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B nanHO# cTaThe BBIABIAIOTCS CIIOCOOBI Nepesiady IKCIPECCHBHOCTH B IIe-
peBoge pomana H. Cmapkca «A Walk to Remember», BBITONHEHHOTO
B.C. CepreeBoii. ComnocTaBUTENbHBIN aHAIM3 OpUTMHANA U IepeBoja Mpo-

U3BEACHUS NO3BOJIACT ONPEACIIUTL MPUEMBI, HUCIIOJIb30OBAHHBIE ITEPEBOAUU-
KOM 11 JOCTHIKEHUS DKBUBAJICHTHOCTHU B IIEPEAAYE DKCIIPECCUBHOCTH.

Kniouesvie cnosa: nepeBoa; XyZ[O)KeCTBeHHI;Iﬁ CTWJIb; DKCIIPECCUBHOCTD.

This article is devoted to revealing the ways of conveying expressivity in the
translation of Nicholas Sparks’ novel «A Walk to Remember» completed by
V.S. Sergeeva. Comparative analysis of the original and its translation helps

us to determine the methods used by the translator to achieve equivalence in

conveying expressivity.

Keywords: translation,; artistic style; expression.

B TeopeTnueckux UCCIENOBaHUSIX C JaBHUX BPEMEH CYILECTBYET IOHS-
THE «OKCIIPECCHs», B IEPEBOJIE C JATHHCKOTO 0003HAYAIOIICE «BBIPAKCHHEY.
Takue uccnenosareny, kak E.B. CkBopeukas u M.M. Typanckuii, paccmat-
PHBAaIOT SKCIPECCHUBHOCTh Kak ceMaHTuueckoe siBieHue. E.B. CkBopenkas
YTBEPKJAET, UTO MOJ SKCIPECCUBHOCTHIO CJIIOBAa MOHUMAETCS €ro CBOWCTBO
YBEJIMYHMBATh U300Pa3UTEIBHOCTh TEKCTA, BO3JCHCTBOBATh B OCHOBHOM Ha
cdepy 4yBCTB. DKCIPECCUBHOCTh KaK CEMAaHTHYCCKHI MPU3HAK CIIOBA aKTya-
JIM3UPYET KaueCTBEHHO-KOJMYECTBEHHbIE XApAKTEPUCTUKH HA3BAaHHOIO SIB-
neHns (HampuMep, WHTEHCHBHOCTH, HEOXHIAHHOCTh, PE3KOCTh IEHCTBUS),
SMOLMOHANBHYIO OLEHKY €r0 T'OBOPSILIMM, BOCIPHUSTHE AAHHOTO SIBICHUS
gepe3 MpU3My APYroro, T.e. «obpasHocTh» [2, ¢. 42]. N.W. Typanckuii npu-
JIEPIKUBACTCSL CXOKEH TOUKM 3pEHMS], NOJUEPKUBAsl, UTO MPUPOJA CEMAHTHU-
YECKOM KaTEeropuu 3KCIPECCUBHOCTH «3aKIHYAECTCA B BBIPAKEHUU AOIOJIHU-
TENBHBIX CMBICTIOBBIX OTTEHKOB, HACIIAaMBAIOIINXCS HA OCHOBHOE (JIEKCcHdUe-
CKO€ IJIU TPaMMAaTUYeCKOE) 3HAYCHHE, WK B YCHJICHUH 3TOTO 3HAYCHUS» [5,
c. 15].
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Oco00 BaXXHO¥, €CJIM pacCyXJaTh O CIIOPHOM BOIPOCE TOJIKOBAHUS Ka-
TErOpUM 3KCIPECCUBHOCTH B JIMHTBUCTHKE, CTOMT CYUTATh TOYKY 3PCHHS
I".B. BaxuroBoii. MccnenoBatenis TOHUMAET IMOJT IKCIIPECCHBHOCTRIO «ITH000E
YCHJICHUE COJICPIKAHUS TCKCTA, BHIJICIICHUE W aKIICHTHPOBAaHUE MH(DOpMAIUH,
KOTOPYIO OH Iepe/iaeT, OCYLIECTBIsIEMOE CaMbIMH Pa3HOOOPa3HBIMHU CIIOCO-
0aMu U cpeicTBaMU. DKCIpPECCHBHAs (DYHKIMS TEKCTa PEANU3YCTCs JIHIIb
IIpY BKIIFOYEHUH TEKCTa B MPOILECC OOIMICHNS, T. €. TP HATMIHHU PEIUIACHTA,
CITOCOOHOT0 BOCIIPUHATH COOOIIEHNE B TEKCTOBOK hopmey [1, ¢. 7].

