MIHICTAPCTBA AAYKAIIBII POCITYBJIKI BEJIAPYCH
BEJIAPYCKI J35IP’KAVHBI YHIBEPCITAT
PLIAJIATTYHBI PAKYJIBTIAT

Kadenpa TapsTeiuHara i cjiapsiHcKara Jiitapatypa3sHaycraa

CHBITKIHA
FOuisa Cspreeyna

JOKYC “HOSPODY” (KAPUMBI) Y UBIIICKAH
JITAPATYPBI 19 i 20 CTAT'OI351Y

Jpimiomuast pabora

HaBykoBbI KipayHIK:

KaHABIIAT (PiaiariyHbIX HABYK, JALPHT
A. Y. BoctpsikaBa

Pa1ieH3enT:

KaHABIIAT (PiaiariyHbIX HABYK, JALPHT
2. 10. /I3t0kaBa

Janyurgana 1a abapoHsI
«  » 2019

3ar. kadenpsl TPapITHIYHArA 1 CaBsSHCKAra JiTaparypa3HaycTBa

KaHJbIIAT (piylajariuHbIX HaByK, MapHT Mapozasa T. A

Misxck, 2019



PODEPAT

CubiTkina FQuisa Csipreeyna
Jlokyc “hospody” ( kapumbl) y Ysnickaii gitapatypsl 19 i 20
CTArOAA35Y

JlprmuiomHast paboTa cKiIaaenia 3 yBoa3iHay, TpoX riay, 3aKIII0UdHHS 1 CITiCy
BBIKApPBICTaHA JIiTaApaTypHhI.

A0’ém: 77 ctapoHak, 66 KpBIHILI.

KaruaBseisa ciaoBbl: XPAHATOIIL, MACTALKAS TIPACTOPA, TOIIAC,
JIOKYC, TOCITAJA, KAPUMA, IIIBA, TbIII, AH HOPYIA, CBATAIUIVK
UDX, SIPACJIAY T'ALLIAK.

Ipagmer nacaenaBaHHsi: acaOmiBacmi Jiokyca “‘hospody” (kapumbl) y
ys1Ickai mirapatypsl 19 1 20 craroga3ay Ha npeikiaaze TBopuacui Sxna Hapyasl,
Caararutyka Unsxa 1 fpacnasa ["amaka.

MbsTa paciaenaBaHHs: IIpaaHajlizaBamb acaOiiBacii Jiokyca “hospody”
(kapumbl) y udiickai JitapaTypbl 19 1 20 craronn3sy Ha MpbHIKIIAA3€ TBOPYACIIl
Ana Hapyasl, CBatarutyka Usxa 1 fpacnasa ["amaka.

AKTyaJbHAaCHb JacjieJaBaHHA: JIOKYC K ThIIl MacTallKail IpacToOpbl HE Mae
aryJlbHanpbIHATAd CEMaHThI3allbll 1 HAOBLy CBal NaIyJgpHACLb SK MPAAMET
JiTapaTypa3HayublX JAaclieaBaHHIY HE TaK JIayHO, TAMY Ha Cy4acHBIM 3Talle Hallla
JacienaBaHHe 3’ SyIsielia akTyalbHbIM 1 3HAYHBIM.

Hagi3zna npacaemaBanHsi: mpactopbl “hospody” (kapuMbl) sSIK MacTallkaMy
JIOKYCY He ObLIO HajJ3eeHa naTpr0Hail yBari Hi y 43IICKIM, HI ¥ OenapycKiM, Hi ¥
PYCKIM JliTapaTypa3HayCTBe.

