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PE®EPAT

[TonamapeBa Hatanbsa AJiekcaHIpoBHA
OTpaxenne peayuii KHTaliCKOM JeCTBUTEILHOCTH B CETEBOM JIUTEpaType
(na npumepe TBopuecTBa I'o L3uHMMHA)

Crpykrypa U o00beM PpadoThl. padoTa COCTOMT W3 BBEACHHMs, 2 TJIaB,
3aKJIIOUEHUS, CIIMCKA UCIIOIb30BAHHOM JIUTEPATYPHI U 2 TPUIIOKEHHIA.

O0BeM: 52 c., CHUCOK MCII0Ib30BaHHBIX HCTOYHHKOB — 40.

KiroueBrnie cJI0Ba: JINTEPATVYPA, NMHTEPHET, CETEBAZ
JIMTEPATYPA, KHTAUCKAS CETEBAS JIMTEPATYPA, TIUCATEJIb,
KUTAU, TO LI3UHMIWH, POMAH.

Hear aumiaoMHoOil padoThI. pPACKPBITH CHEHUPUKY U  OCOOEHHOCTH
(GYHKIIMOHUPOBAHUS COBPEMEHHOM KHUTANCKOW CETEBOM JUTEpaTypbl Ha MpUMEpE
npousBenenuii ['o [[3uamuna («3Haemib, CKOJBKO BO CHE OITAj0 JICTIECTKOB...»,
«Pexka ckopOu u 11p.).

O0beKT mHcciaefOBaHUA. ceTeparypa Ha IpuMepe npousBeneHut ['o
[I3uaMuHa.

Meroabl uccieq0BaHUsI:  KyJIbTYpPHO-UCTOPUYECKHM, Ouorpaduueckui,
COLIMOJIOTUYECKHM, ICUXOJIOTUIECKUAN, CTPYKTYPHBIH.

IMosyyeHHble pe3yJbTaTbl M HMX HOBH3HA: B JaHHOW  palote
CHUCTEMAaTU3UPOBAHbl CBEACHUS O KHTAHCKOM CETEBOW JIMTEpAType; HCCIEHOBAHO
UJIEHHO-XYI0KECTBEHHOE CcBoeoOpaszue mnpousBencHuii ['o [[3uaMunHa «3Haelib,
CKOJIBKO BO CHE ONaJo JEMECTKOB...» U «Peka ckopom».

AKTYyaJnbHOCTh HAcCTOSIIEN pabOThl O0yCIOBJIEHA TEM, YTO HPH MOCTOSHHO
pacTyiier MOmyJIsipHOCTH KUTAWCKOM CETEBOW JINTEPATYpPhl, ITO SIBJICHUE OCTACTCA
BCE €lIe MaJIOMCCIIEIOBAHHBIM. ABTOPOM palOThl BBINOJHEH MEpeBOJ (parMeHTa
pomana «Peka ckopOn».

PexkomeHaanum 10 HMCHOJb30BAHMI0O pPe3yabTaTOB: MATEpUAIBl U
pe3ysbTaThl UCCIEAOBAHUSA HAUAYT IIPUMEHEHUE IPU U3YYECHUU HOBOM M HOBEUIIEH
KUTaWCKOM JINTEPATYPBI, UHTEPHET-IUTEPATYpPBhI, TBOpUecTBa ['0 [[3nHMuHA.

Obs1acTh MpUMEHEHHUA. PE3yJbTAaThl UCCIEIOBAHHUS MOTYT HMCIOJIb30BAThCS
Ipy  TOJATOTOBKE PA0OT MO WCTOPUU COBPEMEHHOW KHUTAWCKOW JUTEPaTyphl
CTYJI€HTaMH CIlennanbHOCTH «BocTouHas (kuTackas) puiionorus.
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PO®EPAT
[TanamapoBa Haramis AnsikcanapayHa
AUTIOCTPaBaHHe KiTalCKIX pIaJiid y ceTkaBail JiTaparypsbl
(ma mpoikaanze Teopuacui I'o I3inmina)

Crpykrypa i ab’ém paGorbl: paboTa cCKIamgaelia 3 YyBOI3IHAY, IBYX
pasazenay, 3aKIIOUYIHHS, CITica BRIKAPBICTAHBIX KPBIHIIL | IBYX JajaTkay.

Ab’em: 52 c., cric BeIKapbhICTaHBIX KpbIHII — 40.

