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MMPOBJIEMA CAMOUJAEHTUDPUKAIIUU B POMAHE
CUJIBbBUMU TVIAT «I1OJ CTEKJIAHHBIM KOJIITAKOM»

(Hayunwiii pykogooumens — kano. gunon. Hayk, ooy. H. B. Jlamexo)

Boripoc «umo maxoe uenogex?» BOJIHOBal mHcaTelled Ha MPOTKEHUU
IPaKTUYECKHA BCEW MCTOPHUM pa3BUTHS yenoBedecTBa. OnHAKO UMEHHO B XX Beke
OH PaCKpBUICS C HHOW CTOPOHBL: «KMO 51 MAKOU Ol CAMO20 Ce0sl U OKPYHCAIOUWUX?»
@oKyc cMecTWICS C OOBEKTUBHOIO PACCMOTPEHHS YEJIOBEKA KaK OTIEIbHO
MBICTUMOM KaTeropuu Ha cyObeKTHBHOE. UenoBeK Haval OmpenessTh ceOs B
KaTeropusix COOCTBEHHOT'O OTHOIIEHUS K cebe. CBsA3aHO 3TO ObUIO C MOBBIIICHUEM
YPOBHsI 00pPa30BaHHOCTH M JTOCTYMHOCTH 3HaHWH. [IcMXonorus kak Hayka BBIIIA
Ha Ka4€CTBEHHO HOBBI YPOBEHb PAa3BUTHS, CTAJIM HMCCIEIOBATHCS UYEIOBEUECKOE
CO3HAHUE W TCHXUKA, UX CTPYKTypa U (pyHkimoHupoBanue (pabotsl 3. Opetina,
K.I'.Onra). B comumyme Bce TpoMye OBUIM CHBIIIHBI TOJOCAa paHee
JUCKPUMUHUPYEMBIX COIIMAIBHBIX TPYII: OOPIIOB 3a MpaBa >KEHIUH, TEMHOKOXKHUX
JHOJIeH, HalMOHAIBHBIX, STHUYECKUX M CEKCyaJbHBIX MEHBIIMHCTB. B Takmx
YCIIOBUSIX Y YEJIOBEKA IMOSBUJIACH BO3MOXKHOCTh OCMBICIHUTH ce€0sl Kak CyOBheKTa
pPEaTbHOCTH C MO3UIIUA COOCTBEHHBIX MPEACTABICHUM.

Pedniekcus nurepaTypHOro mpoiecca Ha 3TH U3MEHEHHUs Oblia Hen30eKHa.
OaHUM M3 HOBBIX COJEpP)KATEIBHBIX AJIEMEHTOB JHUTEPATyphl cTana MpoliemMa
camongeHTH(pUKauu JugHOCTH. CaMO TIOHATHE MOXKHO OIPEACIUTh Tak:
«CaMouiecHTU(UKALMST — YCTOMYMBOE OTOXAECTBICHUE ce0s1 ¢ Kem-1ubo,
(OombIION UM MaJIOW) coyuanbHou epynnot uiu 0ouWHOCmoio, IPUHATHE €€ yerel
U cucmemul YyeHHocmell, OCO3HaHUE ce0s ureHom dTON epynnsl unu obwHocmu» [1,
c. 168, xypcuB Ham. — [I.K.]. B npousBenenusix XX Beka 4YacTo MOXKHO
OOHapY>KUTh OCO3HAHUE CEO0s JINYHOCTHIO U CaMOPE(PIICKCHIO KaK BaXKHBIN 2JIEMEHT
teMatuiinoro  comepxkanust  («IIpeBpamenue» @. Kadxu, «llocToporHmim
A. Kamro). Ilepen nmreparypoBelaMH CTall BOIPOC 00 H3YUCHHH MPOOJIEMBI
UJCHTUYHOCTA 4YeJIOBeKa: camMa crhenuduka JMTepaTypbl TPONUIOTO BeKa
MPEANosaraeT IMOBBIIICHHBI HMHTEPEC K JIMYHOCTH BOOOIIE M K OTHOIICHHUIO
cyObeKTa CO3HaHUs K ceOe B YaCTHOCTH.

