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B craTbe npencraBieHo UCCIENOBAHUE BIUSHUS S3BIKOBOM JIMYHOCTU HA MEPEBOJ XYHO0KE-
CTBEHHBIX TEKCTOB. BbUIO MOATBEPkKAECHO HATMYME 3HAYUMBIX SI3BIKOBBIX U CMBICIOBBIX HC-
KaKCHHUH MpU NepeBo/ie KaK CHEelUaIucTaMy B 00JaCTH JIMHTBUCTHKH, TaK U CHEIUAIUCTa-
Mu apyrux chep. OG0CHOBAHO BBEACHUE MPEIMETOB «CTPAHOBECHUE» U «MHOCTPAHHAS JTU-
Teparypa» B yueOHbBIE IPOTPAMMBI IIIKOJT U HESI3BIKOBBIX BY30B.
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In the article the research of a language person’s influence in translation is represented. The
research demonstrates that significant language and semantic misrepresentations exist in
translating both by linguists and non-linguists. Adding of linguistic studies and English liter-
ature studies in school and non-linguistic universities curricula is the possible way of solving
the problem of misrepresentations in translation.
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IlepeBoa XyHOKECTBEHHOM JIMTEPATYPHI — ITO CIOKHBIM IIPOLECC, BKIIIO-
yarouui B ce0sl pa3iMyHble KOTHUTUBHBIE MIPOLIECCHI, TAKUE KaK YTeHHE, 00pa-
00Tka MH(pOpPMAIIMK, TOITAIHBII MEPEBOJI CETMEHTOB TEKCTa C UX IMOCIEAYIO-
MM CIUSTHUEM B €IMHYIO CTPYKTYPHYIO €UHUILY U T. 1. JlJig TOro, 4TOoObI Ie-
PEBOIMMBIA TEKCT MOJYYHJICS CBA3HBIMH, JOTHMYECKHM IOCIEAOBATEIbHBIM U
NOHSATHBIM, S3bIKOBAs JIMYHOCTH MEPEBOIUMKA JI0JKHA COOTBETCTBOBATH OIpE-
NEeNEHHBIM KpuTepusiM. Torna nepeBoIuuK OyJeT UMETh BO3MOKHOCTh Hanbo-
Jee TOYHO OTPa3uTh OTIIMYHYIO OT €ro COOCTBEHHOM peajbHOCTh, MPEICTaB-
JIEHHYIO B HCXOJHOM TeKcTe. Mcxoas U3 KOHUENIUU «A3bIKOBOW JIMYHOCTHY,
npencrasiennon 0. H. KapaynoBbIiM, MOXHO BBIIEIUTh TPU YPOBHSI B CTPYK-
Type c(OPMUPOBAHHOM SA3BIKOBOM JIMYHOCTH:
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1) nexcukoH (WM BepOATBLHO-CEMAHTUYECKUN YpPOBEHB), paccMaTpuBac-
MBI B IIUPOKOM CMBICIIE U BKJIIOYAIOIIMIA B ce0s, B TOM 4YHCIIe, TpaMMaTHye-
CKHE 3HAHUS;

2) Te3aypyc (WM JIMHTBOKOTHUTHBHBIA YPOBEHB), B KOTOPOM 3aIieyaTiicH
«o0pa3» MHUpa TUYHOCTH, CUCTEMA 3HAHUI O MUPE U PEATLHOCTH;

3) nparMaTHKOH (MJIM MOTHUBAIlMOHHBIH YPOBEHB), OTPAXKAIOIIHHA CHCTEMY
1eJIei, MOTHBOB 1 JIMYHOCTHBIX YCTaHOBOK [1].