B pomane H. Cmapkca «A Walk to Remember» 3kcnpeccuBHBIE CpenCcT-
Ba CIIy’KaT UL OKUBJICHUS PEUH, TIPUAAYH € BBIPA3UTEIbHOCTH, TUHAMMY-
HOCTH M PUTMa. DKCIIPECCUBHOCTH BBIPAXKAETCS B TAKMX CPEICTBAX, KaK aH-
TUTE3a, rpajanus, aHagopa U JLTUIICUC, KOTOPBIC CIYXKAT YCHIUTCISIMU MIPH
nepeaye 4yBCTB repoes, Hakana smouui. Tak, mo6oBb y H. Capkca BbI-
pakaeTcsi B MMOCTOSITHHOM OOIICHUU JIFOJICH IPYT C APYrOM, B3aUMOACUCTBU-
sIX, AMEHHO TI03TOMY TCKCT IOJIOH IHMAaJoroB W neiictBuid. X oTcyTcTBHE
aKICHTHPYST BHHMAaHHE HAa OJMHOYECTBE, HA OJHOOOPAa3sHON W PYyTHHHOU
YKU3HU, MOHOTOHHOCTH JTHEH.

AHanmu3 mepeBosa MPOW3BEICHUS HAa PYCCKOM S3BIKE IOKa3bIBAeT, UTO
MEPEBOMYHNKY YAAJIOCH COXPAHUTH HCIIOJIB30BAHHBIE aBTOPOM CTHIIMCTHYC-
CKHE CPEeJICTBa W TepeaaTbh PasTOBOPHBINA CTHIIb, KOTOPHIM TaK OTINYAIOTCS
paboTel mucaTens. B mepByro odepenp cieqyeT oOpaTHTh BHUMaHHWE Ha Ha-
3BaHue npousBeneHus. Jlocnmosao «A Walk to Remember» nepeBoguTcs kak
‘maMsTHas MPOTYNKa’, HO MEPEBOTYMK, MPUMEHSS MPUEM IEOCTHOTO TIpe-
00pa30BaHusl, JaeT PYCCKOW BEPCUU POMAHA COBEPIICHHO IPYro¢ Ha3BaHUC —
«Crnemn mroouTh». CI0KET pOMaHa Pa3BOPAYUBACTCS B HEOOIBIIOM TOPOJIKE
Bodopt: yuenuk crapieii mkonsl JIsuaon Kaprep BiroOiisercss B HUUEM He
mpuMeYaTeNbHyr0 neBymiky Jxeiimu CauiuBaH, a MoCie y3HAeT, YTO OHA
0oJIbHA paKoM, — OTCIOJIa U Ha3BaHUC — cneuiy JHOOUTH, TIOKA HA ITO €CTh
BpEMs.

PaccmarpuBas NTHHTBHCTHYECKHE CBOMCTBA SKCIIPECCUBHOCTH, MOYKHO
BBIJICIIATH SI3BIKOBYIO M PEUEBYIO AKCIPECCHBHOCTD. BOIBIIMHCTBY SI3BIKOBBIX
9KCIPECCUBHBIX CPEJCTB CHCTEMBI aHTJIMHCKOTO S3bIKa MOXXHO HAWTH SKBH-
BaJICHT B CHCTEME PYCCKOTO SI3BIKA, OATOMY HMX IEPEBOJ HE IPEACTaBISICT
3HAYUTEIBHBIX TPYIHOCTEH.

