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Py¢gepar
babpogsiu Biktopsis JI3miTpbieyHa

Acoba ®panubicka CkapbiHbl § Oejiapyckai JiTapaTypbl
XX — mayarky XXI crer.

AryabHbl a0’éM Mmaricrapckail abicepranbli — 88 craponki, cric
BBIKapbICTaHa JiTapaTyphl CKJIagacIia 3 /5 HaliMEeHHAY .

KaouaBbia caoBbl: CKAPBIHA, POHECAHC, IIEPIIAJPYKAP,
['VYMAHI3M, POLDIIIbBIA, I'ICTAPBIYHbBI )KAHP, PAMAH-3C3, LbIKJI
3CO, ITECA, CYUACHASA IPAMATYPI'TA.

AO'eKT nacjenaBanHsi: paman-3¢d A. Jlolki «@panipick CkapbiHa, anb00
Conmla ManaaszikoBae», 1bIkI 3¢3 Y. Kapartkesiua, m’ecel A. IlerpamkeBiua
«Hamnicanae 3acraena», «lIpanpok nmas AW4YbIHED 1 cydacHbIX Apamatypray C.
3sHbKOBA, 1. [lITolHepa, E. IBaHOMDHKA.

Mbsra naciienaBaHHf: acdHcaBaHHE acoObl 1 a3eiiHacul @. CkapblHbI ¥
Oemapyckaii mpo3se 1 gpamatyprii XX — nayatky XXI crer.

Mertaabl  [gacjielaBaHHSA:  KYJbTYypHAa-TICTapblYHbI,  MapayHajibHa-
riCTapbIYHbI, allicaibHa-()yHKIBIIHAIbHbI, KAHKPATHA-aHATITBIYHBI, O1sirpadidHBbI.

ATpbIMaHbIA BbIHIKI 1 iX HaBi3HA: Y gpicepTalibli Jacieayenia paudnibis
acoObl 1 TBopuacui @. CkapplHbl Y MacTalKiX TBOpax cydyacHail Oenapyckaii
JiTapaTypbl, y SIKIX BbISYJIEHa pa3sHacTalHACIh TMaJbIX0Jay Ja aatoCTpaBaHHS
BOOpazay reposty, CFOKITHBIX JIHIM, MparaHaBaHbIX T1CTapPbIYHBIX TPAKTOBAK.

Y pamane-aco A. Jloiiki «®pannpick CkapbiHa...», IbIKIE 3¢3 VY.
Kapartkepiua, m’ecax A. IlerpamikeBiua Maitoeliia BoOpa3 HE TOJIbKI ThITaHA
AMOXi, MaTphi€Ta, acBETHIKa, aje 1 yJajlaBeKa CKJajgaHara Jécy, siki abyn3iy y
CydacHikay 1 Hamrgajkay madynué HalplsiHaJdbHara roHapy, JiroOoy J1a KHIrl i
TICTOPBI1 paa3i1MBbl.

Amnani3z apamaryprii XXI cT. BBIsIBIY, IITO ¥ TBOpax MaJ3BLKHINTBA 1 BOOpa3
®. CkapbIHbl pacKphIBAIOLLA 3 BBIKAPHICTAHHEM IMpbhIEMAY MOCTMAPPHICIIKAN
T'yJbHI. Y IITHIM 3aKiItouaeliia Haitooiblliasi HaB13HA BBIHIKAY JaciieIaBaHHS.

CtyneHb yKapaHeHHs i PpIKaMeHJalbli Na YKapaHeHHI BbIHIKay
naciaenaBanHs: Ila maTipbisiax marictapckail Jpicepranbli  anmyOsikaBaHa 2
apThikyia. Marapeisibl MOTYIh BBIKApbhICTOYBalllla VY Tpaldce Janeifiiara
BBIBYUSHHSI PALILBI KbIIIS 1 TBopuaid crnagubiibl @. CkapblHbI, a Takcama ¥y
MPaKTHILBI BHIKJIAIAaHHS Oenapyckait gitapaTypsl ¥ mikosie 1 BHY.



Pedepar
babposuu Bukropus JmutprueBHa

JInunocts @pannucka CKopuHbI B 0€JI0PYCCKOM JIUTEpaType
XX — nayana XXI BB.

OO0muii o0beMm Marucrepckoil auccepramuu — 88 cTpaHHI], CIHCOK
UCITOJIb30BAHHOM JINTEPATYPhl COCTOUT U3 /D HAUMEHOBAHU.

Kiurouesnsie caoBa: CKOPUHA, PEHECAHC, IIEPBOIIEYATHUK,
I'VMAHHW3M, PELEINLNUSA, MCTOPUYECKHMII XAHP, POMAH-ACCE,
UKJI [IBEC, COBPEMEHHASA IPAMATYPI'UA.

O0bekT uccaegoBanmus: poman-dcce O.Jlonko «@panmuck CxopuHa, Win
Connue Hoomynnoe», nuki-accce B.KoportkeBuua, mbecsl A.llerpamkeBnua
«Hanucannoe ocranercs», «lIpopok mna OreuecTBa» ©  COBPEMEHHBIX
npamatyproB C.3enbkoBa, W.1lTelinepa, E.MBaHtomeHKo.