Bboabimoe 3HavueHwe mpobiieMa WISHTUYHOCTH MMEET B TBOpuecTBe CHIILBHH
[nat (Sylvia Plath, 1932-1963). B ee mpo3e u MO33MH CHUIBHO BBIPAKEHO
CTPEMJIEHHE JTUYHOCTU K OCO3HAHUIO CBOEH MPUYACTHOCTH COLIMYMY M €r0 CUCTEME
nenHocreli. B pomane «Ilox crexnsHHbIM Kosmakom» (The Bell Jar, 1963)
npobJieMa caMmouIeHTU(UKAIIUY — OJTHA U3 KITI0UeBBIX. E€ MOXKHO HcceoBaTh Kak
Ha YpPOBHE XYJIOKECTBEHHOTO MHUpa Mpou3BeAcHUsA, (OKYCUPYSICh Ha Cyab0e
TJIAaBHOW TEPOWHU, TaK ¥ B OTHOIIICHUH K KU3HH MMUCATEILHUIIBI. MBI BUIMM TECHOE
neperyieTeHne  agmopa oOuocpaguueckoeo Kak peanbHO CYIIECTBOBABIIETO
YEJIOBEKA U a8mopa XyoodceCmeeHHO20 KaK COBOKYINHOCTH B3IVISIIOB M UIEH,
HaIIeIIMIUX CBOE OTpakeHwe B mpousBencHun [2]. O6pa3 Octep ['puHBYA BO
MHOTOM aBTOOMOTpaUYeH: dYepe3 HEero PaCKPHIBAIOTCS KIIFOYEBBIE ACIEKTHI
JUYHOCTU camoii [lnar, cBsizaHHbIe ¢ onpeneneHrneM ceds, KOTOpPbIe BOJTHOBAIIN €€



Ha TIPOTAKCHHUH BCEM JKU3HU (BSaI/IMOOTHOH_ICHI/IH IIOJIOB, CBA3b C POAMTCIISIMU,
Kapbepa, CeMeiHas KHU3Hb).

HepBHque omooicoecmenenue TUYHOCmMu ¢ Kem-1ubo IMPOUCXOIUT B paMKax
HaUMEHbIIIEeH COIMaNbHOM stueiiku — cembu. Ha popmupoBanue nuunocti CuibBUn
[Tnat GoJbIIOE BIMSIHUE OKA3aJId €€ AJC€TCTBO U YJICHBI €€ CEMbU. B Tekcte poMaHa
MbI MOKCM 3aMCTUTHb OIIOPY Ha HPOHIIOC IMUCATCIbHUIBI, BKPAIIJICHUS CO6BITHﬁ,
OTCBhUIAOIIMX HAC K PaHHUM IroaaM €€ JKU3HU. AKHCHT CACJIaH Ha COBPCMCHHOCTH,
a4 MOMCHTHI U3 ACTCTBA ITOAAIOTCA HAa YPOBHC PCTPOCIICKIIUU. HGCMOTpH Ha TO, 4TO
nepecaaroTcAa cOOBITHUA HACTOAIICTO, MOXKHO IIPOCIICOAUTD UX HO,Z[OHJIéKy B IIPOIIJIOM:
HEKOTOPBIE MOCTYIKHU T€POUHH 00YCIIOBJICHBI CPEIOH, U3 KOTOPOH OHA ITPOUCXOTHUT.

COHI/IaJILHHﬁ ACIICKT CaMOOIIPCACICHUS B TCKCTC pOMaHa OTPAKCH 0COOEHHO
SPKO. Kamz[aﬂ JIMYHOCTHb IIOCTCIICHHO HHTCTPUPYCTCA B O6HICCTBO, OJHAKO MBbI
BUIUM HWHYIHO CHTYAlUIO. OTtHolEeHne QCTep K IIPOUCXOIAIICMY BBIABIIICT
HCKOTOPYIO MAPruHaJIbHOCTb €€ HATYPbI: ICPONHA HC 3aMHTCPCCOBAHA B aKTUBHOU
coruanu3anuu. [Ipy 3TOM OKpyKaromuye 3a4acTyl0 HHUIUUPYIOT B3aUMOJECHCTBUE
C HEM, YTO BBI3BIBAET HETATUBHYIO OTBETHYIO PEAKIMIO. YK€ B KOHIIE IIEPBOM I'JIaBbI
MBI MOKEM 3aMETUTHh OCOOEHHOCTD JINYHOCTH SCTepZ OHa ABJIACTCA Ha6ﬂ;00ameﬂem,
a HE AKTUBHO JICWCTBYIOIIMM JIMIIOM CBOEW >ku3HW. [loaTBepxkaeHueM 3TOMy
ciryxar cienyrommue ciosa: «l liked looking on at other people in crucial situations.
If there was a road accident or a street fight or a baby pickled in a laboratory jar for
me to look at, I'd stop and look so hard I never forgot it. | certainly learned a lot of
things | never would have learned otherwise this way, and even when they surprised
me or made me sick | never let on, but pretended that's the way | knew things were
all the timey [5, p. 11, kypcus Har. — . K.]. Dctep 0TBOIUT cede poJib CTOPOHHETO
CBUACTCIIA HpOXOIIHIHCﬁ MHUMO KHN3HHU, HO HC ACATCIIA. M1 BHUAUM OTCTPAHCHHUC OT
ConMyMa, HCXKCIIAHUC, BIINIOTh JO HCBO3MOKHOCTHU «BCTPOUTHC). DTO 3aMETHO U
Ha JICKCHYCCKOM YPOBHC TCKCTa: B POMAaHEC MHOI'O IJIarojoB C CEMAaHTHUKOM
«CMOTpeTh, paccMarpuBathy (t0 100K, to see, to watch). Poms abcTparupoBanHoro
Ha6J'IIOIIaTCJ'ISI BBICBCUMBACTCA HAa YPOBHC PCUYCBLIX O60p0TOB, KOTOPBIC UCIIOJIB3YCT
mucc ['punByz.

