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PE®EPAT

Ob6vem TUIIIIOMHOM pabOThI — 58 CTpaHMII.

Knouesvie cnosa: IIEPEBO/I, IMHI'BUCTUKA, CYBTUTPHI, YELLICKUN
S3BIK, BEJIOPYCCKUM S3bIK, JOKYMEHTAJIBHOE KHHO, TEKCT,
KNHO®DECTHUBAIJID.

Ilpeomem uccienoBaHusi — JUHTBUCTUYECKUE aCIEKThl MEpeBOa CyOTHUTPOB
C YEIICKOTO S3bIKa Ha 0EJIOPYCCKUM.

Obvexkmovl UCCIAENOBAHUS — TEPEBOALI CYOTHUTPOB C YEIICKOrO s3bIKa Ha
oenopycckuil cienyromux ¢(uibMoB: «OTCYTCTBHE B3aUMHOCTH B YSI3BUMOCTH,
noTepsx M puckax», pex. Anena Kompsu; «Ilocnenuss cmena Tomama ['ucemay,
pex. Uuunpxux Augpur, «[Ipara riasamu HHOCTpaHIEBy, pex. Japbs Komeesa;
«bynaeT 1 Mup MOMHUTHL TBOE UMsI?» pexk. Mapu-Marnanena Koxoga.

AKTyaJIbHOCTh JIaHHOW paboThl OOYCJIOBJICHA pacTylled MOTPEOHOCTHIO B
nepeBojie  (PWIBMOB ¢ TOMOIIBI CyOTHTpoB. B mepByro ouepenb, s
MpEACTaBICHUS] Ha MEXIyHApOJHBIX KUHO(ecTuBasX. To, KakuM 00pa3oM Ha
CETOJIHSIIHUIN JICHb OCYIIECTBIISICTCS TEPEBOJI, OCOOEHHO C OJIM3KOPOJACTBEHHBIX
SI3BIKOB, U KAKUM 00pa30M OH 3aBUCHT OT ()OPMbI (MTPOBOM MJIU JOKYMEHTAIBHOM )
KHHODUIbMA, TIPEACTABIACTCS BaXXHBIM MPEAMETOM [JI  aKaJIEeMHYECKOTO
HCCJICIOBAHHS.

B xonme mpoBeneHHs AWIJIOMHOTO HCCIICIOBAaHHS OblLla OmIpeicsieHa poJib
NepeBOIYMKa B IIPoOIeCCe TepeBojia CYOTUTPOB, 0003HAUCHBI OOIIHME U YaCTHBIC
poOJIeMbl COBPEMEHHOTO IEPEBOJIOBEICHUS, ObLIO MPEJI0KEHO paccMaTpUBATh
CyOTHTp Kak »JJEMEHT KHHOAHWAJIora M BBIACHATH €ro IOJABHA B OOIIeH
KJIacCUpUKAIMA TIEPEBOJIOB B 3aBHCUMOCTH OT ¢opmaTa TEpPEBOIUMOTO
kuHo(uibma. Takke 0003HAYEHBI JIMHTBUCTHUECKUE OMEpalui, HanboJyiee 4acTto
HCIIOJIb3YEeMbIC TIEPEBOUMKOM, OCHOBHBIC IIpOOJIeMBbl TIepeBOJa CYOTHUTPOB,
OTPaHUYCHHS] U BO3MOXXHOCTH TPHU TMEPEBOJIe CYyOTHTPOB C OJM3KOPOICTBEHHBIX
s3pik0B.  OOo3HaueHa  mpoOremMa  OTCYTCTBHUSL B O€JIOPYCCKOSI3BIYHOM
MEePEBOTYECKOM COOOIIECTBE PEKOMEHIAMN W IO OCYIISCTBICHHIO IEPEBOJIa
CyOTHTPOB M CBSI3aHHBIC C 3TUM IOCICIACTBHS JUIA MOTpeOuTEeNs uHpOpManuu B
KHHO.

Jlns HamucaHWsl TUTIIOMHOM paOOThl OBUIM HCIIOJIB30BaHBI aHAIUTHYCCKUN
METOJ M METOJ HMHTpocHekiuu. [Ipn HamucaHuu 3akiaroueHus K padore aBTOp
oOpamianics K Jiorudeckomy wmetony. JIisi XapakTEepUCTHKU WM3YyYEHHOTO W
MPOAHAIM3UPOBAHHOTO MaTepuajga ObLI HCIIOJIb30BaH METOJ OINHCAaHUS U
COITOCTaBJICHUS.

ABTOp  AWIUIOMHOM  pabOThI  MOATBEPKOACT, UYTO  HCIOJb30BAHHBIC
TEOPETUUCCKHUE UCTOYHUKH M MHBIE MaTEPHaIbl COIMPOBOKIAIOTCS CChUIKAMH Ha MX
aBTOPOB.



PODEPAT

A6 ém npinoMHai paboThl — 58 CTapoOHaK.

Knmwouaswvin ~ cnosvr: IIEPAKJIAJlL, JIIHI'BICTBIKA, CVYBTLITPBhI,
UYDOUICKASA MOBA, BEJIAPYCKAS MOBA, JAKYMEHTAJIBHAE KIHO,
TOKCT, KIHA®ECTBIBAJIb.

Ilpaomem Oacnedasamnsi — IIHTBICTBIYHBIA  acabiiBacii TepakiIamy
CyOTBITpay 3 U3IICKail MOBBI Ha OEIAPYCKYIO.