«I open my eyes and pause. I am standing outside the Baptist church, and
when I stare at the gable, I know exactly who I am» [4, c. 10].

«1 oTKpBIBAIO TJ1a3a ¥ IOHUMAFO, YTO CTOXO TIEpE IBEPhI0 OaNTUCTCKOM
uepkBu» [3, c. 11].

B nmanHOM mpuMepe MepeBOAYMK HCIOIB3YeT MPUEMbI OMYIICHUS U KOH-
KpETH3aILNH, OIYCKasl TTIaroll pause U 3aMEHSS €ro 000pOTOM ‘TOHUMAXO, YTO
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CTOIO Iepe]] ABEphIo OanTUcTCKoW LepkBu’. Beipaxenue [ know exactly who
1 am onyckaercst 6e3 Kako#-11n00 3aMeHbI Ha PYCCKHH S3bIK.

«Hegbert, once he realized what a bastard my grandfather really was,
quit working for him and went into the ministry, then came back to Beaufort
and started ministering in the same church we attended» [4, c.24].

«Kak Tompko Xer0oepT MOHsII, Y4TO 3a HETOAsN MO e, OH TepecTan Ha
Hero paboTaTh U clienajcs CBAIICHHUKOM, a 3aTeM BepHyJcs B bodop u Ha-
YaJ CIyXUTh B TOH caMOi IIEpKBHU, KOTOPYIO MBI Bce mocemanm [3, c. 25].

JlaHHBII OTPE30K IepeBosa WILTIOCTPUPYET TO, YTO CIOBO bastard B aHT-
JMHMCKOM fA3BIKE UMEET 3HAUECHUE ‘HENIPHUATHBIN YENIOBEK; TOT, K KOMY HCIIbI-
THIBAIOT Tpe3peHue’. J[OCIOBHBIN TepeBOa 3BYYHT KaK ‘CBOJIOYB’, HO HC-
MOJIB30BaTh AaHHYIO (JOPMY B NPEAOCTaBICHHOM KOHTEKCTE OBbUIO OBl CIMII-
KOM PE3KO, TaK KaK CJOBa FOBOPSIIETO HE HECYT B cebe Kakoro-Jimbo pe3ko
HEraTUBHOTO OTTEHKA, IOATOMY IEPEBOAYMK OCTAHABINBAECT CBOM BBHIOOP HA
Ipyroit ero ¢opme: ‘Heronsit’. OOpaTHBIN dPPEeKT HAOIOAACTCS B CIEAYIO-
IIEM Ipumepe:

«Maybe he was cutting through someone's backyard! He was a sneaky
bastard, that guy. You couldn't trust him even for a minute» [4, c. 44].

«B03MOXHO, OH pemma cpe3aTh 4Yepe3 ABOPHL. [lommblid  yOIIOI0K
[3, c. 45].

Takne BoIpakeHUs1, Kak sneaky bastard v you couldn’t trust him even for
a minute 3aMeHSIOTCS (pa3oil ‘ToIBIN yOIroa0K’, Oaromapst KOTOPOW MBI
MO>KEM OLICHHTH OTHOIICHHE TOBOPSIIETO K TOMY, O KOM HJET pedb, KaK He-
ratuBHoe. CII0BO “yOJIIOZOK’ TaKKe yKa3blBacT Ha IMOLMOHAIBHOCTh TepPOS.

«I got a sinking feeling in my stomach because I assumed she was going
to say no» [4, c. 49].

<« uctipITan HENPUATHYIO TSDKECTh B )KMBOTE, MOCKOJIBKY HE COMHEBAJI-
Csl, UTO YCIbIIy oTKa3» [3, ¢. 50].

