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B cmamve paccmampueaemcs nunesucmuyeckuti oeHomeHn npeyedeHmHocmu necet-
HO20 MeKCma HA pyCCKOM U aHIUUCKOM A3bikax. Paccmampusaemcs npoyecc nadenenus
necHU npeyedeHMHOCMbIO Yepe3 aKmUsHY0 IKCNILYamayuo mako2o CImuiucCmu4ecko2o npu-
ema, Kak anno3us. Ananusupyemcs MHo2000pasue cgep IKCnancuu oopasa npu NOCMpoeHuU
NeCeHHbIX AIIO3ULL.

VIcrioKOH BEKOB MECEHHOE M MY3bIKaJIbHOE UCKYCCTBO COMPOBOXIAIO BCE BaXK-
HEHUIIMe COOBITUS B KU3HHU YEJIOBEKa: C CAMOTO POXKJICHHS JICTH CJIBIIIATN 3BYKH KO-
JIOCNBHBIX, TTPA3THUKN U 0OCOOBIE TaThl HE 00XOUIUCH 0€3 00PSIIOBBIX MTECEH, BOCH-
HBIC TIaPaJIbl MPOXOAMIIN T0]] 3BYKH MapIiia, TOXOPOHHBIM MapIlieM JIFOICH IIPOBOKAIH
B TIOCJICTHUM ITyTh U TIP.

Kak My3bIKalibHOE, TaK U CEMAaHTHYECKOE HAIOJIHCHUE MECHU OBLIO M J0 CHUX
IOp SIBJISICTCSL Pa3JIMYHBIM B 3aBUCHMOCTH OT IIEJIOTO psijga (aKTOpoB, K KOTOPBIM
MOYKHO OTHECTH:

1) 3Tanbl KCTOPUYECKOT0 Pa3BUTHS O0LIECTBA: HE BO3HUKAECT COMHEHUN B
TOM, YTO KPECThSHCKUE MECHU AIOXU KPEIOCTHUYECTBA U TIECHU O IMMOKOPEHUHU KOC-
MOCa — MPHUHIMITHAILHO Pa3HbIC MPOU3BEICHHUS,

2) npeaHa3HAYeHHe: COBEPIICHHO OYEBHIHO, YTO OOPSAIOBBIC MIECHH, TIPUYPO-
YeHHBIC K Mpa3aHoBaHuio MBana Kymabl, Oy1yT OTaM4aThCs OT COBPEMEHHBIX PAII-
IIECeH, B KOTOPBIX MCIIOJHUTENh PACCKa3bIBaeT O CBOEM IYTH CTAHOBJICHHUS Ha MY3bI-
KaJIbHYIO CTE3I0;

3) meseBYI0 ayAUTOPHIO: OJa IMOOCAWTENSIM BOCHHBIX CPpa)KCHHUHU HE Oyjer
HAIIOMHUHATh «JIaB-CTOPHY MOM-HCIIOTHUTEIICH;

4) pa3BuTHE SI3bIKA HAPOJA: HCCOMHCHHO, CPABHUBATh OBUIMHHBIC U, CKa)KEM,
OJIaTHBIC ITECHU HE SBIIICTCS 1[E€JIECO00Pa3HBIM BCASACTBUE PA3IMYHOTO JIEKCHYECKOTO
HamnojiHeHu s1361ka B XI-XVI u B XX Bekax;

5) My3bIKaJbHOE HANpaBJieHHEe W ICTETHYECKYI0 3HAYUMOCTD. HE BUIUTCS
BO3MOYKHBIM TI0JTOOHME COJITATCKOM MECHM JIPKa30BOM KOMITO3UITUH BBHTY TIPHHAIIICK-
HOCTH JIAaHHBIX IMPOU3BEICHUN K Pa3JIMYHBIM MY3bIKAJIbHBIM CTHJISIM.
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ConpoBoKast 4JIEHOB COIIMYMa Ha BCEX 3HAYUMBbIX 3TaNax UX Pa3BUTHS, TIECHS
Bceraa Oblia 0COOBIM BHUJIOM HCKYCCTBA BO BCEX KYyNbTypax. B cBsi3u ¢ 3TUM MOXKHO
TOBOPUTH O TOM, YTO MECHS SBIJISIETCS] TEKCTOM MPELEIECHTHBIM, T. €. «3HAYUMBIM JJIsI
TOMW WJIM MHOM JMYHOCTHU B MIO3HABATEIHLHOM U SMOIMOHAIBHOM OTHOIIEHUSIX, UMEO-
MM CBEPXJIMYHOCTHBINA XapaKTep, T. €. XOPOIIO U3BECTHBIM U IIMPOKOMY OKPYKEHUIO
JTAHHOW JIMYHOCTH, BKJIIOYas €€ MPEAINIeCTBEHHUKOB U coBpeMeHHUKOB» [1, ¢. 105].
Opnum u3 cambix 3QGEKTUBHBIX UHCTPYMEHTOB Ha/IeJIEHUS MY3bIKaJIbHO-TIECEHHOTO
JUCKypca MPEeLeIEHTHOCTBIO SBIISAETCS aJUTFO3HUS.

