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PE®EPAT

Juninomuas padota: 67 c., 40 HCTOYHUKOB, 2 MPUJL.

Karouesbie ciioBa: CATUPA, IOMOP, IMTEPATYPA TYPLIUU ITPO3A,
A3U3 HECHUH, [IEPEBO/I, ITEPEBOAYNK, OCOBEHHOCTU ITEPEBO/IA.

O0BeKT ncciieoBaHus — caTupuueckas rnpo3a Asuza Hecuna.

IIpeaMer uccae0BaHUS — JIMHTBOKYJIBTYPOJIOTHYECKUE aCIIEKTHI IEPEBOAA
CaTUPUYECKOU ITPO3bI C TYPELKOTO A3bIKA HA PyCCKUM HA IIPUMEPE pACCKa30B A3n3a
Hecuna.

Hean ncejieqoBaHusi: U3yYUTh JIUHIBOKYJIBTYPOJIOTHYECKHE OCOOEHHOCTEH
IIEpEeBOJIa CaTUPUUYECKON Mpo3bl A3u3a HecnHa ¢ Typenkoro si3plka Ha pyCCKHUU.

MeToabl MCCICI0BAHMS: ONMCATENBHBIN METO, METOJ COIIOCTABUTEIBLHOTO
aHaJaM3a, METOJI TEKCTOJIOTUYECKOTO aHAIN3A.

IHosrydyeHnHble pe3yabTaThl M MX HOBM3HA. MpOaHaIM3MpoBaHa Ouorpadus
U TBOpuecknid ImyTh Asu3za HecuHa, H3ydeHa Hay4YHO-HCCIIEIOBATEIIbCKAS
JUTEPATypa, B KOTOPOI paccMaTpUBAETCS UCTOPUS PA3BUTHS CATUPUUYECKOM TTPO3bI
Typuun, npoaHaNIU3UPOBAHBI TEOPETUYECKHUE ACHEKTBhI MEPEBOAA, PACCMOTPEHBI
MOHATUSL CAaTHPbl U IOMOpPA, BBISBIEHBI OCOOCHHOCTH MEpPEBOJA CATHUPUUYECKON
IIPO3bI, BBIIIOJIHEH MEPEBOJ paccka3oB A. HecrnHa ¢ Typeukoro s3pika Ha pyCCKHM,
IIPOAHATIM3UPOBAHBI JTUHIBOKJIBTYPOJIOTHYECKUE ACIEKThl MEPEBOJIa Ha IpPHUMEPE
paccka3oB A. Hecuna. MccnenoBanue JTUHIBOKYJIBTYPOJOTHYECKHX OCOOCHHOCTEN
caTUpUYeCKOU npo3bl A3n3a HecrHa B KOHTEKCTE IEPEBOAA C TYPELIKOTO SI3bIKA Ha
PYCCKHI SI3BIK IPOBOJNTCS BIIEPBBIE B HAILIEW CTPAHE.

O06s1acTh BO3MOKHOT0 PAKTHYECKOI0 IPUMEHEHMS: PE3YIIbTaThl PaOdOTHI
MOTYT OBITh HCIOJIb30BaHbl B MEPEBOJUYECKON MpPAKTHKE, HA Kypcax TEOpUU U
MPaKTUKU TEPEBOJIa U CTUIUMCTUKH, B KypcaxX JIEKIHMA MO MCTOPUM JIUTEPATYPhI
Typuun XX B.

ABTOp TOATBEPXKIAAET JOCTOBEPHOCTh MATEPUAIOB U PE3YJIBTATOB
JUIUIOMHOM paboThl, a TakKXke CaMOCTOSITENbHOCTh €€ BBINOJHEHHs. Bce
3aMMCTBOBaHHbIE U3 JIMTEPATYpHbIX M JAPYIMX MCTOYHUKOB TEOPETUUYECKUE
MOJIOKEHUS! U KOHUENIUU COMPOBOXKIAOTCS CChUIKAMU HAa UX aBTOPOB.



PO®EPAT

Heimmomnas ipama: 67 c., 40 6i6misrpadigHbIX KPBIHII, 2 TagaTKy.

KarouaBsis ciioBbl: CATBIPA, TYMAP, JITAPATYPA TYPLbLII ITPO3A,
A3I3 HECIH, ITEPAKJIA /I, ITEPAKJIAJYBIK, ACABJIIBACILI [IEPAKJIALY

A0'eKT 1acjieaBaHHs — caThIpeIuHas Mpo3a A3iza Hecina.