VY BolpaxkeHus sinking feeling MHOXECTBO NEPEBOOB, TAKMX Kak ‘Iie-
MsIIIee YyBCTBO, TPEBOKHOCTH, YYBCTBO CIa0OCTH MM TPEBOTH’, HO MIEPEBO-
JUMK BBIOMpPAET SKBUBAICHT ‘HETIPUATHAS TSKECTh , TEM CaAMBIM yKa3bIBas Ha
9MOLUH NEPCOHAXKA — MY TPYIHO HE TOJBKO B QU3MIECKOM, HO M B MOPAJIb-
HoM muiaHe. Taxke B JaHHOM OTpe3Ke NepeBoa IPOMCXOIUT JIMHIBUCTHYE-
ckas TpaHchopMarms: BeIpaxeHue assumed she was going to say no, Io-
CJIOBHO HepeBo/siIIeecs KaK ‘MpeArosarajl, 9YTo OHa CKaXeT HEeT’, 3aMEHEHO
TaKUM SKBUBAJICHTOM, KaK ‘HE COMHEBAJICS, YTO YCIBIY OTKa3® — JaHHBINA
IpUEM, B CBOIO OYepe/ib, YKa3bIBAaeT Ha TO, YTO IIEPCOHAX OBLIT 3apaHee yBe-
PEH B CBOEM IIPOBAJIE.

«Old Hegbert, he'd stop dead in his tracks and his ears would perk up — I
swear to God, they actually moved — and he'd turn this bright shade of red,
like he'd just drunk gasoline, and the big green veins in his neck would start
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sticking out all over, like those maps of the Amazon River that you see in
National Geographic» [4, c. 13].

«CrapuHa XerOepT 3aMHpaj Kak BKOIAHHBIM M HAaBOCTPSUI YIIH — KIIsI-
HYCb, OHHU JIEHCTBUTENBbHO HIeBemmInch! OH rycTo KpacHes, OyATo XiaeOHy
OeH3MHAa; Ha Illee HaJyBaJlCh OTPOMHBIC 3€JIEHBIEC JKMIIBI, TOX0KUE Ha KapTy
pexu Amazonku B HanponansHoM reorpaduueckoM atiace» [3, c. 14].

B nanHOM mpuMepe MCHONB3YeTCsl yCTOMUMBOE BBIpAXEHHE [0 stop dead
in your tracks, KOTOpOMY TE€PEBOIYNK HAXOAUT PYCCKHH SKBHBAICHT — ‘3a-
MepeTh Kak BKONAHHBIN . B opuruHaie maercs ClOKHOE NPEUIOKEHHUE, KO-
TOpOE MEPEBOAUHK, HCIOIb3Ysl IPaMMATHIECKYIO TPaHC(OPMALIUIO — YJICHE-
HHE TIPEJIOKCHUS, pa3feisieT Ha HECKOIBKO MPEII0KEHNH, 1a0bl YNTATEITIO
jerde ObLIO BOCIIPUHUMATh HH(OPMALIHIO.

Peuesas skcnpeccusi, B CBOIO 04epeb, CO3JAETCsl KOHTEKCTOM U OCyIIe-
cTBISieTCs B Tponecce peur. Kak npaBmiio, Ipu NepeBosie XyA0KECTBEHHBIX
NIPOM3BEZICHUH SKCIPECCUBHOE 3HAYCHUE JOMUHHMPYET HaJ JICKCHYECKUM, U
CpeACTBa SKCIPECCUH MO3BOJISIIOT EPEBOAYMKY BBIOMPATh HY)KHBIE COOTBET-
CTBHS ¥ DKBUBAJICHTHI B IIEPEBO/ISIIIIEM SI3BIKE JUIS €IMHUI] HCXOHOTO TEKCTA.
CTouT OTMETUTH, YTO MMEHHO PEUEBBIC IKCIIPECCHBBHI CO3IAIOT OCOOCHHBIC
TPYZHOCTH TIPH TEPEBOJE XYHOKECTBEHHOTO IPOU3BEICHHS HA PYCCKHH
SI3BIK.

«His wife, a wispy little thing twenty years younger than he, went
through six miscarriages before Jamie was born, and in the end she died in
childbirth, making Hegbert a widower who had to raise a daughter on his
own» [4, c. 24].

