HE)KEJIATEIbHbIE BOCIIOMUHAHHMS, KOTOPBIE IIOTOM MBITAETCS «CTEPETHY;
Y, BMECTE C 3TUM, TAKKE «CTHUPAECTCS» U CHOKETHASA COCTABIIAIOLIASL.

Ha3Banne pomanHa «Ynuipl TEMHBIX JIABOK», HA00OpOT, HMEET
KOHKPETHYIO TPUBA3KY K PEAJIbHOCTH W CBS3aHO C Tparudeckou cyapooi
UTAIBIHCKUX €BpeeB. DTO Ha3BaHUE peajbHOM puMckol ynuubl «Boggere
obscura», B mepeBojae Ha (¢panmysckuii — «Rue des Boutiques obscuresy.
[lIo3TOil ynuue mnpoxoauia TpaHHIA TETTO, TA€ BO BpEMS BOWHBI
COBEpIIAJIUCh MaccoBble yOouiicTBa eBpeeB. B mpose I1. Moaunano xpoHorton
U PEAIbHOCTh 3aHMMAIOT KIIIOUEBYIO MO3ulMio. HacTosiimee HEBO3MOXKHO 6€3
MpoIIoro, Kak OBl TOBOPUT HaM aBTop duepe3 AciictBus I'm Pomtana.
['maBHBIN repoit oOpamiaercss K «yTpaueHHOMY» B IIPOIUIOM COOBITHIO
U pacCMaTpUBACT €r0 KaK MPUYWHY pa3pasuBIICHCS HAJ HUM KaTacTpOdBbI.
Takum oOpazom, nus repos II. MoauaHo BaXHO, MpEXKAE BCETO,
BOCCTAHOBIICHUE JIOTUYECKOMN MIPUYUHHO-CJIEACTBEHHOM CBSI3H,
o0ecrneunBaroIIeii 0CO3HAHUE ITUUECKOTO CMBICTA COOBITHUSI.

II. MoaunaHo coO31a€T Pa3sHOBUAHOCTh pPOMAaHa «OT TMEPBOrO JIWIIAY,
OOBEAUHSIONIET0 00pa3bl Iepos, paccKa3uhka M aBTOpPA, YTO OCIIOKHSET
NpoLIEypy paccleoBaHusl, TMOCKOJIbKY U3 poMaHa W3bIMaeTcs o0pa3
BCEBEMYILET0 3MUYECKOI0 aBTOPa, a BECbMa HEHAJEKHBIM «OTPAXKATEIIEM»
IIPOMCXOSAILETO BBICTYIIAET CaM HOTEPIEBILIUH.

B  ornuume or  HeHanéxHoro - pacckasuumka [I. Mopauano,
«peructpupyromuii anmapat» A. Po6-I'puiie mnomHocThi0 00€31MueH U
oecnpucTpacTeH, O1arojaps ueMmy 000l 00BEKT, monagarmui B Pokyc ero
3pEHMs, CTAHOBUTCS TOJIHOMPABHBIM YYaCTHUKOM JEUCTBUS. DTa (yHKIMS
MO3BOJIIET CO3/7]aTh MOJHOCTBIO «OOECCMBICICHHBIN» TEKCT, «CMBICI»
KOTOPOMY JIOJIKEH MPUAATh YNTATENb.

Zeliazinskaya N. (Minsk)
Shakespearean Allusions in Contemporary American Novels
(“Spanking Shakespeare” by J. Wizner)

Shakespeare’s anniversaries and world literature processes drew great
attention to his plays and ridiculously even more to his personality. There
have been written a bulk of books treating Shakespeare’s life and work in
various aspects. Analyzing them we see that the forms of intertextuality have
changed greatly over the last decades. The most easily observable change is
the reduction in pretexts. A common reader is aware of a smaller amount of
texts than ever and is not able to recognize those classical works which
previously were learnt by heart. Moreover nobody can be sure that the writer
and the reader have got acquainted with the same choice of books as we live
in the age of free choice and are not dictated what to read any more. To be
honest there are less and less writers who can deal with citations and are
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educated enough for it. So the list of active pretexts tends to shorten and soon
perhaps will consist of the Bible and Shakespeare only. Here we addressed
the latter. Shakespeare’s canon has always been one of the most powerful
pretexts and remains one of the few which hasn’t been losing this status.

