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ABSTRACT
Karina Dydydshko

«Compositional and stylistic dominants in the novel "The Sound and the

Fury" by William Faulkner»

The structure of the thesis. The thesis consists of an introduction, three
chapters, conclusion and the list of the cited sources, which includes 51 items. Total

work volume — 61 pages of printed text.

Keywords: style, composition, multiple points of view, stream of

consciousness, hero, author.

The purpose of the thesis is to identify the compositional and stylistic

peculiarities in the novel "The Sound and the Fury" by William Faulkner.

The objectives of the thesis:

1. To clarify the essence of the concept of “style”.

2. To reveal the concept of the compositional and stylistic dominants.

3. To determine the place and meaning of the novel “The Sound and the Fury”
in the works of William Faulkner.

4. To identify compositional and stylistic dominants in the novel “The Sound

and the Fury”.

The object of the thesis is William Faulkner’s novel “The Sound and the
Fury”.

The subject of the thesis is manifestation of the compositional and stylistic

dominants in the novel “The Sound and the Fury” by William Faulkner.
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