AJUTI034sl B IEPEBOJIE C JJATUHCKOTO 03HAYAET «HAMEKAThy, «IIIyTUThY». BbhIcka-
3bIBAHMSI, B KOTOPBIX COACPIKUTCS AJLTHO3Us, BCETa, KIIOMUMO OYKBAJILHOT'O CMbICIA,
MUMEIOT BTOPOU TUTaH, 3aCTABIISIIONINI CcIymiaTesns OOpaTUTHCS K TEM UM UHBIM BOCIIO-
MUHAHUAM, OIYIICHUSAM, accouuanusam» [2, c. 187]. Takum obpazom, aBTop «Opocaer
BBI30BY» MAMSITH U aCCOLMAIIMSAM CIYLIATENs, YTO MPUIAAET MY3bIKAIIbHONW KOMITO3ULIUU
0CO0YI0 BBIPA3UTENBHOCTh U SKCIPECCUBHOCTb.

N3yyass KOMMYHHUKATUBHbBIE OCOOEHHOCTH COBPEMEHHOTO pyccKosi3biaHoro (PA1)
1 aHrnos3piyHoro (AS) meceHHoro uckyccTBa Ha npumepe S0 meceH Ha KaxaoM U3
SA3BIKOB, MBI CO3/1aJIA SKCIIEPUMEHTAJIbHBIN KOPIYC, B COCTaB KOTOoporo Bouutu 15 PA
u 34 Al annro3um.

B xone ananuza Ob1710 BBISIBIEHO, YTO OCHOBOM MECEHHBIX aJITIO3UI MOTJIa Mo-
CIIY’KUTh IIPAKTUYECKHU Jt00as chepa AesITENIbHOCTH COIIUMyMa.

1) mareparypa: Then | run away to wonderland (necust Bosco rpynmsr Pla-
cebo) — orchuika Ha kHuUTy JIbtouca Kappoiia «[Ipukimtouenus Anucsl B CTpaHe uy-
aec», rae Wonderland — sto u ects Ctpana uyzec; Juliet loves the beat and the lust
it commands, drop the dagger and lather the blood on your hands, Romeo (riecus The
Sharpest Lives rpyrmsr My Chemical Romance) — otcelika Ha Tpareanto Yuibsma
[Hexcrimpa Romeo and Juliet («Pomeo u J)KyiabeTTa»), rIaBHBIMH T€POSIMH KOTOPOH
obutr Romeo (Pomeo) u Juliet (Ixxynberra); 4 mbl poounuce ne ¢ mom éex (necHs
«HeBansmka» ucrmonmauTesss OXXXYMIron) — OTChUIKA K CHOKETY KHHMTU «[ eHuH u
aytcaiinepsl» ['manysnna Mankonbsma; Cpedu coécem nycmuix 3emeslb ¢ MeHs 8 MO-
MeHm ciemaem xmeib, ciemaem xmenv Ha yughpe 37 (necHs «OpKeCTp» TPyIIIbI
«CruiH» ) — OTChIIKA K M3BECTHOMY CTUXOTBOpeHUI0 Biagumupa Bricotikoro «O mo-
ATax U KIHUKYIIAX;

2) my3bIkaabHOe HckycerBo: I'm in California dreaming about who we used
to be (mecus Hello ucionuurensaunp Adele) — orcbuika k mecue California Dreamin'
rpynnsl The Mamas And The Papas; Leroy Brown thought he was bad too (necus
Blackeyed Blonde my3sikansHoro xostekrua Red Hot Chili Peppers) — otcbiika k
necHe Bad, Bad Leroy Brown ucnonaurens James Croce, B kotopoii Leroy Brown —
3TO TJIaBHBIN T€POU MECHU;

110



ACIIEKTHbI IIPAKTUKO-OPUECHTUPOBAHHOI'0 Oﬁpa3OBaHHH

3) kuHemaTtorpad: Kopaoav monem, Ho opkecmp npooondxcum uepams (MeCHs
«Anrem» rpynmel Anacondaz) — oTchIIKa K aMepUKaHCKOMY (uiibMy-KaTactpode
«Turtanuk»; S0, what would you little maniacs like to do first? (mecus Good Grief
rpynmnsl Bastille) — nurata u3 amepukaHCKOro KOMEIUIHOIO HaydHO-(paHTacTHYEC-
ckoro ¢mipma Weird Science («Ox yx 3ta Hayka!»);

4) mosmuruka: Feeling like Katrina with no fema (necus Flashing Lights ucron-
nutens Kanye West) — FEMA (Federal Emergency Management Agency) — ®ege-
palibHOE areHTCTBO MO ynpasieHuto crpaHoil B UC B CIIIA;