BeiHiki macienaBaHHsi: pasriie[3eyiibl JliTapaTypa3sHayubls KPBIHIIBI Ta
TAOME, TICTapblUHbIS 1 KyJbTypalariuHblsl JacielaBaHHI 1 MAacTalKisg TIKCThI
3asMyJIeHBIX ayTapay, Mbl cdapMyisiBalli BbI3HAUPHHE JIOKycCa SIK MacTallkan
PacTOpbl, BbI3HAYBLIl 3HAUSHHE YAIICKAH KapuMbl ¥ KyJbTypHa-TiCTapbIYHBIM
KaHTIKCIle abpaHara TepbIsay, MpaaHamizaBami acaOmiBacii Jjiokyca “hospody”
(kapumbl) y ustIickail mitapatypsl 19 1 20 craronn3sy. XapakT3pHbIS ISl KOKHAra
ca CTaroJI3sy TOHJIPHIBI Y aUIFOCTpaBaHHI KapuyMbl SIK MacTaikara Jiokyca ¥
TBOpax YDIICKaW JITapaTyphbl MbI MapayHalll mamik caboi 3 MdITal mpacayblllb 1X
HBAJTIOLIBIIO.

l'anina npakTbhIYHATA NPBIMSHEHHS: MaTAPbIJIBI 1 BBIHIKI Jaji3eHara
JacieaBaHHsl MOTYIb ObIlb CKapbICTAHbl IS JAJEHIIBIX JIITapaTypa3HayybiX
JacienaBaHHsAy JIOKyca SIK ThIy MacTallkail mpacTophl, Y MpbIBaTHACII JIOKYcCa
YsIIICKail KapuMbl, Oapa, maba, pacTapaHa 1 NaAOOHBIX YCTaHOY; ISl JIEKIbIA Ta
TIOPBIl  JITApaTyphl, TICTOPbIl YBUICKAW JIITapaTypbl, TICTOPBIl CIIABSHCKIX
JiTaparyp.



PE®EPAT

CubiTknHa IOnusa CepreeBHa
Jlokyc «hospody» (TpakTupa) B yenickoii sureparype 19 u 20
BEKOB

JluniomHast paboTa COCTOMT M3 BBEICHUS, TPEX TIJIaB, 3aKIIOUEHHS, CIIUCKA
VCIIOJIb30BAaHHOM JIUTEPATYPHI.

Oo6bem: 7/ crpanuil, 66 HICTOUHHUKOB.

KnroueBbie cJioBa: XPOHOTOII, XYIOXECTBEHHOE
[TPOCTPAHCTBO, TOIIOC, JIOKYC, I'OCIIOJA, TPAKTUP, ITMBO, TUII,
AH HEPY 1A, CBATOIUIYK YEX, APOCJIAB I'AILIEK.

IIpenmer uccaenoBaHusi: ocoOeHHOCTH JIoOKyca «hospody» (Tpaktupa) B
yenickor snureparype 19 m 20 BexoB Ha mpumepe TBOopuecTBa fHa Hepynpl,
Cgarorutyka Yexa u SApocnasa ['ameka.

Ieanb uccaenoBaHus: MPOAHATM3UPOBATh OCOOCHHOCTH JOKyca «hospody»
(TpakTHpa) B yemickoil auteparype 19 u 20 BekoB Ha mpumepe TBopyecTBa SHa
Hepynsl, CBaroryka Yexa u Spocnasa I amexa.

AKTYaJIbHOCTh MCCJAEJOBAHUS: JIOKYC Kak THUIl XYZOKECTBEHHOIO
IPOCTPAHCTBA HE HMMEET OOIIECPUHATON CEMaHTU3alUh WU TPHOOPEN CBOIO
NOMYJSIPHOCTh KaK MPEIMET JTUTEPATYPOBEAUECKUX HUCCIEAOBAHUI HE Tak JaBHO,
MO3TOMY Ha COBPEMEHHOM JTalle Halle MCCIEIOBAHUE SIBISIETCS aKTyaJlbHBIM U
3HAYUTEIIbHBIM.

HoBu3na wuccienoBanmsi: npocTpaHcTBy «hospody» (TpakTupa) Kak
XYJI0)KECTBEHHOMY  JIOKYCy HE OBLIO YAEJIEHO [OJDKHOTO BHHMMaHUSI HU B
YEIICKOM, HH B O€JIOPYCCKOM, HU B PYCCKOM JIUTEPATYPOBEICHUH.