KiarouaBbis CJIOBBI: JIITAPATYPA, IHTOPHOT, CETKABAA
JIITAPATYPA, KITAMCKAS CETKABAS JIITAPATYPA, IIICbMEHHIK,
KITAM, 'O II3IHMIH, PAMAH.

Mbdra gapijioMHaii  padoThl:  packphillb  cneuplpiky 1 acabmiBacii
GbyHKIBISTHABAHHS CydyacHal KiTaiiCKall ceTKaBall JiTapaTypbl Ha MPBIKIIA/3€ TBOpay
['o 1[3iamina («Benaer, KoJbKi ¥ CHe anasa msuiécTkay ...», «Paka cMyTKy» 1 iHIIL).

AO’eKT pacjielaBaHHS: CETKaBas JiTapaTypa Ha IMpbIkianze TBopay [o
[[31HMiHA.

Metaabi AacIeIaBAHHS: KyJIbTYpPHa-TICTAPbIYHBI, OisrpadivHsl,
calblsUIarigYHbl, ICIXAIArYHbl, CTPYKTYPHBI.

ATpbIMaHbIfAl BbIHIKI i iX HaBi3Ha: y nan3eHail paboue cicTaMaTbhi3aBaHbI
3BeCTKI a0 KiTaiickail ceTkaBall JiTapaTyphl, jdaciielaBaHa 1IdWHa-mMacTalKas
aameTHacib TBopay ['o L[3iHmiHa «Bepaemi, kosibki ¥ cHe amana msuiécTkay ...» 1
«Paka cMyTKy».

AKTyanpHacllb Jaj3eHail paboTel a0ymoyjeHa TbIM, IITO TPbI BsJIKAM
namnyJispHacil KiTailickall ceTKaBail JiTapaTypbl, raTa 3'sBa 3acraenia yc€ smrdd
MajajaaciieqaBanaidi. Aytapam paOOThl BbIKaHAHBI TEpakiaja (parmMeHTa pamMana
«Paka cMyTKy».

PakaMeHaanbli nma BbIKAPBICTAHHI BBIHIKAYy: MaTipbisUIbl 1 BBIHIKI
JacienaBaHHs MOTYLb BBIKapbICTOYBAIllla Npbl BBIBYYIHHI HOBall 1 HaBeimIai
KiTaliCKail JiTapaTypsl, IHTIPHAT-TITapaTypsl, TBopyacti ['o [{3iaminHa.

l'anina npbIMSIHEHHsI: BBIHIKI JaciefaBaHHS MOTYIb OBII[b BBHIKAPBICTAHBI
IPBI TIAJPBIXTOVIIEI PA0OT Ta TICTOPBII CydacHal KiTaliCKal JiTapaTypbl CTyAPHTaMI
crietbIsIbHACI «Y cXOHss (KiTakckas) (hiamorisy.



ABSTRACT
Panamarova Natallia
Reflection of Chinese realities in the network literature
(the works by Guo Jingming)

Structure and scope of work: the work consists of an introduction, two
chapters, conclusion, list of used sources and two annexes.

Volume: 52 pp., list of used sources- 40 sources.

Key words: LITERATURE, INTERNET, INTERNET LITERATURE,
WRITER, CHINA, GUO JINMING, NOVEL.

Purpose of research: to define the importance and specificity of Guo
Jingming’s works (‘“Never-flowers in never-dream ...”, “Cry Me A Sad River”).

Object of the research: China’s internet literature represented by Guo
Jingming.

Research  methods:  historical-cultural,  biographical, sociological,
psychological, structural.

Scientific novelty of the results: in this research, information on internet
literature as an artistic phenomenon is systematized; the ideological and artistic
originality of the Guo Jingming’s works “Never-flowers in never-dream ...” and “Cry
Me A Sad River”.

The relevance of the research topic is conditioned by the fact, that although the
Chinese network literature has the growing popularity and has become phenomenon
of Chinese culture, but it still remains poorly researched. The author of the work has
translated the fragment of the novel “Cry Me A Sad River” into Russian.

Recommendations for using the results: the results of the study may be used
for further studies of the new and modern Chinese literature, internet literature, Guo
Jinming’s oeuvre.

Field of application: the research results may be used to prepare abstracts,
course papers and thesis on the history of Chinese literature by the students who
study Sinology.



