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PODEPAT

[Tsacouki Ynan3iMip AHaTONbEBIY
Cwmex y aitaparypsl benapyci snoxi bapoka

JlplioMHae  gaciefaBaHHE —CKJIafgaera 3 YBOA3IH, J3BIOX TJay,
3aKJTFOYRHHS, CITica JIiTapaTyphl 1 ckiIaaae 38 crapoHak.

KJIIOYABBISI CJIOBbI: CMEXABAS JITAPATYPA, OJOIIOXA
BAPOKA, ITAPOJIbIA, CATBIPA, XVII CTATOAA3E, [IPAMOBA, JIICT.

AO’eKTaM HaByKOBara jacjelaBaHHs 3’ SYJISIIOLIA TMOMHIKI CaThIpblYyHAN
npo3bl benapyci XVII ct. «IIpamoBa Mstemki» 1 «Jlict 1a AGyxoBiday.

IIpaamer pacienaBaHHs — CTaHayJIeHHE 1 Pa3Bill€ caTbIphIYHAN MPO3BI
benapyci smoxi bapoka.

MbaTa nacienaBaHHs: acBATIING MAYHBI ATall CTAaHAYJIEHHS TPaAbILbIl CMEXY
¥ mitapatypsl benapyci anoxi bapoxka.

MeTaabl qaciaeaaBaHHs: aHaI3, METa]] MapayHaHHS.

AKTyaJbHacUb Jaa3eHail paboTbl abyMoVyieHa HegacTaTKOBa TJIBLIOOKIM
aCBATJICHHEM y HaBYKOBBIM CBEIIE JIaJ[3eHara MbITaHHS.

Boiniki nacnenaBanHs: axapakTapbl3aBaHbl aca0IiBaclll pa3Billsg CMEXaBOi
JiTapatypsl, pasrien3eHa crenbidika skanpa TBopay «Jlict ga AOyxoBiyay i
«IIpamoBa Msutenki».

IlpakThiyHae 3HauYdHHe: paboTa Moka OBIb BBIKAPHICTAHA TP
NaJpbIXTOYIBI By430HAa-METAJbIUHbIX JanaMOKHIKay, MaHarpadiid ma ricTopbIl
Oemapyckail JiTapaTypbl, Npbl CTBapd HHI JIEKBIMHBIX Kypcay ma Oenapyckaii
mitaparypsl XVII craropmssi.



PE®EPAT

[lecoukwnii Bnagumup AHaTOJIbEBUY
CwMmex B mureparype benapycu 3noxu bapokko

JIMTUIOMHOE UCCIeI0BaHUE COCTOUT M3 BBEACHUS, JBYX IJIaB, 3aKIIIOUCHUS,
CIIUCKA JTUTEPATYPHI U COCTABIISIET 38 CTpaHMII.
KJIIOYEBBIE CJIOBA: CMEXOBAS JIMTEPATYPA, D3IIOXA

BAPOKKO, ITAPOJUAA, CATUPA, XVII BEK, PEYb, ITMCHMO.

O0bekTOM  HAy4HOrO  MCCIEIOBaHUSA  SBISIIOTCA  MPOU3BEICHUS
catupuueckord 1npossl bemapycu XVII cr. «Peur Menemkn» u «llucemo
OOyxoBUYY».

IIpeamer uccienoBaHusl — CTAHOBIIEHUE U PAa3BUTUE CATUPUYECKOMN MPO3BI
benapycu snoxu bapoxko.

Hens wuccienoBaHusA: OCBETUTHh ONPEACHEHHBIA 3Tall  CTAHOBJICHUS
TpaJMLIMM cMeXa B auTeparype benapycu snoxu bapokko.

MeToabl vccieq0BaHUs: aHAIN3, METOJl CPAaBHEHHS.

AKTYaJbHOCTh JaHHOW paboThl OOYCJIOBJIEHA HEJOCTATOYHO TITyOOKUM
OCBEIICHHEM B HAYYHOI CpeJie JAHHOTO BOIIpOCa.

HUrorm wuccnenoBaHus: OXapaKT€pU30BaHbl OCOOEHHOCTH  Pa3BHUTHUS
CMEXOBOM JIMTEpaTyphl, paCCMOTpEHa creluduKa >xanpa npousseneHuit «llucemo
k O0yxoBuuy» u «Peub Menemku.

IIpakTbiyHae 3HAYIHHe: paboTa MOXKET OBITh UCIOJB30BAHA TIPH
MOJATOTOBKE y4E€OHO-METOJUYECKUX YYEOHUKOB, MOHOrpaduidi MO HCTOpUHU
OelopyccKoM JUTepaTypbl, KypcoB JieKIui 1o Oenopycckoir nureparype XVII
BEKa.



ABSTRACT
Pesotsky Vladimir
Laughter in the Belarusian literature of Baroque

The thesis consists of introduction, two chapters, conclusion, list of cited
sources. Total work volume is 38 pages.

KEY WORDS: LITERATURE OF LAUGHTER, BAROQUE, PARODY,
SATIRE, XVII CENTURY, SPEECH, LETTER.

The object of the research is the works of the Belarusian satirical prose of
XVII century: "Speech of Meleshka " and "Letter to Obukhovich."

The subject of the research is the formation and development of the satirical
prose in Belarus of the Baroque era.

The purpose of the research: to highlight a certain stage in the formation of
the laughter tradition in the Belarusian literature of the Baroque era.

Research methods are analysis and comparison method.

The relevance of this work is due to insufficiently deep cross light of this
issue in the scientific community.

Results of the study: the development peculiarities of the literature of
laughter  are characterized, the genre specifics of the works “Letter to
Obukhovich” and “Speech of Meleshka” are considered.

Practical meaning: this thesis can be used during preparation of educational
and methodical textbooks, monographs on the history of Belarusian literature,
courses of lectures on the Belarusian literature of the 17" century.