IIpagMer nacienaBaHHsl — JIHTBAaKyJbTypanaridyHas acHeKThl Mepakiamy
caThIPbIYHAN MPO3BI 3 TYPAIIKAH MOBBI Ha PYCKYIO Ha IPHIKIIAA3€ anaBsAaHHsy A3i3a
Hecina.

MbsrTa nacjiefaBaHHs: BBIByYSHHE JIHTBAKYyJbTypalariyHbIX acadniBacisy
nepakiialy caThIpbluHaii mpo3bl A3iza HeciHa 3 Typaiikail MOBEI Ha PYCKYIO.

Meraabl [aacjielaBaHHA: almicalbHbl METaJ, METaJ cynacTayJsbHara
aHaii3y, METaJl TOKCTaJariuyHara aHami3y.

ATpbIMaHbIfl BBIHIKI 1 iX HaBi3HA! mpaaHamnizaBaHa Oisrpadis 1 TBOPYBI
nuisix  Aziza Hecina, BbIByuyaHa HaByKOBa-jacjienuas JiitTaparypa, y SIKOU
pasrisaenia ricTopbid pa3Billsg caTbipblyHAl Mpo3bl Typiibll, MpaaHagizaBaHbl
TIAPITHIYHBIA ACIEKThl TEpaKiaay, pasrielKaHbl MaHAULl CaThIpbl 1 TyMmapy,
BBISIYJIEHBl aca0iiBacll MepaKiaay CaThIpblYHAW TMPO3bl, BBIKAHAHBI IE€pPaKIIA]]
anaBsigaHHsay A. HeciHa 3 Typdarkaii MOBBI Ha PYCKYH IIpaaHalli3aBaHbl
JIHTBaKyJIbTYpalariyHblsl acleKThl Iepakiialy Ha NpPbIKIAA3€ anaBilaHHAY
A. Hecina. [lacnenaBaHHe JIHIBakyJbTypajlariyHblb acaOiiBaclsgy caTbIpbluHal
npo3bl A3ziza Hecina ¥ kaHTIKCIIe mepakiagay 3 TypdlKaid MOBbI Ha PYCKYIO MOBY
paBoA3iIa YIIEPUIbIHIO ¥ Halllall KpaiHe.

Bobaacubp MarybiMara npakThblYHAra HPbIMSHEHHS. BBIHIKI Ipalbl
MOTYLb OBIIb BBIKAPBICTAHBI ¥ MEpaKIaIubIlKall MPaKTHILbI, HA Kypcax TIO0pHIl 1
MPaKTHIKI MEPAKIAay 1 CTBUIICTBIKI, Y Kypcax JEKUbIHA Ia TiCTOPbIl JIITapaTypbl
Typupi XX cT.

A¥Tap manBsgpipkae campayaHaclb MaTipbisiiay 1 BbIHIKAY ABITIJIOMHAM
mpampl, a TakcamMa CaMacTOMHACIL SI€ BBIKAHAHHS. YCE€ 3ala3blyaHbld 3
JITapaTypHBIX 1 IHIIBIX KPBIHIL TIAPATHIUHBIA TMaJaXdHHI 1 KaHIPIIIbI
CynpaBajpkarolliia cracbuikaMi Ha iX aytapay.



ABSTRACT

Diploma work: 67 pages, 40 bibliographic sources, 2 applications.

Keywords: SATIRE, HUMOR, TURKISH LITERATURE, PROSE, AZIZ
NESIN, TRANSLATION, TRANSLATOR, FEATURES OF TRANSLATION

Object of the research — a satirical prose of Aziz Nesin.

Subject of the research — linguoculturological features of translation of
satirical prose from Turkish into Russian on the example of Aziz Nesin's stories.

Purpose of the research: linguoculturological features of translation of
satirical prose from Turkish into Russian on the example of Aziz Nesin's stories.

Methods of the research: descriptive method, method of comparative
analysis, method of textual analysis.

Results and novelty: the author of thesis analyzed the biography and career
of Aziz Nesin, studied the research literature, which reviews the history of the
development of Turkish satirical prose, analyzed the theoretical aspects of
translation, considered the concepts of satire and humor, identified features of the
translation of satirical prose, translated A. Nesin's stories from Turkish into Russian,
analyzed linguistic-cultural aspects of translation using the stories of A. Nesin. The
study of the linguistic and cultural characteristics of the satirical prose of Aziz Nesin
in the context of translation from Turkish into Russian is being conducted in our
country for the first time.

Possible area of practical use: the results of the work can be used in
translation practice, in the theory and practice courses of translation and stylistics,
in courses of lectures on the history of Turkish literature of the XX century.

The author confirms the accuracy of the materials and results of the thesis, as
well as the independence of its implementation. All theoretical statements and
conceptions borrowed from literary and other sources are accompanied by
references to their authors.