O6miectBo Amepuku cepeauubl XX Beka Mpeajiaraio >KEHIMHAM He Tak
MHOT'O BapHWaHTOB JId CaMOpCain3alrr, IIO3TOMY I'CPOHHA TCEPACT HMHTCPEC K
COLIMYMY, KOTOPBII MBITAETCSI CHUJIBHO €€ OrpaHUYUTh. JCTEpP pa3BUBAET B cebe
HPOHHNYHOC OTHOIICHHUC K IIPOHUCXOIAIICMY BOKPYI, IbITACTCA BCTPOUTLCA B
«11a0JI0HBD», OfHaKO He npuHaaaekuT uM: «l guess | should have reacted the way
most of the other girls were, but | couldn't get myself to react. | felt very still and
very empty, the way the eye of a tornado must feel, moving dully along in the middle
of the surrounding hullabalo» [5, p. 4]. 3aMeTeH 31eMEHT HEYBEPEHHOCTH B cebe,
KOJICOaHHSI JIMYHOCTH OTPAKEHBI JIGKCMUECKH: B PEUd IDCTEpP MPUCYTCTBYIOT
xoHcTpykimu «should have reacted, couldn't get myself to reacty. A uponus
IMOMOTracT CIPAaBHUTLCA C NABJICHUCM INPUHATHEIX HOPM MU CKPbITh HCYBCPCHHOCTD.
['epounHst BbIpaOATHIBAET HECEPHE3HOE OTHOIICHHE K O0KHIaeMOMY MOBEACHUIO:
«There I went again, building up a glamorous picture of a man who would love me
passionately the minute he met me, and all out of a few prosy nothings» [5, p. 38].
3a HacCMEUUIMBBIM OTHOILIEHUEM CKpbIBaeTcs (aranbHas mpodiiemMa JUYHOCTH —



OTCYTCTBHEC OTOXICCTBJICHUA C COOMYMOM, BIIJIOTH 10 IPOTHBOIIOCTABJICHUA CMY. B
KOHTEKCTE OOIIECTBEHHOW JEHCTBUTENLHOCTH AMEpHKH cepearHbl XX Beka
Oo4ucBHUIHA HECOCTOATCIIBHOCTDb CymcCTBOBABIINX COLIMAJIbHBIX HOPM, nux
HCBO3MOKXHOCTb COOTBCTCTBOBATL 3alipocaM JIMYHOCTH B MMOJIHOM MEpE. 9T0
HEen30€KHO BJIEYET 3a COOOW BBICTpaMBaHWE COOCTBEHHON CHUCTEMBI IICHHOCTEH,
OTIIMYHOU OT OOLIEHPUHSITOM.