Fortunately Shakespeare is studied in educational establishments all over
the world and is trustworthy to be referred to not in vain. However the
majority of authors do not risk allusions without mentioning the name of
Shakespeare or his characters. This transition from hidden allusions to explicit
references is the second tendency we notice.

The third aspect we observe is the transposition of the mode of
correlation between Shakespeare and the contemporary culture. Some writers
(e.g. Tracy Chevalier in “New Boy”) try to investigate Shakespearian ideas in
the modern world, find out whether they work now or not, whether they are
still actual for the humanity. These novels are smartly structured and
semantically loaded, use the instruments of intertextuality and polyphony.

Other writers prefer to speak about our modern life just referring to
Shakespeare as a source of inspiration or the acme of wizardry like Samantha
Young in “Play on” or Monica Murphy in “One week Girlfriend” who — with
a different level of skill — tried to insert Shakespeare’s name and lines into
their plain romances in order to make them more sophisticated.

We can also name writers who preferred to make a detective story out of
Shakespeare’s biography. They are founded either on the authorship questions
or his relations with Ann Hathaway mostly such as “Shakespeare’s Secret” by
E. Broach or “Loving Will Shakespeare” by C. Meyer.

Some books do not fall under either category such as “William
Shakespeare's Star Wars” by 1. Doescher or J. Wizner’s “Spanking
Shakespeare”. They take advantage of Shakespeare’s name rather explicitly.
But implicitly they imply answers or at least reasoning upon serious problems
which have been essential both in Shakespeare’s times and plays and now.

“Spanking Shakespeare” by Jake Wizner is a collection of “uncensored”
thoughts of a 17-teen year old who is a typical teenage boy, focused on
application to college and masturbation, but he also has a wonderful sense of
humour and strikingly bad luck. The most weird thing about him is his name
given by his previously hippie, now sophisticated but (and?) periodically
alcoholic parents. Shakespeare was born on Hitler's birthday (“Whenever I
did anything wrong, my father would call me Adolf” [1]), was followed by a
lucky and smart brother named Gandhi, got hit in the face by a baseball at a
Yankees—Red Sox game, was caught with a pornographic magazine in class
by his Math teacher and taken to a porn film his mentally unstable
grandmother, faced his long-dreamed-of girlfriend crying over her ex-
boyfriend and a great more plenty of calamities. The protagonist is inclined to
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put the blame of these mishaps on his name. The irony is that he is really the
best storyteller in the whole school as his famous name suggests. He knows
how to shoot his shocking jokes meeting no limits either in the sphere of
religion, or sex or bowel movements. And now he obtains a great opportunity
to share his writing with the classmates (and the readers of the novel) because
every senior at his high school Ernest Hemingway High has to take a writing
course where the final project is a memoir. Shakespeare is eager to pour out
his mortifying life experience in his memoir, and hopes endlessly for some
respect and a sexy girlfriend.

Alternating between Shakespeare’s current events and his essay entries,
Wizner’s first novel demonstrates transference of a life of humiliations and
misadventures into hilarious comedy of the teen age. As Shakespeare
chronicles his ups, downs and perversions he falls for another buddy essayist
named Charlotte and has to choose between his habitual role of a comic
victim and self-respect. The sober problem whether he’ll be able to win
Charlotte’s interest whose family life is far from comedy presents the conflict
of the novel. Along the way, the boy obviously learns a few lessons, gets
to know people around better and gets a little happier.

The novel is full of obvious and hidden allusions to Shakespeare and
other writers.