YPOBHH BBICTPOCHBI B TOM TOPSIIKE, B KOTOPOM OOBIYHO W TTPOU3BOAUTCS
MEPEBO/I, ITO KACAETCS HE TOJBKO XYMOKECTBEHHBIX WJIM MHBIX TEKCTOB, HO U
npoliecca KOMMYHHUKAIMKM B 1EJIOM. Tak, 4TOObl MOHSTh NMEPBUYHBIA CMBICI
TEKCTa, MePEeBOUNKY HY>KHO UMETh JOCTATOYHO OOJIBIION 00BhEM 3HAHUI WHO-
S3BIYHOM JIEKCUKU U TPAMMATHKH, YTOOBI aJICKBATHO CBSI3aTh MPE/ICTABICHHYIO
uHpopmaimio. Takke BaKHOE BIMSHHE OKa3bIBAIOT JTUHIBOCTPAHOBEIUYECKHE,
UCTOPUYECKHUE 3HAHUSI, OHH SIBJIAIOTCS OCHOBHOM, Ha KOTOPOU Oa3zupyercst TO
WIK WHOE TIpou3BeieHue. Bee manHbie B TekcTe 00pabaThiBalOTCs U MOCTETICH-
HO CBSI3BIBAIOTCA B €IMHYIO KApTHUHY, HAMOJHEHHYIO Pa3jIMYHBIMU CBS3SIMHU.
[Tpoucxoaut cBO€OOpa3HbIN TUATIOT MEXIY MEPEBOJUYMKOM U MHCATEIEM, He-
KN HEBUIUMBIA OOMEH MHEHHUSIMH, TIOCPEICTBOM KOTOPBIX POXKIAETCS IMepe-
pabOTaHHBI TEKCT, U Ha HEro, MOJAOOHO LBETHBIM (UIBTPAM, HE3aMETHO
HaKJIa/bIBAIOTCS JIMYHOCTh CAMOT0 TMEPEBOAYMKA, €r0 COOCTBEHHOE BOCIPHS-
THE U MOHUMaHUE PTOU KapTUHBI peasibHOCTU. [logpoOHee AToro Bompoca Koc-
Hynace JI. I'. @enroueHko, ucciueayss BOOPOChl MOHUMAHUS U MHTEPIPETALUU
TEKCa IePeBOIUINKOM [2].

OBnazieHNEe YpOBHAMHU SI3BIKOBOM JTUYHOCTH HEOOXOIMMBI KakK i Kade-
CTBEHHOT'O BBINOJHEHUS NIEPEBOJIA, TaK W NI JINYHOCTU B LIEJIOM, IMOCKOJIBKY
CIIOCOOCTBYIOT Pa3BUTHIO PA3IMYHBIX KOTHUTHUBHBIX cdep. UenoBeky, pemnms-
[IEMY BBIMIOJHUTH MEPEBO, HEOOXOIMMO OTIEPUPOBATH MBICIUTEIILHBIMH KaTe-
TOPUSMHU WHOTO JIMHTBOKYJIBTYPHOT'O 00IIIECTBA, YTOOBI CYMETh OTPA3UTh UX B
CBOEM, U MPU ITOM YJEPKUBATh OaJlaHC MEXAY TeKCTaMU. JOTOITHBIN epeBo/I
MOXET 0Ka3aThCsl «TIPYyOBbIM», TPYJHOUUTAEMBIM, CIUIIKOM BOJIbHBIN — HaJié-
KUM OT OpUTHHAJA.

SBnssicy mpencTaBUTeNIeM ONPEACTIEHHOTO JIUHTBOKYJIHTYPHOI'O O0OIIECTRA,
SI3BIKOBAsl JIMYHOCTh MOJXKET YJIABJIMBATh HUMIUIMIIUTHO BCTPOCHHBIA B TEKCT
KOHTEKCT, pa3jiiuyaTh CMBICIOBbIE OTTEHKH Pa3JIMYHBIX BBIPAKCHHUH, apXau3-
MOB, HEOJIOTU3MOB U T. 1., IIIUPOKO MPEJICTABICHHBIX B poJHOM si3bike. Koraa
XK€ JEJI0 KacaeTcs MHOCTPAHHOTO SI3bIKA, BOSHUKAET CIOXKHOCTU B MMOHUMAHUU
1, COOTBETCTBEHHO, Mepeavue BCEX ITUX SBIICHUN — TaK, HEKOTOpbhIE (ppazeosio-
TU3MBI, TTIOTOBOPKH M TIOCIIOBUIIBI MOTYT OBITh HEOCTYIHBI JIsl TOHUMAHUSI 13-
3a TOro, YTO MPOCTO HE CYHIECTBYIOT B PEabHOCTU MEPEBOJUMKA. Y MEHUE 3a-
MIOJIHSTH MOAOOHBIC JJAKYHBI, HE MU3MEHSS MPU STOM CMBICT MPOU3BEICHUS, U
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aJIeKBaTHO OTPa3UTh JACHCTBUTEIBLHOCTH — IPU3HAKU KAYECTBEHHO C(HOpMHUPO-
BAHHOM SI3bIKOBOM JINYHOCTH MTEPEBOTUNKA.