«Ero cynpyra, ManeHbKas, XyJeHbKas KEHIIMHA HAa JBaJlATh JIET MO-
J0ke MyXa, 0 mosiBieHus JDxelmu mepexkuna mecTs BbIKuablmed. Ona
yMepiia OT pPOJIOB, OCTaBMB XerOepra BJIOBLIOM C JIOYEpBHIO Ha pykax» [3,
c. 25-26].

Bripaskenune a wispy little thing umeeT DOCIOBHBII MEpeBO] — ‘TOHKas,
MaJICHbKas BEIINIA’, OJHAKO, IIPH IIEPEBOJIE, aBTOP HMCIONIB3YET IKBUBAJICHT
‘MaJIeHpKas, XyAEHbKas’, KOTOPBIH sBIsAETCS OoJsice MOAXOISIIUM CHCTEME
PYCCKOTO sI3bIKa, TaK KaK pedb HAET O JKUBOM denoBeke. [marom went
through, TOCTIOBHBINA TEPEBOA KOTOPOTO — ‘MPOIIa CKBO3b’, 3aMCHEH €IH-
HUIEH ‘mepexnina’, 9To M100aBHUIIO TaHHOMY BBIPOKEHHIO OOJbBINE JKCIpec-
CHUBHOCTH.

PaccmotpuM crnepyromuii npuMep:

«Despite the fact that she was thin, with honey blond hair and soft blue
eyes, most of the time she looked sort of ... plain, and that was when you no-
ticed her at all» [4, c. 29].

420



«Xynas, cBeryioBosiocast u roxybornaszas, J[keiimu o Oosbliel 4acTu
Ka3ajach TaKOW... MPOCTYIIKOH, YTO HHUKTO HE OOpamiajg Ha Hee BHUMA-
Hus» [3, ¢. 30].

K cioBocoueranusimM honey blond hair u soft blue eyes nepeBon4uK Ha-
XOJUT MOJXOMAAIINE PYCCKUE SKBHBAJICHTHI: ‘CBETIOBOJIOCAs’ M ‘TOyOOTa-
3as1’, TaK KakK JOCJOBHBIN MEPEBOJA — ‘MEJOBBIE CBETIIbIE BOJIOCH U ‘MSTKHE
rosryOble ri1a3a’, — He COOTBETCTBYET CHCTEME PYCCKOTO SI3BIKA.

«No one besides her would be caught dead with him. Jamie helped eve-
ryone — she was one of those equal opportunity saints. She'd probably listen
to Carey's squeaky voice, see the goodness radiating from his heart, and ac-
cept right off the bat» [4, c. 42].

«Hukro, kpoMe Hee, MOA CTPAXOM CMEPTH HE MOSBHUTCS B OOIIECTBE
Kappu. [Ixefimu BceM MOMOraeT; 3TaKOe, MOXHO CKa3aTbh, OJHIICTBOPCHHE
paBHBIX BO3MOKHOCTeH. OHa mpuchymaercs K MUCKIsiBoMy rosiocy Kappu,
MOMMET, 4TO AyIla y Hero no0pas, u 6pocurcst Ha amOpazypy» [3, c. 43].

B nmaHHOM OTpe3ke TeKCTa HAOJIIOAACTCS Pa3InYie UAMOM aHTIHICKOTO
U PYCCKOTO SI3bIKOB. B OpHTHHaNIe aBTOpP HCHOJIb3YET TAKUE BHIPAXKCHHUS, KaK
caught dead (maHHBI 000POT UCIONB3YyETCS B CIydae, €CIIM YEIOBEK Ipea-
MOYTeT ‘yMepeTh’, 4eM AelaTh 4To-mu0o) u right off the bat (‘c mecra
B Kapbep’), KOTOPHIM IEPEBOAYMK yMEJIO HAXOIUT PYCCKHE IKBUBAJIICHTHI:
‘o cTpaxoM cMepTh’ W ‘OpocuThes Ha amOpasypy’. O6oport the goodness
radiating from his heart Taxxe HaXOAWT 3aMeHY — ‘IyIla y HEro pobpas’.