5) ucropusi: 'Let them eat cake' she says (mecus Killer Queen rpymmsr
Queen) — amumo3us Ha oTBeT Let them eat cake (Qu'ils mangent de la brioche) dbpan-
I[y3CKOU KOposieBbl Mapuu-AHTYyaHETThI Ha COOOIIEHHE O TOM, UTO Hapo OYHTYET 13-
3a oTcyTcTBUsA XJeOa; I'm bursting like the fourth of July (mecus Rise Up! rpymims
Imagine Dragons) — the fourth of July (4 utons) — JleHb npoBoO3rialieHus HE3aBH-
cumoctu CIIIA;

6) auarBHcTHKA W KoMMmyHukanus: Bibia be ye ye (mecus Bibia Be Ye Ye
ucnonautens Ed Sheeran) — otcbuika k dpase Ha s3bIke TBU — Juaniekte B [aHe,
KOTOpasi mepeBoaAuTCs Ha aHriuickuil s3bpik kak All Will Be Well (Bce Oyaer xo-
poro);

7) peaurusi: Bone of contention (mecus Jesus’ Son rpynmer Placebo) — ot-
ChlIKa Ha brubnmio, B KOTOpoii roBopujiock o siomoke pasmopa (bone of contention);
Jemonwt Jlumoa uoym 3a mooou (necust Chainsaw ucnoanurens Jeembo) (ium6 —
ATO MECTO, TJIe OOMTAIOT AYIIH, HE TIONABIINE B pai);

8) odpazoBanme: Ona moabko umo coana Ha OUNIOM «IUCAHCY, BCSL 2PAOVUAsL
orcuzHb — cnaowrou oepomusiti wanc (necus Face a la Mer rpynmer Noize MC) —
OTChUIKA K (PpaHITy3cKOi 00pa3oBaTEIbHON peaiuu JHCaHC (Ouniom 0O OKOHYAHUU
NOJIHO20 KYPCa eCmecmeeHHo20 QaKkyibmema);

9) mudosiorusi: X1 menepo youm Amyp cmpenoui ¢ nepvsimu (necus «Kankan»
rpynmnsl «JICIT») (Amyp, oH xe Kynugon — 6or 1t00Bu B ApeBHEPUMCKON MU OIIO-
TUN);

10) undopMalHOHHbIE TEXHOJOTUH U KOMIILIOTEPHBbIE UTPbI: M 51 cHo8a Ha
oxome, noxuoaio Apnam (necus BloodBorne ucronuurens Boulevard Depo) — ot-
ChUIKa Ha KoMITbIOTepHYt0 urpy Bloodborne, B kotopoii coObITHSI pa3BOpaYMBAIOTCS B
ropozae ApHawm;

11) a;juTi03MBHBIE AHTPONOHUMBI (OTCHLIKH HA MMEHAa M3BECTHBIX JII0Iei,
HanMeHOBaHue (pupM, KoMmanuii, opranm3anmii u ap.): And the sky beyond you is
Krylon Blue (necus Dedicated rpynmsr Linkin Park) — oTcbuika Ha aMepHKaHCKUI
openn Krylon Blue, moa KoTopbIM IPOU3BOISATCS a3p030JIbHBIC, ICKOPATHBHBIC U TIPO-
MBIIIUICHHBIE Kpacku;, He cmompu nHa mens 6yomo Bnaoumup Iosunep (necus «Eme
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oauH AeHby» rpytibl «JICID») (Bragumup I1o3Hep — coBeTCKuid, pOCCUNUCKUN U ame-
PUKAHCKUH KYPHAJIUCT U TEJICBEAYIINMN).

[IpyHrMas BO BHUMaHHUE PE3YJbTAThl HAILIETO HMCCIEIOBAHUSA, Mbl MOXKEM 3a-
KITFOUUTh, YTO U1 TOCTUREHUS d(pPexTa HanbobIlIero KOHTpacTa, SMOLIMOHATLHOCTH
Y BBIPA3UTENBHOCTH aBTOPHI COBPEMEHHOW AHIJIOSA3BIYHOW M PYCCKOSI3bIYHOM IMECHU
AKTUBHO HCIIOJB3YIOT TAKOW CTUIMCTUYECKUN MTpUEM, KakK ajuiro3usi. CTOUT OTMETUTh
TOT (HaKT, 4YTO aOCOIIOTHO TOYHO HAOIIOAAETCS TEHJEHIUS dKCIUTyaTaluu Bcex cdep
YEJI0BEYECKOr0 CYIIECTBOBAHUS U JECSATEIBHOCTU MIPU MTOCTPOCHUU MECEHHBIX aJUIIO-
3UM.
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E. I. Stefanovskaya

Precedence phenomenon in English and Russian songs

The proposed article deals with the linguistic phenomenon of precedence in Rus-
sian and English songs through the active exploitation of such a stylistic device as an
allusion. The author also analyzes the diversity of expansion areas of allusion images
in contemporary songs.
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