OcoObIl MHTEpEC MPEACTaBISET BAPUATUBHOCTh OTPAKEHUS ACHUCTBUTENb-
HocTU. T. K. IEpeBOJOM 3aHMMAETCS] KOHKPETHBIN YeIOBEK, CPOPMUPOBAHHBIN
cnienuUIecKor OKPYIKaIomeld AeHCTBUTEIHHOCTBIO, TO W BBITIOJHSICMBINA Tie-
peBoA OyAeT HAMOJHEH TOJBKO JJIA 3TOM JTUYHOCTH XapaKTEPHBIMU CBOMCTBA-
Mu. CTpyKTypa MpEeAsoKEeHUN U MX 4YICHEHHE, BHIOOP JIEKCUKHU, CTUIMCTUYE-
ckue mpuéMbl — BC€ 3T0 OyneT crnocoOCTBOBATH MOSBICHUIO HOBOTO, Kak Obl
nepepaboTanHoro tekcra. Ilogaua marepuana 3aBUCUT B TOM YUCIE U OT TOTO,
pPacIpOCTPAHEHBI JIM MEPEBOAUMBIE CJIOBA U KOHCTPYKLIHH B SI3BIKE, HA KOTO-
pBIil IEPEBOJAT; TAK, JJISI aHTVIMICKOrO XapaKTEpEeH CTpaJaTelIbHBIN 3aJI0T B
YTBEPAUTEIBHBIX MPEIIOKEHUAX, B TO BPEMS KaK B PYCCKOM — JICHCTBUTEIIb-
HBIN 3aJI0T, U T. . [lepeBoaunk O0sbIlIe HE HHCTPYMEHT, MEXaHUYECKHU BBIOJI-
HSIOLIUI CBOIO paboTy, a JMYHOCTb, HEIMOCPEICTBEHHO YUYacTBYIOIIAs B IPO-
1ecce KoMMyHuKauu [3, ¢. 176].

[Tpu mr00oM mepeBoje A BOCHPUSATUS M MOHUMAaHHs TEpsieTCsl Cyllle-
CTBEHHAs 4acTh TEKCTA, & UMEHHO — UJMOCTHIIb ITUCATENS, TOCKOJIbKY MOCPEI-
CTBOM IE€PEBOJA TAKKE BBIPAKACTCS U MIUOCTHIIb NEPEBOIYMKA, €T0 TBOpUE-
ckue CTopoHsl [3,c. 177]. UamocTuip, Kak COBOKYNHOCTb CTHJIMCTAYECKHX,
JEKCHUYECKUX U TPAMMAaTUYECKHX OCOOEHHOCTEH aBTOPCKOIO MUChbMa, MOKHO
MPOYYBCTBOBATHh TOJBKO TOI/A, KOIJAa YWTACIIb MPOU3BEJACHHE HA POJTHOM
A3bIKE TUcaTens. B 3TOM 3akitoyaeTcss OCHOBHAsI CIOXKHOCTB JIF0OOTO MepeBo-
Ja — OTPa3uTh JEHCTBUTEIBLHOCTb, KOTOpast Obl, C OJTHOM CTOpPOHBI, OblIa MO-
HSITHA YUTATEINIO, a C JPYToid, cCOXpaHuiia Obl Bce 0COOEHHOCTH TekcTa. [[anHoe
UCCJIEIOBAHNE MPU3BAHO MPOJEMOHCTPUPOBATH BCIO CIOKHOCTH IpoILiecca Ie-
peBoAa, €ro BO3MOXKHBIE TPYJHOCTH M IOCJIEACTBHUS, a TAKXKE MPEIJIOKUTH
BO3MO>KHBIM BapUaHT yJIyUYIIEHUSI Ka4eCTBa MEPEBO/IA.