I[J'I}I IrcpornHU TJIaBHOM HOECHHOCTBIO B CIIOKUBIHIUXCA YCIOBHUAX CTAHOBUTCA
tBopuecTBO: «Now, lying on my back in bed, | imagined Buddy saying, 'Do you
know what a poem is, Esther?' / 'No, what?' | would say. / 'A piece of dust.' / Then
just as he was smiling and starting to look proud, | would say, 'So are the cadavers
you cut up. So are the people you think you're curing. They're dust as dust as dust. |
reckon a good poem lasts a whole lot longer than a hundred of those people put
together'» [5, p. 41]. B BooOpaxkaeMOM CIIOpe CO CBOMM MOJIOJBIM YEJIOBEKOM OHA
OTKPBITO TOBOPUT, YTO AJII HEC TBOPYCCTBO CTOUT BBIIIC YeJIOBEYSCKOM JKU3HMU. HpI/I
TAKOM BBICTPpAWBAHUHU CHUCTCMBbI HCHHOCTefI CTAaHOBUTCA IMOHATHO, IIOYCMY IIPOYHC
«CTAHAAPTU3UPOBAHHBIC) LECJIWM HE MABJLAIOTCA JII HEC IIPUOPUTCTOM. TaK,
HaIpuMep, oHa oTBepraeT MHCTUTYT Opaka: «That’s one of the reasons | never
wanted to get married. The last thing | wanted was infinite security and to be the
place an arrow shoots off from. | wanted change and excitement and to shoot off in
all directions myself, like the colored arrows from a Fourth of July rocket» [5, p. 59].
3aM€THO, qTo 3CTep CTPEMHUTCA K HC3aBUCUMOCTHU HC TOJIBKO OT 3aMY’KCCTBA, HO U
BOOOIIIE K TTOJIHOM cBOOOIE IEUCTBUI U BhIpakeHus ce0s. [Ipu aTom uHTEpECHO TO,
KaK Te€POUHIO C €€ COOCTBEHHBIMU YCTOSIMU BUIAT apyrue aoau: « When they asked
me what | wanted to be / said I didn’t know. / "Oh, sure you know," the photographer
said. / "She wants," said Jay Cee wittily, "to be everything"» [5, p. 67].

B BocnpusATuM Opyrux JrOAEH 4YEIOBEK, MMEIOLIUM LIEIU, HE CBSI3aHHBIC C
TUITMYHBIMUA OJI1 CBOCTO BPEMCHU ITOHATHAMU CUACTBA, — HEYTO OKCTPAOPANHAPHOC,
OTKJIOHAOIICCCA OT HOPMEI. O)IHaKO O6H_ICCTBO IOBITACTCA, II0 BO3BMOXXHOCTH, BCCX
INPUBCCTH K HOPMC, 4YaCTO HCIIOJIb3ys paAUKAJIbHBIC MCPLBI: T'CPOMHIO JICHAT
QJICKTPOIIOKOM, YTO MOKCT BOCIIPHUHUMATBCA KaK IIOIbITKA HHBCIUPOBATH
JIMYHOCTh. MeHTalIbHOE 3a00JIEeBaHHE CTAHOBUTCS B HCKOTOPOM  CMBICJIC
pe3yabTaTOM OTKa3a OT O0IIecTBa. DCTEP MPOTUBOMOCTABIISAET Ce0sl COLIUYMY, UYTO
BBI3BIBAET «COOI» — 0O0JIe3Hb KaK CBOCOOpa3HBId CMOCOO0 YHTH OT JdaBJCHUS
OKPY>KaIOIIUX.

B cepenune mpouuioro Beka B AMEpUKe MPaKTUYECKH CIIOKUIOCh YCTOMYMBOE
06HIGCTBO HOTpe6J'IeHI/I$I, B KOTOPOM TIJIaBHBIMH IIOKA3aTC/LIMH CYACTbA 6I>I.]'II/I
MaTepHuaibHble OJilara: HOBBIM aBTOMOOWIB, OOJNBIION OM, moporas mebens. B
TaKNX YCJIOBUAX TBOPYUCCKAs JIUIHOCTH OCTaBaJlaCb BHC COIMYMaA. HpOTI/IBOpe‘lI/Ie
JUYHOTO SKEJIaHWS peanu3aiuu M (HaKTHIECKOTO TPEeOOBAaHMUSI CO CTOPOHBI
OKPY’KaOIKX SIPKO BBIpAXKEHO B ciieayromeM oTpbiBke: «| saw my life branching
out before me like the green fig tree in the story. From the tip of every branch, like
a fat purple fig, a wonderful future beckoned and winked. One fig was a husband
and a happy home and children, and another fig was a famous poet and another fig
was a brilliant professor, and another fig was Ee Gee, the amazing editor, and
another fig was Europe and Africa and South America, and another fig was



