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PO®EPAT I[I)IHJIOMHAﬁ PABOTHBI
Hlnsxuina Mapsis Yaagimipayna

TOMATBIKA I IPABJIEMATBIKA TBOPYACII AHAPIA
OEJTAPOHKI

A0’éM abIIIOMHAN padoThl — 52 CTapOHKI, CIIC BHIKAPBICTaHAN JITapaTyphl
CKJIajaenua 3 53 HaliMEHHSY .

KiouaBbisi ¢JI0BBI: BOOpasbl, MAaThIBbI, XaHpP, KaMMasilblsi, HAPOJHBISA
Tpajbllbll, MOMJISIIbI, BEPABAHHI, PBITYaJlbl, TPaHC(hapMallbIs.

A0’ekT nacuaenaBanus — TBOpbl A. @enapsnki “Hiubie”, “PaBizisa™ “I'icTopbls
xBapoOwl”, “Bécka”, “Jlanmyr”, “Llyrusanr”.

MbTa aaciaegaBaHHsl — acdHCaBallb 1A3MHA-TAMATHIYHBI 1 MPAaOJIEMHBI 3MECT
npasaiy"aii TBopuacii A. degaprHki.

Metaabl  JacielaBAHHSA:TICTOPBIKA-KYJIbTYPHBI,  TICTOpPBIKA-T€HETHIYHBI,
amicalibHbl, aHaMI3y 1 CIHTA3y, Ha3ipaHHS, METaJ CiCTAMAaThbI3allbll 1 adaryibHEHHS

(dakThIYHATa MATIPBISITY.

AKTyajlbHACHDb JAac/jeJaBaHHsl 3aKiovaeiia Yy JdTalnéBbIM pasmsiase 1
aHaii3e iIPHHA-TAIMaThlyHara 1 mpaljeMHara 3MecTy TBOpPYACIi aJHOTO 3 CaMBbIX
SCKpaBBIX MPAJICTAYHIKOY cydacHail Oemapyckail JiTaparypbl, IITO 3'syJisieria
aKTyaJIbHBIM 1 BOXKHBIM y MEXKaxX TICTOPBIl cydacHaill Oenmapyckail jiTtapaTypsl, a ¥
MEPCIEKTHIBE ¥ TICTOPHI1 YCEN HallBIIHATIbHAN JITapaTyphl 1 ¥ TICTOPHIL € CTAYJICHHS.



PE®EPAT I[I/IHJIOMHOFI PABOTbDI
HlasxTruaa Mapus BaaagumupoBHa

TEMATHUKA U ITPOBJIEMATUKA TBOPUECTBA AHAPES
®E/JTOPEHKO

O0beM aUIIIOMHOH padoTbl — 52 CTpaHULBl, CIUCOK HCIIOIb30BAaHHON
JIUTEPATYPBI COCTOUT U3 53 HAUMEHOBAHUM.

KawueBbie cjoBa: o0pa3bl, MOTHBBI, aHpP, KOMIIO3UIIUS, HAPOIHbIE
TpaJMILINH, B3IJISIbl, BEPOBAHMS, pUTYaJIbl, TpaHC(HOpMaALHL.

O0bekT uccaenoBanus — npoussenenus A. @enopenko "Huupn", "PeBusus"
"Uctopus 6oneznn", "Jlepesus", "Iens", "Llyrusanr".

Hean UCCJICI0BAHUA — OCMBICIINTh UJEHHO-TEMATHYECKOEH
npoOJieMHOecoiepKaHue Mpo3bl A. e OpEeHKO.

Metoabl ucciieqoBaHusi: VCTOPUKO-KyNbTYpHBIA, WCTOPUKO-TEHETHYECKUU,
ONMHCATENIbHbIN, aHajlu3a M CHHTE3a, HaOJIOJECHUs, METOJ CHCTeMaTH3alud U
000011eHus (PaKkTUUEeCKOTO MaTepuara.

AKTYQJIbHOCTh MCCJIEIOBAHUA 3aKIIOYACTCA B JIETAIBHOM PACCMOTPEHUH M
aHaNIM3€e UACMHO-TEMAaTUYECKOIr0 U MPOOJIEMHOTO COAEPKAHUsI TBOPUECTBA OJJHOTO U3
CaMbIX SIPKMX TMPEACTABUTENICH COBPEMEHHOM OENOPYyCCKOM JHUTEepaTrypbl, 4YTO
ABJIIETCSl AKTyaJbHbIM M Ba)XXHBIM B paMKaX HCTOPUU COBPEMEHHOH OeIopyccKoi
JUTEPATYpbl, @ B MEPCIEKTUBE B HMCTOPUM BCEW HALMOHAIBHOW JIUTEPATyphl U
BUCTOPUU €€ Pa3BUTHA.



ANNOTATION OF THE THESIS

Shlyakhtina Maria Vladimiravna

THEMES AND ISSUES ANDREI FEDORENKO’S
CREATIVITY

The volume of course work— 52 pages, bibliography consists of 53 titles.

Keywords: images, motifs, genre, composition, folk traditions, attitudes,
beliefs, rituals, transformation.

The object of the research — A. Fedorenko’s works, "Nobody's ", "Audit",
"Medical History", "The Village", "Badge", "Tsuntsvang".

The aim of the research is to understand the ideological and thematic content
and problem prose A. Fedorenko.

Methods: historical, cultural, historical genetic, descriptive analysis and
synthesis, the observation method of ordering and generalization of the actual
material.

The relevance of the study is a detailed review and analysis ideological and
thematic and problematic contents of the work of one of the most prominent
representatives of modern Belarusian literature that is relevant and important within
the history of modern Belarusian literature, and in the future in the history of the
whole national literature and the history of its development.