B uccrnenoBaHuy NpuHSIM yyacTHE YEThIpE Y4YacTHHMKA, U3 HUX: Mpodec-
CHUOHAJIbHBIM MEPEBOJYUK C aHIJIMICKOTO M MCIAHCKOTO S3BIKOB; MpENnoaaBa-
TeJIb AHTJIMUCKOTO M Hemenkoro s3eikoB; IT-cnenuanuctr Quality Assurance
engineer (Middle); IT-cnermanmuct IT-supporter. i nepeBoaa UCHOIb30BAIICS
(dparMeHT W3 TpuUHAIUATOW riaBel pomaHa «Ymuccy [Ix. Jlxoiica. J{aHHbII
(GparMeHT ObLI BHIOPAH UCXOJS U3 €r0 JEKCUYECKOW, CTUIIMCTUYECKON U TpaM-
MaTHUYECKOM CII0KHOCTH, a TAK’KE BHICOKOW BapUAaTUBHOCTH MEPEBOA.

All quiet on Howth now. The distant hills seem. Where we. The rhododen-
drons. | am a fool perhaps. He gets the plums, and | the plumstones. Where |
come in. All that old hill has seen. Names change: that’s all. Lovers: yum yum.

Tired | feel now. Will I get up? O wait. Drained all the manhood out of me,
little wretch. She kissed me. My youth. Never again. Only once it comes. Or
hers. Take the train there tomorrow. No. Returning not the same. Like kids your
second visit to a house. The new | want. Nothing new under the sun. Care of P.
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O. Dolphin's barn. Are you not happy in your? Naughty darling. At Dolphin's
barn charades in Luke Doyle's house. Mat Dillon and his bevy of daughters:
Tiny, Atty, Floey, Maimy, Louy, Hetty. Molly too. Eightyseven that was. Year
before we. And the old major partial to his drop of spirits. Curious she an only
child, I an only child. So it returns. Think you're escaping and run into yourself.
Longest way round is the shortest way home. And just when he and she. Circus
horse walking in a ring. Rip van Winkle we played. Rip: tear in Henny Doyle's
overcoat. Van: breadvan delivering. Winkle: cockles and periwinkles. Then |
did Rip van Winkle coming back. She leaned on the sideboard watching. Moor-
ish eyes. Twenty years asleep in Sleepy Hollow. All changed. Forgotten. The
young are old. His gun rusty from the dew.

Ba. What is that flying about? Swallow? Bat probably. Thinks I'm a tree, so
blind. Have birds no smell? Metempsychosis. They believed you could be
changed into a tree from grief. Weeping willow. Ba. There he goes. Funny little
beggar. Wonder where he lives. Belfry up there. Very likely. Hanging by his
heels in the odour of sanctity. Bell scared him out, | suppose. Mass seems to be
over. Could hear them all at it. Pray for us. And pray for us. And pray for us.
Good idea the repetition. Same thing with ads. Buy from us. And buy from us.
Yes, there's the light in the priest's house. Their frugal meal. Remember about
the mistake in the valuation when | was in Thom's. Twentyeight it is. Two hous-
es they have. Gabriel Conroy's brother is curate. Ba. Again. Wonder why they
come out at night like mice. They're a mixed breed. Birds are like hopping
mice. What frightens them, light or noise? Better sit still. All instinct like the
bird in drouth got water out of the end of a jar by throwing in pebbles. Like a
little man in a cloak he is with tiny hands. Weeny bones. Almost see them
shimmering, kind of a bluey white. Colours depend on the light you see. Stare
the sun for example like the eagle then look at a shoe see a blotch blob yellow-
ish. Wants to stamp his trademark on everything. Instance, that cat this morn-
ing on the staircase. Colour of brown turf. Say you never see them with three
colours. Not true. That half tabbywhite tortoise-shell in the City Anns with the
letter em on her forehead. Body fifty different colours. Howth a while ago ame-
thyst. Glass flashing. That's how that wise man what's his name with the burn-
ing glass. Then the heather goes on fire. It can't be tourists’ matches. What?
Perhaps the sticks dry rub together in the wind and light. Or broken bottles in
the furze act as a burning glass in the sun. Archimedes. | have it! My memory's
not so bad [4, p. 396-397].