Pe3yabTarhl HCCIEOBAHUS: PACCMOTPEB JINTEPATYPOBETUECKNE HCTOUYHUKU
0 TEeMe, HCTOPUYECKHUE U KYJbTYPOJOTHMUECKHE MCCIEOBAaHUSA, a TaKkKe
XYJI0)KECTBEHHBIE TEKCThI, Mbl C(HOPMYJIUPOBAIN OIpPEACIICHUE JIOKyca Kak
XYJI0)KECTBEHHOTO TMPOCTPAHCTBA, ONPEIEIWIN 3HAYEHUE YELICKOrO0 TPAKTUpa B
KyJIbTYPHO-UCTOPUYECKOM KOHTEKCTE BBIOPAHHOTO MEpHOJia, MPOAHATU3UPOBAIU
ocobeHHocTH JIoKyca «hospody» (TpakTupa) B uemickod Jymtepatype 19 u 20
BEKOB. XapaKTepHbIe JJI1 KaXKIOr0 M3 BEKOB TEHICHIMU B OTPAXKEHUU TPAKTHUPA
KaK JIOKYyCa B MPOU3BEACHUSIX YEHICKOMN JIUTEepaTyphl Mbl CPABHUIIN MEXKIY COOOM B
HEJSAX MPOCIEIUTh UX 3BOJIOLIHMIO.

O0J1acTh NMPAKTHYECKOr0 NMPUMEHEHHMsI: MaTepHallbl U BBIBOJbI JTAHHOTO
UCCJIeI0BAHUS MOTYT OBITh UCITOJIb30BaHbI TUISE JanbHEHIIHNX
JUTEPATYPOBEAUECKUX HCCIENOBAHMIA JIOKyca KaK THUIA XYA0KECTBEHHOIO
MPOCTPAHCTBA, B YACTHOCTHU JIOKyCa YEHICKOTO TpakTupa, 6apa, nadba, pecropaHa u
NOJOOHBIX 3aBEAEHUM; IS JEKUUWA MO TEOPHUH JIMTEPATypbl, UCTOPUU YEUICKON
JUTEPATYPHI, UICTOPUU CIABSIHCKUX JTUTEPATYD.



SUMMARY

Snytkina Yuliya Sergeyevna
Locus of the hospoda (tavern) in Czech literature of the 19t and 20"
centures

The thesis consists of introduction, three chapters, conclusion, list of
references.

The volume of the thesis: 77 pages, 66 sourses.

Keywords: CHRONOTOPE, ARTISTIC SPACE, TOPOS, LOCUS,
HOSPODA, TAVERN, BEER, TYPE, JAN NERUDA, SVATOPLUK CECH,
JAROSLAV HASEK.

The subject of research: features of the locus of the “hospoda” (tavern) in
Czech literature of the 19" and 20" centuries on the example of the works of Jan
Neruda, Svatopluk Cech and Jaroslav Hasek.

The purpouse of the study: to analyze the features of the locus of the
“hospoda” (tavern) in Czech literature of the 19" and 20" centuries using the
example of the works of Jan Neruda, Svatopluk Cech and Jaroslav Hasek.

The relevance of research: the locus as a type of artistic space has no
generally accepted semantization and has gained its popularity as a subject of
literary studies not so long ago, therefore at the present stage our research is
relevant and significant.

The novelty of reseach: the space of the “hospoda” (tavern) as an artistic
locus was not given due attention either in Czech, Belarusian or Russian literary
studies.

The results of the study: Having reviewed literary sources on the topic,
historical and cultural studies, as well as literary texts, we formulated the definition
of a locus as an artistic space, defined the value of a Czech tavern in the cultural
and historical context of the selected period, analyzed the peculiarities of the
locody (tavern) in the Czech literature of the 19" and 20" centuries. Typical for
each of the centuries trends in the reflection of a tavern as a locus in the works of
Czech literature, we compared with each other in order to trace their evolution.

Field of practical application: the materials and conclusions of this study
can be used for further literary studies of the locus as a type of artistic space, in
particular, the locus of the Czech tavern, bar, pub, restaurant and similar
establishments; for lectures on the theory of literature, the history of Czech
literature, the history of Slavic literatures.