Constantin and Socrates and Attila and a pack of other lovers with queer names and
offbeat professions, and another fig was an Olympic lady crew champion, and
beyond and above these figs were many more figs | couldn't quite make out. | saw
myself sitting in the crotch of this fig tree, starving to death, just because | couldn't
make up my mind which of the figs | would choose. | wanted each and every one of
them, but choosing one meant losing all the rest, and, as | sat there, unable to decide,
the figs began to wrinkle and go black, and, one by one, they plopped to the ground
at my feety [5, p. 54]. OTOpBaHHOCTH OT BCEOOIIEH CHCTEMBI IICHHOCTECH MTPUBOIMUT
Ocrep K TOMY, YTO OHAa OOHapy)UBaeT ce0sl BBHIKJIIIOUEHHON M3 XO0J/1a COLMAIbHOM
JKHU3HU. HOBTOMy HHU OJAUH N3 «IJIOAOB CMOKOBHHUIBID» HC MOXET CTaTh LICHHBIM
HaCTOJIBKO, YTOOBI padn HCT'O ITOKCPTBOBATL OCTAJIBHBIMH: CO CBOUX HOSI/IHI/Iﬁ en
CJIOKHO YBUACTD 3HAYNMOCTD KaXXKI0I'0 3JICMCHTA U BBI6paTI> YTO-JIN00 KOHKPETHOC.
CmoxoBHHUIIa — Oubeiickuii o0pas, ¢ He CBsA3aHO OJIHO M3 UyJec XpHUCTa, O HEel
CCThb IIpHUTYaA. Anmnro3uu IMOKa3bIBAIOT, YTO KHMUKHAA KYJIbTypa UMCCT IJId ICPOUHHA
0onpIoe 3HaueHue. OcMbIcIeHue ce0sl IPOUCXOIUT CKBO3b MPU3MY MPOUYUTAHHBIX
TekcToB. Crnoco® BUJEHHS MHpa Yy OCTep — MO3TUYECKUM, ONMOCPEIOBAHHBIN
KyJIpTypoi. CUIBHOE BIMSHHE JIMTEPATYPhl HA JUYHOCTH OTIMYAET €€ OT APYTUX,
CO3Ja€T MHOM ypOBEHb MHUPOOIIYIIEHUS M  BOCIPUATHSA  OKPYKAIOIIEH
JIEHCTBUTEILHOCTH.

[Ipobnema camouaeHTUPUKAIIMM — OJHA M3 BAXHEHIIMX TPYIHOCTEH, C
KOTOPbIMU CTAJIKHBACTCA JIMYHOCTL B IIPOLICCCC CTAHOBJICHMUA. B POMaAHC «HOI[
CTCKIIAHHBIM KOJIIITAKOM» OHa HOCHUT BCCO6’b€MJ’IIOH1PIﬁ XapaKTCp, 3aTparuBacT BCC
C(bepbl KU3HHU YCJIOBCKA: BIIMAHHC CCMbHU, KYJIbTYPbI, BOBMOXHOCTH KapbCPHOI'O
POCTa, CTAHOBJICHHUC CCKCYAJIbHOCTH, OTHOIICHUC K KU3HN U CMCPTH. B npcaciiax
TCKCTa BCC JTO pCHIACTCA HCOJHO3HAYHO, TaK KaK pPOMadH HMCCT OTKPBITYIO
KOHIIOBKY. bopn0a 3a mpaBo CyIeCTBOBaHHUS BO BCEM CBOEM MHOT0O00pa3suH U
OTCTaMBAHUC IIpaBa Ha COXPAaHCHUC CBOEH CHCTEMEI HCHHOCTGI)'I ABJIAKOTCA
KOHCTAHTOM JJIs1 TBOPYECKOU JIMYHOCTH, 0100HO0M [lnat. Mbl HE BUAMM rOTOBOTO
«peuenTay s paspenieHus mnpodsiembl camoujieHTHUduUKanuu. [lo croBam
uccnenosatenss M. Xappuca, «in the end Esther’s cure seems to consist more of
resignation to prison than escape from it» [4, p. 38]. Dcrep NpUXOAUT K OCO3ZHAHUIO
TOr'0, 4YTO IIOJHOI'0 CaMOBBIPAXKCHHUA AOCTUYb HCBO3MOKHO, OJJHAKO «CTEKJITHHBIN
KOJIMAK» MPUIIOJHUMAETCS, 1aBas €l BO3MOKHOCTh BIOXHYTh CBEKUH BO3ayX. [1o
3ambicny CwibBuu [lnat, pomMan foimxkeH ObUT UMETh MPOJIOJDKEHUE — KHUTY 00
UCILICICHNH U oOpeTeHuu ceOs. JImuHoCcTH Hy)XKHA BO3MOXKHOCTBH. IlomHsTas B
MPOU3BEJICHUU MpoOJieMa CaMOUACHTHU(PUKAIIMK CTUMYJIHPYET K pediekcuu, a
TAaKXKC CIY)XXHUT HAIIOMUHAHHCM O TOM, 4YTO JIMIIATh JIMYHOCTD, OCO6GHHO
TBOPYCCKYIO, CIIOCOOHOCTH K CAMOBBIPAKCHHUIO PABHOCHIIbBHO YHHUYTOXKCHHUIO €C
JKHN3HU.
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