[TepeBenéHnbie (PparMeHTHI OKa3aJMCh HEMHOI'O IMOXOXKH JCKCHYECKH, HO
COBCPIICHHO pPa3HbIMU CTHIMCTHYCCKH. HpoaHaJ'II/IBI/IPOBaB pe3yJibTaThl, MOXK-
HO CACJIaTh CJICAYIOUIUEC BBIBO/IbI:

1. YyacTHUKH, UMEIONTHE 3aKOHYCHHOE BBICIIIES IMHTBUCTHYECKOE 00pa30-
BaHHUC (Hpenoz[aBaTenb AHTJINHUCKOTO U HCMCIKOTO M IICPCBOAYHUK C aHTJINN-
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CKOT'O M MCHAHCKOI'0, YPOBEHb BlaJieHUs1 aHrIuiickuM — C2), 00beKTUBHO 00-
Jiee BBIPA3UTEIbHO MepealoT 00pa3HOCTh TekcTa. OHU TakKe CIOCOOHBI pas-
JINYaTh CMBICJIOBBIE OTTEHKH CJIOB, KOTOPBIE MMILUIMIIUTHO BCTPOEHBI B KaHBY
MPOU3BECHNUS, TPEOYIOT HAMYMS 3HAHUH MO cTriMcTUKe. OHAKO, IPH TIepe-
BOJIE OTMeYaeTCsl O0JbIIasl «BOJIBHOCTBY, T. €. UCXOJAHBIN TEKCT CKOpPEe UHTEP-
MPETUPYETCS, HEXKENU MEPEBOJAUTCSA, 3aMETHO TBOPUYECKOE BBIPAKECHUE JIMUHO-
CTEH MEPEBOAUYMKOB. B MEepEeBEIEHHOM TEKCTE MOXKHO YETKO PA3JIMYUTh CIIEbI
UIUOCTHIISA TIEPEBOTYMKOB, OCOOCHHO TP HAOIIOJCHUHU 3a TMOPSIKOM CIIOB B
MPEITOKECHUSX.

2. YUacTHHK, UMEIONIMHA TEXHUYECKOe 00pa3oBaHME CO IIKOJIBHON 0Oazoi
anrnuiickoro (yposeHb B1-B2), ucnonb3yromuii TONbKO OINpEIeIEHHbIE, CBS-
3aHHBIC ¢ PaOOTOI AHTTUIIU3MBI, UCTIBITHIBAET TPYAHOCTH B MOAOOPE CIIOB, CBSA-
3bIBAHUM TMPEJUIOKEHUN U Pa3IMuEHUN CMBICIIOBBIX OTTEHKOB. IlepeBon Gomee
KOHKPETHBIM, CKaTblid, MECTAaMU HAIlOMHHAIOMINNA «KalubKy». HecMoTps Ha
OnpeNeNEHHYI0 CYyX0CTh, OH Hanbosiee Y€TKO CIEIyeT OPUTHMHAIBLHOMY Teue-
HUIO TEKCTa, UAUOCTUIIb MEPEBOIUMKA MIOUYTH HE MPOCieKUBaeTcs. YacTh BbI-
paxeHuii He niepeBeeHa (Hamp. Stare the sun for example like the eagle then
look at a shoe see a blotch blob yellowish), mabmonaercs npsimoii mopsimox
CJIOB, OTJIMYHBIA OT OPUTMHAIA. YYACTHHUK MPU3HAICS, YTO C TPYJAOM MOT TIO-
HUMaTh OTCBUIKM HA JPYTHE MPOU3BEACHHUS, BCTPECUABIIMECA B TEKCTE, TAKKE
OBLIO TPYJIHO HE TEPSATh HUTh MOBECTBOBAHUS.