Hean uccaenoBanusi: ocmbicieHne TMYHOCTH D.CKOpUHBI B OEIOPYCCKOM
npo3se u apamatyprun XX — Hayana XXI BB.

Metoabl HMCCIEAOBAHUS:  KYJIbTYPHO-UCTOPHUYECKUH, CpPAaBHHUTEIbHO-
VUCTOPUYECKHM, ONMHCATENbHO-(QYHKIUOHAIBHBIM, KOHKPETHO-AHAIIMTUYECKUM,
ounorpaduuecKu.

IlosnyyeHHble pe3yJbTaTbl M MX HOBHU3HA: B JINCCEPTALMU HCCIEAYETCS
peuenuuss JUyHOCTM W TBopuecTBa D.CKOpHHBI B  XYJ0KECTBEHHBIX
MPOU3BEICHUSAX COBPEMEHHON OENOPYCCKOW JINTEpaTyphbl, B KOTOPBIX BBISBICHO
pazHooOpa3ue MOJAXOJO0B K OTOOPAKEHUIO 00pa3oB IepoeB, CHOKETHBIX JIMHUM,
MpeaiaraéMbIX HCTOPUYECKUX TPAKTOBOK.

B pomane-acce O.Jloiiko «®panmuck CkopuHa... «, IUKIE 3cce B.
KoportkeBuua, neecax A. IlerpamkeBuua nzoOpaxaercss o0pa3 HE TOJIbKO TUTaHA
AMOXHU, MATPUOTa, MPOCBETUTEN, HO U YEJIOBEKa CIIOKHOW CYyIbObI, KOTOPBIN
npoOyausl y COBPEMEHHUKOB M TOTOMKOB YYBCTBO HAI[MOHAJIBHOM TOPAOCTH,
J1000Bb K KHUT€ U UCTOPUH POJIUHBI.

Anamu3 gpamatypruv  XXI| BB. OOHapyuja, UYTO B HPOU3BEACHUSIX
NOABMWKHUYECTBO M 00pa3 . CkOpHHBI PACKPBIBAIOTCS C HMCHOJIb30BAaHUEM
MPUEMOB TOCTMOJIEPHUCTCKON UTphl. B 3TOM 3akitouaercs HanOobIIasi HOBU3HA
pe3yJIbTaTOB MCCIENOBAHUSI.

CreneHb BHeJApeHWS] W PEKOMEHJAIMM IO BHEJIPEHUIO Pe3yJbTATOB
HCCJIeIOBAHMSA: 110 MaTepuajgaM MarucTepcKod TUCCepTalMHu OMyOJMKOBAHO 2
cTaThbu. MaTepuasibl MOTYT MCHOJB30BAThCSl B MPOLIECCE NANBHEUIIEro U3ydeHHUs
pelenuuu XKu3Hu U TBopueckoro Hacieauss @. CKOpUHBI, a TakKe B IMPaKTUKE
npenoilaBaHusi 0eI0pyCCKOM JIUTEPATYPhI B IIKOJIE U BY3€.



Abstract

Babrovich Victoria

The personality of Francysk Skaryna in Belarusian prose
of the 20th — early 21st centuries.

The total volume of the master's thesis — 88 pages, the list of references
consists of 75 items.

Key words: SKARYNA, RENAISSANCE, FIRST BOOK PRINTER,
HUMANISM, RECEPTION, HISTORICAL GENRE, NOVEL-ESSAY, CYCLE
OF PLAYS, MODERN DRAMA.

Object of study: the novel-essay ‘Francysk Skaryna, abo Sonca
Maladzikovae’ by A.A.Loika, a cycle of essays by U.S.Karatkievich, the plays
‘Napisanae zastaetstsa’, ‘Prarok dlya Aychyny’ by A.Petrashkevich, the plays by
modern playwrighters S.Zyankou, I.Steiner, Y.lvanyushenka.

Purpose of study: conceptualization of Francysk Skaryna’s personality in
Belarusian prose of the 20th — early 21st centuries.

Methods of research: cultural-historical, comparative-historical,
descriptive-functional, concrete-analytical, biographical.

Obtained results and their originality: the thesis examines the reception of
F.Skaryna’s personality in literature works of modern Belarusian authors, which
reveal a variety of approaches to displaying images of characters, storylines and
offered historical interpretations.

The Loika’s novel-essay ‘Francysk Skaryna, abo Sonca Maladzikovae’, the
Karatkievich’s cycle of essays, the Petrashkevich’s plays depict not only an image
of the titan of the era, the patriot, the enlightener, but also a man of complicated
fate, who awakened a sense of national pride, love for books and the history of the
motherland among his contemporaries and future generations.

The analysis of the dramatic art of the 21 centuries reveals that the
asceticism and the image of F. Skaryna are unfolded in the works using the
techniques of the postmodern game. This is the most valuable result of the study.

The degree of introduction and recommendations for the introduction
of the research results: 2 articles based on the material of the master’s thesis are
published. The material can be used for further studying of the reception of F.
Skaryna’s life and creative heritage, as well as for teaching the Belorussian
literature at schools and universities.
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