COCTOMT W3 BBEACHHS, ABYX TIJaB,
3aKJIFOYEHMS], CIIMCKA MCIOJIb30BAHHON JIMTEPATyphl, BKItoYaromero S0 HauMeHOBaHUM.
OO6mumit 06beM paboThl COCTaBISIET 59 CTpaHUIl TEYATHOTO TEKCTA.

Karouessie cioa: KPU3MC 3ATIAJIHON LIUBUJIM3ALIMU, MOJIEPHU3M,
T. C. DJINOT, «BECIUIOMHAS 3EMJISI», «IIOJIBIE JIFOU», «ITEIEJIBbHAS
CPEJIA», AKCUOJIOTMYECKME JOMUHAHTBL, TI0D3US XX BEKA,
MMIIEPCOHAJILHASL TIOD3US, PEJUTHMO3HBIE MOTHUBEL, TPAJWIINS,
[MOXTUYECKOE HOBATOPCTBO.

Henb paHHOrO wWCCAEAOBAaHUS — BBISIBIEHUE CIOCOOOB XYIOXKECTBEHHOI'O
BOIUIOLEHUS KpU3KUCa 3anagHoil nuBmin3annu B nossuu T. C. Dnumora.

3agaum uccjie0BaHUA:
Jljia peanu3anyy NOCTaBICHHON eI HE0OX0JUMO PEIIUTh CIEAYIOIINE 3ada4M:

® YCTAaHOBUTH, Kakue COObITUS U (pusocodCckue UeH MOBIUSIN Ha 3apOXKIACHHUE Y
T. C. DnuoTa onryieHus: Kpu3uca 3anaaHon [UBUIIA3AIUY;

® DACKpBITh AaKCHUOJIOTUYECKHME JOMHMHaHTHI B TBopuecTtBe T.C.Dnuora wu
ACTETUYECKUE MPUHLUIIBI, KOTOPBIX MPUIEP>KUBAJICS aBTOD;

® Ha OCHOBE IO3THYECKUX TEKCTOB BBIIBUTH, 4yeM B moHumanuu T.C. Damora
00yCIIOBJIEH KpU3HC 3aM1aJHON IMBUIIN3AIUY,

® OMpeAeNuTh, KaKOi BBIXOJ U3 KpU3KCa MPEeIaracT aBTOp B CBOEM TBOPUECTBE.

O0BeKT HCCJIel0BAHUA: MMOXTUYECKHUE MPOU3BEICHUS T. C. Dnmuora
(«becmognas 3emist» (The Waste Land), «I'epountuon» (Gerontion), «Ilombie mroauy»
(The Hollow Men), «JlwoboBuas mecus JIx. Anbsbpena IIpydpoka» (The Love
Song of J. Alfred Prufrock), «Ilenensnas cpena» (Ash Wednesday), «Hetsipe kBapTeTa»
(Four Quartets).

IIpexver wMccjaenoBaHUsl: KPU3KUC 3aMaJHONW  IMBWIW3AIMKM B  T033UH
T. C. Dnmora.
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Crpykrypa mpausbi: [[pimioMHas mpana Ckiajaenlia 3 YBOJ31H, JA3BIOX IJIay,
3aKJIIOUAHHS, CIiCa BBIKAPBICTaHAN JITapaTyphl, sKi ykiaodae 50 HaliMEHHSY. ATYIbHBI
a0’Eém mpaisl ckiaagae 59 crapoHak JIpyKaBaHara TIKCTY.

KmouaBbisi cioBel: KPBISIC 3AXOIHSAN IBIBUIIBALIBI, MAJIOPHI3M,
T. C.OJIIAT, “BACINIOAHAA 3EMJIA”, “IIOJIBIA  JIFOA3I”, “TIOIIEJIBHASA
CEPAJIA”, AKCIAJIATTYHBIA JAMIHAHTBI, ITAD3I XX CTAT'OAA34,
IMIIEPCAHAJIBHAST TIAD3I4, POJITIMHBISL  MATBIBBI, TPAJBIIbIA,
ITAODTBIYHAE HABATAPCTBA.

Mbra naazenara nacieqaBaHHs — BBISIYJICHHE criocabay MacTalkara yBacaOJieHHs
KpBI3ICY 3aXO0HAN IpIBLIIZalbI ¥ nasdsii T. C. Dmisra.

3agaubl gacjaeqaBaHHA:
Jlst praizanibli macTayieHaid MAThl HeaOX0/IHA BBIPAIIIBIIh HACTYITHBIS 3a1a4bl:

® BBI3HAUYBIb, SKiA Mang3el 1 Qinacodcekis 1131 NayIibIBalli Ha 3apakKdHHE ¥
T. C. Dnidra aguyBaHHS KpbI3iCy 3aX0JHSHN IIbIB1III3A1IbI;

® pACKpBIIb akcisulariyHbisl AamiHanTel ¥ TBopdyacui T. C. Dmisita 1 3CTITHIYHBIA
IPBIHIBIIGI, AKIX MPBITPEIMIIIBAYCS ayTap;

® Ha aCHOBE IMAad’THIYHBIX TOIKCTAY BBIABIIG, 4YbiM y pasdymenHi T.C. Dmisrta
a0yMOYJICHBI KPBI3IC 3aXOIHSIH IBIBLII3AIBII,

® BBI3HAYBIIb, SIKI BBIXAJ] 3 KPbI3iCY Mparnanye ayTap y cBa€ii TBOpUacl.

AO0’eKT aacjenaBaHHsi: nadTeuHbII TBOpHI T. C. Dmista (“bsacrmoanas 3samiis”
(The Waste Land), “T'epanteién” (Gerontion), “ITomsis moaz3i” (The Hollow Men),
“JIro0oynas mecus Jx. Ansppana Ilpybpoka” (The Love Song of J. Alfred Prufrock),
“ITonenpHas cepana’” (Ash Wednesday), “Uatbipsr kBapTaThl” (FOUr Quartets).

IIpagMeT nacenaBanHsi: KpbI3ic 3aX0AHAN 1bIBUII3aLbI Y adsii T. C. Dmidra.



ABSTRACT
Viarhun Iryna

ARTISTIC INTERPRETATION OF THE CRISIS OF CIVILIZATION IN
T.S. ELIOT’S POETRY

The structure of the thesis. The thesis consists of an introduction, two chapters,
a conclusion, and a bibliography including 50 items. The total volume of the work is 59
pages of printed text.

Key words: CRISIS OF WESTERN CIVILIZATION, MODERNISM,
T.S.ELIOT, THE WASTE LAND, THE HOLLOW MEN, ASH WEDNESDAY,
AXIOLOGICAL DOMINANTS, POETRY OF THE 20™ CENTURY, IMPERSONAL
POETRY, RELIGIOUS MOTIFS, TRADITION, POETIC INNOVATION.

The objective of this research is to identify ways of artistic interpretation of the
crisis of Western civilization in T. S. Eliot’s poetry.

The research tasks are:

e to establish the events and philosophical ideas which provoked T. S. Eliot’s sense
of crisis of Western civilization;

e to reveal axiological dominants in T. S. Eliot’s works and the aesthetic principles
that the author adhered to;

e to identify, on the basis of poetic texts, what is the crisis of Western civilization,
according to T. S. Eliot;

e to determine a way out of the crisis that the author offers in his oeuvre.

The object of the research: T. S. Eliot’s poetic works (The Waste Land, Gerontion, The
Hollow Men, The Love Song of J. Alfred Prufrock, Ash Wednesday, Four Quartets).

The subject of the research: crisis of Western civilization in T. S. Eliot’s poetry.
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