3. Y4acTHUK, UMEIOINN TEXHUYECKOEe 00pa30BaHUE M IMOCTOSIHHO HCITONb-
3YIOIIUNA aHTJIMUCKON Il KOMMYHUKanuu (ypoBeHb B2), ucnbitan Tpy1HOCTH
B Pa3IMYCHUM UMIUIULUTHBIX OTTEHKOB CIIOB M MOJTEKCTOB, HEKOTOPHIE OT-
CBUIKM B TeKCcTe eMy ObumM HemoHsTHbl (Hamp. Then | did Rip van Winkle
coming back) u3-3a HeZOCTATOYHOCTH 3HAHMI O JINTEPATYPE U JIUTEPATYPHOM
AHAJIN3E B LIEJIOM, HEKOTOPOW HEXBATKE CTPAHOBEAUYECKUX 3HAHUU. B mepeBone
3aMeTeH WAMOCTUIIb YYaCTHHUKA, HE Be3/ie ObLIa BBIAEp)KaHA €AUHAs MOCIIeI0-
BATEJILHOCTh TEKCTA — TaK, OPUTUHAJIBHBIE MPEAJIOKEHUS C UHBEPCUEH HE BE3-
Jie TIpY MepeBojie ObLIN TaK ke MepejaHbl, 0OTMevanach HeOOIbIas MyTaHUIla C
BPEMEHEM TJIarojoB.

[TepeBoa XyHA0KECTBEHHBIX TEKCTOB — 3TO MPOLECC, Ha KOTOPBIA BIIMSET
MHOXECTBO (haKTOpPOB, B MEPBYIO O4EPE/ib, IMYHOCTH NiepeBogurKa. OOpa3oBa-
HUE, OKpY>Kalolllas cpefia, TUIYHOCTHBIM OdKIpayH] YeJIOBEKa, BHITIOIHSIOIIETO
NEePEBOJI, BIUAIOT HAa CMBICIOBBIC MCKAXXEHUSI, TPOSBIISIONINECS B Mepepado-
TaHHOM TekcTe. [lepeBomuuk, TakuM 00pa3oM, CTAHOBUTCS «COABTOPOMY IPO-
u3BeaeHus [5, c. 148—150]. JInunoCTh mepeBOAUMKA SIBISIETCS KAK CaMBIM Kpe-
ATUBHBIM, TaK M CaMbIM OIACHBIM (DaKTOpOM TIpH TIEpeBoie TEKCTOB. JIrobas eé
XapaKTepUCTHKA MOKET MOBJIUATH HAa UTOTOBBIA TEKCT; CYIIECTBYET MHOMKE-
CTBO MAaHHUMYJISAIUNA, KOTOPHIMH TEPEBOAYMK MOKET TIOJIb30BAThCS, UTOOBI,
HarpuMep, clejaTh TEKCT 00Jiee€ MHTEPECHBIM IS YWTaTess, HaBsA3aTh CBOE
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JTUYHOE MHEHHE. Tak, OH MOXeT MoA0upaTh HEraTUBHBIE WM, HA00OPOT, MO3HU-
TUBHBIE 110 OTTEHKAM CJIOBA, 00pa3bl, (pa3eooru3Mbl, YTOObI HE3AMETHO MPHU-
JIaTh TEKCTY HEKOE «IBOIHOE AHO», KOTOPOTO MOXKET U HE OBbITh B OPUTMHAIIb-
HOM Mpou3sBeieHuu [6, c. 139]. Uurarens moAco3HATEIBHO BOCOPUMET UX KaK
JAHHOCTh, CTAHET ACCOIMUPOBATH TEKCT C HETMOCPEACTBEHHBIM aBTOPOM IIPO-
W3BECHUS.

