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PE®EPAT

Jummomuast pabota: 56 cTpanull, /4 UCTOYHUKA, 2 IPUIIOKEHUS

TEOPUA «OCHOBHOI'O MH®DA», HNPAHCKAA MHUDOJIOI'UA,
30POACTPU3M, MOTHUB OTMbLIKAHUA HEBECHbLIX BOJI, BOPLBA
HEBECHOI'O BOXECTBA C XTOHMYECKUM CYHWECTBOM, OBPAJIbI
[MTPA3ITHUKA TUPEI'AH, BOXJIEHUE CTPEJIbI

O0beKkT: MU(DBI 1 0OpSAIBI, CBA3AHHBIE C MTPA3THUKOM THperaH.

IIpeamert: ceManTuka 00OpsiioB npa3aHuka Tupera.

Heanb padoTbl: 10Ka3aTh, YTO HMPAHCKHE M CIABSHCKHE BECEHHE-JIETHUE
CE30HHBIE 00PsIIbl UMEIOT 00IIHNE KOPHHU.

MetopnoJsioruss ¥ MeTOAbI HCCIAeA0OBAHMSA. METOJOJIOTUYECKH B CBOEH
paboTe MBI ONUpaIUCh Ha pe3ylabTarhl ucciedoBanuid  B. B. MiBaHoBa,
B. H. TonopoBa, U. B. Paka, O. M. UynakoBou, A. A. Jlexxoma, K. Huknama u
JIpYruX y4eHbIX. B Xoje ucciieqoBaHus Mbl HCIOJIB30BAIM OMKUCATEIbHBIA METO/,
COIMOCTAaBUTEIbHBIN aHAJIN3, METOJ] aHAJIOTHH, METOJ PEKOHCTPYKIIUU.

HoBuzna Ttembl mucciaenoBanusa. B auruiomMHoil paGoTe  BIEpBbIE
MPEANPUHUMAETCS MTONBITKA COMTOCTABUTh UPAHCKUH U CIABIHCKUI MU(BI 0 O0pbOe
HEOECHOro 00KECTBAa C XTOHMYECKUM CYIIECTBOM M CBA3aHHbIE C HUMHU BECEHHE-
JeTHUE OOPSIbI.

IIpakTHyeckass 3HAYMMOCTH PAOOTHI COCTOMT B TOM, YTO IOJYYEHHBIE
pe3yNbTaThl MOTYT OBITh MCIOJIB30BAHBI B MPOLECCE MPENOAABAHUS JTUTEPATYPHI,
KynbTypel U Mudonoruu HMpana, a Takxke B HUCCIEIOBAHUSAX MO CPABHUTEIHHOMN
MU(DosI0rUU U HOIBKIOPUCTHUKE.

ABTOp MOATBEPKAAET JOCTOBEPHOCTh MAaTepUaOB M PE3yJIbTaTOB
JTUTIIIOMHOM paboThI, 8 TAKKE CAMOCTOSITEIbBHOCTD €€ BhITIOJTHEHHUS.



PODEPAT

JlpimioMHast pabota: 56 crapoHak, 74 KpbIHILBI, 2 1agaTKa

TOOPBII «ACHOYHATA MI®A», IPAHCKASI MIDAJIOT I,
3APAACTPBI3M, MATBIY AJIMBIKAHHS HSBECHBIX BOJAY,
FAPAIIbBA HEBECHOI'O HSIBECHAT'A BAXACTBA 3 XTAHIUAIL
ICTOTAU, ABPSJIbI CBATA LIIPAT AH, BAJPKOHHE CTPAJIbI

AG’exT: MibI | aOpazpl, 3Bsi3aHbIe ca cBaTaM Lliparan.

IIpagMmer: cemanThika abpanay ceara L{iparan.

MbdTa pabGoThl: Jaka3aib, INTO IpPaHCKIS | CIIaBSHCKiS BSICHOBA-JICTHIS
CE30HHBIS a0paJIbl MAIOIb aryJIbHBIS KapaHi.

MeTanaJjoris | MeTbIABI 1acaeaBaHHsl. MeTtananariuna ¥ cBaéii paborie Mbl
aOartipaics Ha BBIHIKI acienBanHsy B B. V. IBanaBa, Y. M. Tanapoga, |. B. Paka,
B. M. UynakoBaii, A.A. /lexxana, K. Hiknama. Ilag wac nacienBaHHS MBI
BBIKAPHICTOYBaJl aIicallbHbI METaJI, CYNMAcTayJsUTbHBI aHall3, MeTaj aHajorii,
METaJl pPIKaHCTPYKIIIi.

Hagi3zna ToMbI 1acjeABanHsA. Y JIbIIUIOMHAN pabolie YepubiHo 3po0ieHa
crpoba cynactaBinb IpaHcki | cnaBsHCKI Midbl a0 OapanbOe HaOecHara OaxacTsa 3
XTaHIual icToTal | 3Bs13aHbIe 3 iIMI BACHOBA-JICTHIST aOpaJIbl.

[MpakThiuHasi 3HAYHACHB PaOOTHI 3aKIIOYACIIA ¥ THIM, INTO ATPHIMAHHBI
BBIHIKI MOTYIIb OBIIb BEIKAPHICTAHBI ¥ TIPAI3CEe BHIKIIAIaHHS JTITApATYPhl, KYJIBTYPBI
I midanorii Ipana, a Takcama ¥ gacienBaHHSAX Ma MapayHsuIbHAW Midaoril |
(hanbKIapBICTHIIBI.

A¥yTap mansspkaac myyHAcIb MaTIPbIsUIAY | BEIHIKAY JBITUIOMHAN PaboThI, a
TakcaMa CaMOCTOIHACIb sIe€ BEIKAHAHHS.



ABSTRACT

Thesis: 56 pages, 74 sources, 2 appendixes

THE THEORY OF THE “BASIC MYTH”, IRANIAN MYTHOLOGY,
ZOROASTRIANISM, MOTIF OF UNLOCKING OF HEAVENLY WATERS,
THE STRUGGLE BETWEEN HEAVENLY DEITY AND CHTHONIC
CREATURE, RITES OF TIREGAN FESTIVAL, FUNERAL OF THE ARROW

Object: myths and rites, connected with Tiregan festival.

Subject: semantics of Tiregan festival’s rites .

Objective: to prove that Iranian and Slavic spring-summer seasonal rites have
a common origin,

Methodology and research methods. Methodologically our thesis is based
on the results of researches by V.V.lvanov, V.N. Toporov, |I.V.Rak,
O. M. Chunakova, A. A. Dehkhoda, K. Niknam. In the research we used descriptive
method, comparative analysis, method of analogy and method of reconstruction.

Novelty of the research topic. The thesis for the first time makes an attempt
to compare Iranian and Slavic myths about the struggle the heavenly deity with the
chthonic creature and relevant spring-summer rites.

The practical significance of the work is that the results of the research can
used in the teaching of literature, mythology and culture of Iran and also in
researches in the field of comparative mythology and folkloristics.

The author confirms the authenticity of information and results of the thesis,
as well as the independence of its performance.