JlaHHBIN CONOCTAaBUTENbHBIM aHAJIN3 AaJl HAM BO3MOXXHOCTh BBISICHUTD,
KaK TCPEBOTYHUKH IIPEOJIOJICBAIOT TPYIHOCTH MEPEAadd SKCIPECCUBHOCTH,
a TaKKe y3HATh, KAKUE DJICMCHTHl OPUTMHANIA OCTAIOTCS HE MEPEIaHHBIMU
B TmiepeBojic. B pesynbraTe aHain3a IPUMEPOB IKCIPECCHBHOCTH OPUTHHAIIA
U TIepeBOJia pOMaHa, MOKa3aHo, HACKOJIBKO YCIENIHO MEPEBOTYNK CIPABUIICS
C MOCTaBICHHOW eMy 3anaucii. [To HameMy MHEHHUIO, aBTOpY MEpeBoja ya-
JIOCh YCIICIIHO PEIIUTh CIIOKHYIO 3a7auy Mepeaadr dKCIPECCHBHOTO BhIpa-
JKCHHUS OPHUTHHAIBHOTO TEKCTa: MHOTHE JKCIIPECCHBHBIC 3JEMEHTH ObLIH
MepeAaHsl C MMOMOIIBI0 YAAYHO TMOAOOpPAHHBIX SKBHBAJICHTOB, HO, TEM HE
MeHee, OBITH 1 CITydad BOJFHOTO MEpPEBOJa U OIyIICHHS JACTaJIeH, YTO MpH-
BEJIO K HEKOTOPOH TOTEpPe IMOIMOHAIFHOCTH U YYBCTB, 3aJI0KCHHBIX B OPH-
THHAJE.
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B craThe paccMaTpHBAIOTCS OCHOBHBIC 3CTETHYCCKHE KATETOPHH PAHHErO

TBOpuecTBa ['aponbna [MunTtepa. Ha npumepe nbecsl «Kapnukuy ananusu-

PYroTCAa 0COOEHHOCTH XpoHOoTOIla U cnem/l(bmca BOIUIOILICHHUA BpPEMEHH B

bECC.

Kniouesvie crosa: I'aponsn Innrep; Kapmuku; Teatp abcypna; XpoHOTOI; Bpe-
MsA; CUMBOJIBI.

The article deals with basic artistic strategies in the early plays of Harold

Pinter. Peculiarities of spacetime as well as time characteristics are analyzed

based on Harold Pinter’s play The Dwarfs.

Keywords: Harold Pinter; Dwarfs; theatre of absurd; space-time; symbols.

[puHATO cUMTATh, YTO IpaMa KakK JUTEPATypPHBIH POJ ABJISICTCS HanOO-
jiee MOOWMJIBHON NPH TPAHCISAIMHA OCHOBHBIX TBOPYECKHX W3MEHEHHU B XY-
JI0KECTBEHHOM IMapaJiurMe 1eJIOTO MOKOJIeHud. B uctopuu aHriaumickon -
TepaTypsl, e1I€ CO BpEMEH eln3aBeTUHCKOro tearpa X VI Beka, ApamaTyprus
SIBIISTACH CBOCOOPA3HBIM 3€pKajioM, OTPAKAIOIIUM KyJIbTYPHBIC W COIHANb-
Hble MeTamop(do3bl obmectBa. K XX Beky, ocoOeHHO B Tiepuoa OypHBIX
KJIACCOBBIX TpaHCHOPMALNi, ApaMaTyprus «HOBOI» BOJHBI, KyJIa BXOIWIN
Takue npamarypru, kak . Oc6opH, A. Yao6erep, I'. [Tunrep u ap., ocoden-
HO SIPKO TPAaHCIHMPOBala COIUANbHBIC U KYJIBTypHBIC NMPEOOpPA30BAHUS AHT-
JIMICKOro obmecTsa. XoTsA couuanbuble u3MeHenus 1950-1960-x romos Ha-
LI OTPakKeHHE W B mpo3e («pabounit poman» A. CHWIINTOY), U B TO33HU
(moatuueckas peopma @. JlapkuHa), IMEHHO B JApaMaTypriuH 3TOTO MEPUO-
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