Thus, the title of the first chapter “What’s in a name?” suggests Juliette’s
idea about a rose smelling sweet whatever you call it. As the chapter is
devoted to the boys complains of his name this citation makes clear that the
author doesn’t share his point of view. Success depends with a fellow’s will,
it’s all in the state of mind. This also proved by Shakespeare’s brother’s
success despite his even more weird name. My favourite example of
intertexuality is also in a name, or rather in a surname of the protagonist —
Shakespeare Shapiro. It is an allusion (never disclosed in the text) to the name
of James Shapiro, one of the most famous contemporary scholars in the field
of Shakespearean studies. It hints at the boy’s ability not only to write but to
analyze his own writing and psychological issues.

The novel also exploits allusions as an instrument of irony. Thus, the
title of the second chapter “The Early Years” adds the prospect of a great
man’s biography to an ordinary teen life which is funny and far from being
a serious buildungs-roman.

The protagonist is aware of the power of allusions and tries to impress
his long-hunted for nerdy girlfriend with a poem of his own where he mingles

his perversions and facts from famous writers’ biographies.
This poem, | do hope, is not an intrusion
I mean it to please, not disillusion.
I know of your deep love for literature
So forgive me for being a bit immature.
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We can start way, way back with the epic bard Homer

Who wrote about Helen while nursing a boner.

And even though Homer was totally blind

He was blessed with something beyond a sharp mind.

Shakespeare (the first) while writing King Lear

Got totally hammered guzzling beer.

And in between poems, word has it that Keats

Liked to cavort betwixt oft-soiled sheets.

Milton himself was a mischievous louse

Whose favorite hobby was to egg Shakespeare’s house.

And with whom did Milton engage in this fun?

Sometimes Ben Jonson, sometimes John Donne.

Dante’s Inferno housed souls hot and sweaty,

But his own hell was worse after too much spaghetti.

Every great writer needs inspiration—

Dante’s came from acute constipation.

Not many folks know that George Bernard Shaw

Could often be found wearing a bra.

My pen has been leaking all over my hand

Please be my paper; that would be grand [1].

It 1s not just Shakespeare the boy mocking Shakespeare “the first” and
other VIPs. It is Wizner speaking ironically of the whole canon. The “old”
writers cannot help the boy to succeed with his studies, social communication,
sexual needs and family issues: “You think I’ve got it easy just because I'm
a white, upper-middle-class Jew from New York?” The canon has left its
central position leaving space for.. what? For ironic meditation upon mediocre

but nevertheless valuable life as Jake Wizner suggests.
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3yeBa O. B. (MuHcK)
NMeHOBaHUSA BBIXOIIEB € 0€JIOPYCCKUX 3eMeJIb
B CTAPOPYCCKHUX JTOKYMeHTaxX BTOpoi mosioBuHbI XVII Beka
OpurvHanbpHble MaTepUalibl IS M3YYCHUSI MCTOPUHU  CIIABSIHCKHUX
STHOHUMOB, KaTOWMKOHHWMOB, IIOJUTOHUMOB;, WCCIEAOBAHUS TPUHIIUAIIOB
obpUIMAIBHBIX ~HOMHWHAIMM JIMIL M COIMAJBHBIX TPYI  COAEPKATCS
B crapopycckux aokyMentax XVI| Beka, pukcupyronmx mIMpPOKUN CHEKTP
JEJIOBBIX OTHOLICHUU Mexay MockoBckon Pyceto u Peubto Ilocmosmront.
Bpinuckyn U3 TaMOXEHHBIX KHUT, PACCIPOCHBIX pEUEM M CKa30K, MPOE3KHUE
IrpamMoOThl KYMIIOB, Y€TOOUTHBIE PEMECIEHHUKOB U «KOMEIUAHTOBY, OTIHCKHU
BOEBO/I COOOIIAIOT UMEHA M CIOKEThI IIOBCETHEBHOM JKM3HHM COTSH BBIXO/IIICB
n3 BureOcka, beixoBa, MoruneBa, Cnynika, MUHCKa W MHOTHUX JAPYTHX
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