A6 ’exmubl nacnenaBaHHs — MIEPAKIAIBI CyOTHITpAY 3 UDIICKAl Ha OeIapyCcKyro
MOBY HACTYIHBIX GiabMay: «AJICyTHACIb y3aeMHacIi Y crabaciy, cTparax i
pbI3bIKaxy», paxk. Amana Kowmpsi; «Amnomuss 3meHa Tomama [Nicema», poak.
Winnpxeix Aaapur; «IIpara BausiMa iHmasemmay», pax. Jdap’s Kamrusesa; «Ii
Oyna3e cBeT mamMsTaib TBaé iMsa?», paxk. Mapei-Marnanena Koxasa.

AKTyalbHacllb Jaji3eHail paboThl adyMoYylieHa Bslikai 3amaTpabaBaHacIio ¥
nepakiaaze Qiabmay 3 ganamoraid CcyOTeiTpay. Y mepuyr 4apry, Ui
NpajCcTayJieHHs Ha MIDKHApPOAHBIX KiHadecThiBIsSIX. Toe, SKIM 4YblHAM Ha
CEHHSLIHI A3€Hb AXBILIAYIISCIIa Nepakia, acadmiBa 3 OJi3KapoJHACHBIX MOY, 1
SKIM YbIlHaM €H 3aJeXbIlb aJl GopMbl (irpaBoii a00 JakyMeHTajdbHail) KiHadUIbMa,
ysyIgenia BaXHbIM [IpaJMeTaM i akaI3MIvHara JacieaBaHHs.

VY Xoa3e mpaBAI3€HHs JBIIUIOMHAra jaaciieJaBaHHs OblUla BbI3HAYaHa pPOJIs
nepakjgaayblka Yy TMpanjpce Iepakiaay CcyOoTbITpay, Na3HAa4YaHbIs aryJbHbIA 1
acoOHBIsI TpablieMbl CcydacHara Iepakiaja3HaycTBa, OBLUIO IpanaHaBaHa
pasrisiaanb CyOTHITP SIK 3JIEMEHT KIHAABIIOTY 1 BbUTyYallb SIT0 MajJBIJ ¥ aryjJbHan
KJacidikaipli nepakiagay y 3ajiekHacii aja gapmaty nepaxiagaHara KiHadiabMma.
Takcama ma3HayaHbIs JIHTBICTBIYHBIS — amepaipbli, $Kis HaiOoNbII YacTa
BBIKAPBICTOYBAIOIIA  IMEpaKiagdyblkaM, ACHOYHBIS — MpadieMbl  Iepakiamy
cyOThITpay, aOMekaBaHHI 1 MardeIMacll IMpbl Mepakiag3e CcyoTeITpay 3
Osi3kaponHacHbIX MoOY. IlazHauanas mpabnema ajacyTHacui ¥ OenapyckamoyHail
nepakiaaJHilKaid CyHoJIbHACII PAKAMEHAALbIA 1 Ha aXbIUUAYJICHH] Nepakiamy
CyOTBITpay 1 3BsI3aHbIS 3 TITHIM HACTYICTBBI 17151 CHAXbIYIA 1H(apMalbll ¥ KiHO.

J{nst HaricaHHS ABITIIIOMHAN paOoThl OB BBIKAPHICTAHBIS aHAITHIYHBI METa
1 MeTaj 1HTpactekipli. [Ipel HamicaHH1 3aKJIFOYIHHS J1a Tpallbl ayTap 3BspTaycs Ja
jJariyHara Mertany. Jas  xapakTapbICThIKI BbhIByyaHara 1 I[paaHaji3aBaHara
MaTAIPbIsITy ObIY BHIKAPBICTAHBI META]T AllICAHHS 1 CYNaCTayJICHHS.

A¥Tap IpIIUIOMHAN Mpaibl HaBIpAXKae, MITO BBIKAPBICTAHBISA TIAPITHIYHBIS
KPBIHIIBI 1 IHILBIS MAaTIPBISIIBI CYNPaBa/KaoIIa CachbIKaMi Ha iX ayTapay.



SUMMARY

Volume of a senior thesis — 58 pages.

Key words: TRANSLATION, LINQUISTICS, SUBTITLES, CZECH,
BELARUSIAN, DOCUMENTARY, TEXT FILM FESTIVAL.

The subject of research is linguistic aspects of subtitles translation from Czech
into Belarusian.

Objects of research are are subtitles translations from Czech into Belarusian
of the following films: “An Absence of Reciprocity in Vulnerability, Losses and
Risks”, dir. by Adéla Komrzy; “The Last Shift of Thomas Hisem”, dir. by Jindfich
Andrs; “Prague. A foreigners’ perspective”, dir. by Daria Kashcheeva; “Will the
world remember your name?”” dir. by Marie-Magdalena Kochova

The actuality of this thesis’ topic is determined by the the growing need to
translate films using subtitles. Primarily for screenings at international film
festivals. The way in which translation is carried out today, especially from closely
related languages, and how it depends on the form (fiction or documentary) of the
film, is an important subject for academic research.

During diploma study, the role of the translator in the subtitles translation was
determined, general and particular problems of modern translation Studies were
identified, it was proposed to consider the subtitle as an element of the film
dialogue and to distinguish its subspecies in the general classification of
translations depending on the format of the translated film. The most frequently
used by the translator linguistic operations as well as main problems, limitations
and opportunities of subtitles translation from closely related languages are also
indicated. The problem of the lack of recommendations in the Belarusian-speaking
translation community and the implementation of the subtitles translation and the
related consequences for the consumer of information in the film was specified.

The diploma work is written in analytical and introspection methods. When
begin to write conclusion, author uses the logical method. Methods of description
and comparison were used to characterize the studied and analyzed material.

The author’s work testifies the all used theoretical source and others materials
are accompanied by references to their authors