[TepeBenénnas MHOCTpaHHAS JUTEpaTypa SBISETCS OJHUM M3 BaKHEUITHX
HMCTOYHHUKOB TIO3HAHUS KYJIBTYPhI, OHA — COKPOBHUIITHHUIIA JIFOOOH CTpaHbBI, CO-
XpaHMBIIAs B ceO€ UCTOPHIO, HAITMOHAIBHBIC e U (unocoduto Hapoaa. B To
KE BpeMs, OHa SIBJIsAeTCA OJaroJaTHBIM MaTepUalioM JIi MaHUITYJUPOBAHUS
uHpopmarmeit. [lepeBomunKy CIOXKHO OCTaBaThCAd B TEKCT€ HEBUAUMBIM, CTa-
paThCsl HE MepeKpauBaTh €ro Moj cels, UCIOJb3ys BhIpaKEeHUs U (hpazeoso-
TU3MBbI, XapaKTepHbIE, HAIPUMEP, JIJIsI CBOEU KyJIbTYphl. M30bITOK JTUYHOTO Be-
JET K HEOPTaHUYHOCTH, HEBOCIIPUMMYHMBOCTH TEKCTA KaK YEro-To OTACJIBHOTO,
OpUTHHAIBHOTO (T. K. «TOOJIMHCKUE TIEpeBOjib»). Kpome TOro, mnepeBog4uK —
BCerjJa Co3JaHue CBOEro BpeMeHH, cBoel cpenbl. [lepensnanus, HOBbIE mepe-
BOJBI M T. I1. HICKAXAIOT WHPOPMAIIUIO, MAHUTTYJIUPYIOT COZHAHUEM YHUTATEIIs,
KOTOPBIH, B CHJIy MHOTHUX TPUYUH, HE UMEET BO3MOKHOCTH O3HAKOMHUTHCS C
MIPOM3BEICHUEM Ha SI3bIKE OPUTHHATIA.

PemenneM 3Toii MpoOIEMBbI MOXKET CTAaTh MOBHIIICHUE Ka4eCTBA O0yUCHHUS
WHOCTPAHHBIM SI3bIKaM, B TIEPBYIO OUYepE/lb, BBEJACHNUE 3aHATUI 1O JAUCIIUILIN-
HaM «CTPaHOBEACHHE» M «MHOCTpaHHAs JUTEparypa». B mkomax u HEsA3bIKO-
BBIX BY3aX 9TO MOTYT OBITh KaK pa3jIMUHbIC KPYKKH, GaKyIbTaTUBBI U T. [I., TaK
U TIOJIHOIIEHHBIE 3aHATHs. Pa3BuTas s3bIKOBasi JMYHOCTH CIIOCOOHA CaMOCTOSI-
TEIBHO M3Yy4UTh MaTepual (B GopmaTe XyJ0KeCTBEHHOTO MPOU3BEACHHS, HO-
BOCTHBIX CTaTeH U T. JI.) U CJIeNaTh BBIBOJIBI, @ HE JOBOJILCTBOBATHCA Mepepado-
TaHHOUN MHOpPMAIIHEH.

Bxirouenue B ydueOHbIE TIpOrpaMMbl XOTsI ObI HEOOJBITUX (PPArMEHTOB U3
TEOPHUH TICPEBOJOBEACHUS, 0O3HAKOMJICHHUE YUAIIUXCs ¢ 0a30BBIMH TEXHHKAMU
NepeBo/ia, OCOOEHHOCTSIMU pabOThl C Pa3IMYHBIMU TEKCTaMH, OyAET Croco0-
CTBOBaTh 00Jie€ KAYECTBEHHOMY BOCIPHUATHIO W TOHMMAHHUIO Marepuaja, a
IJIaBHOE, OYJIeT JUIIEHO U3JIUIIHEH CyOhEKTUBHOM OIIEHKH.
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