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PE®EPAT

B nunomHuoii pabote 62 ctpanuilsl v 49 UCoIb30BaHHBIX HICTOYHUKOB.

KmoueBbte cioBa: JKEHCKUM OBPA3, JXEHCKUN [TEPCOHAX,
KJIACCUPUKALIS, PYCCKOE JIUTEPATYPOBEJEHME, JJOCTOEBCKUI.
[Ipenmer uccnenoBaHus — KiacCU(PHUKAIMA KEHCKHX oOpa3oB B TBopuecTBe D.M.
JIoCTOEBCKOTO.

O0BbeKT HccaeI0BaHMsI — ABJIIIOTCS )KeHCKHe 00pa3bl D.M. JocToeBCKOTO.

Heab uccaenoBaHnsi — MPOCICAUTH PA3BUTUE KIIaCCUPUKAIIUU KEHCKUX 00pa3oB B
TBOpuecTBe @.M. Jl0CTOEBCKOTO, MOCTPOUTH '"THOKYIO", THUHAMUYHYIO THUIOJIOTHIO
repouHb poMaHHOro TBOpuecTBa @.M. J/IocToeBCKOrO.

3aga4yu uccie 0 BaHUA:

1) mpoaHaM3UpOBaTh OCHOBHBIC HAMPABJICHUS M TMOJXOAbl B WU3YUCHHM >KEHCKUX
06pazoB @.M. J[oCTOEBCKOTO B PYCCKOM U JIUTEPATYPOBEAIECKOM CO3HAHUM;

2) ompenenuTh OOIME TPUHIUMIIBI B HHTEPUPETAMHA KCHCKUX 00pa3oB .M.
JlocToeBCKOTO, XapaKTepHbIe JIJIs1 OOJIBITMHCTBA UCCIIEI0BATENEH;

4) paccMmoTperh HauboJsiee PENpE3CHTaTUBHBIE TUIOJOTMYECKHE PSAbl B CUCTEME
YKEHCKUX MepPCOHaXKEN Nucaressi, Mpe/ICTaBICHHbIE B pad0TaxX UCCIIeA0BATENECH;

B pabote wMcnoinb30BaH TPEUMYIIECTBEHHO  HMCTOPUKO—(YHKIIMOHAIbHBIH,
CPaBHUTEIILHO—HUCTOPUYECKUN METOABl HCCJIEIOBAHUS JMTEPaTypHOro Ipoliecca,
YTO CIOCOOCTBOBAJIO PACKPBITUIO 3aKOHOMEPHOCTE B COBPEMEHHOM M3YYEHUU
XKEHCKUX 00pa3oB Jl0CTOEBCKOTO.

AKTYaJIbHOCTh U BBIOOP TeMbl O0YCIIOBJIEH HEOCTATOYHOCTHIO OTACIBHO B3SITOU
METOJIMKH JJi1 LEIOCTHOTO aHajM3a CHCTEMBI KEHCKUX nepcoHaxked JlocToeBcKoro.
HccrnenoBatenu UMHTETPUPYIOT Pa3IMUHBIE TMOJXOMbL, BBIXOAAT Ha  HOBBI,
CUHTE3UPYIOUIMI YPOBEHb MOCTUKEHHUS XY/105KECTBEHHOIO MUPA PYCCKOTO KJIACCHKA.
BeisiBnenHoe B pa0oTe BHHUMaHue wHcciefoBarened K (QOJBKIOPHBIM U
MU(DOJIOTUUECKUM OCHOBaM >KEHCKUX 00pa3oB JlOCTOEBCKOro, pacCMOTpPEHHUE €ro
repOMHb B KOHTEKCTE IMPABOCIABHOM KYJIbTYpPbI, a TAKXKE€ M3yUYEHHUE JBOWCTBEHHOI,
UPPAMOHATILHON CYIIIHOCTH UX XapaKTEPOB MO3BOJISIET TOBOPUTH O CJIOKHUBILCHCS B
COBPEMEHHOM JIUTEPATypPOBENCHUN TCHICHIIMN B MHTEPIPETAIINH )KEHCKUX 00pa30B
nucatensi Kak CHUHTe3€ MH(OJOTHYECKOTO, XPUCTUAHCKOTO M TICHXOJOTHYECKOTO
HayaJl.

IIpakTnyeckasi 3HAYMMOCTb HCCIICAOBAaHUS 3aKIIOYAETCS B BO3MOXKHOCTH
UCIIOJIb30BaHUs PadOTHl B CHELKypcax MO TpoOjieMaM KIacCU(pUKAIMN KEHCKUX
o6pazoB ®.M. JlocToeBcKoTO.



PO®EPAT
VY apimnomHail npaiisl 62cTapoHKi 1 49 BbIKAPBICTAHBIX KPBIHILIBI.
KmouaBbisa  caoBbl: JKAHOYbBI OBPA3, JXAHOYbBI [IIEPCAHAX,
KIJTACI®IKALIBIA, PYCKAE JIITAPATYPASHACTBA, JACTAEYCKI.
[Ipagmer nmaciegaBaHHA—KIAciIKaIel sHDKAHOYBIX BoOpaszay y TBopuacii @. M.
JlacTaeyckara.
A0'eKT 1aciaenaBaHHsI—3'1VIIIONIIA )kKaHOUbIsl BOOpa3bl @.M. JlacTaeyckara.
MbaTa nacienaBaHHA—IIpacayblllh pa3Billé Kiacipikaibli >KaHOYBIX BoOpazay y
tBopyacmi @®. M. Jlactacyckara, mnabymaBamp '"THYTKyO", JIBIHAMITHYIO
KJacidikampiio repainb pamanHara tBopuaciii d. M. Jlactaeyckara.
3agaubl qacjeIaBaHHA:
1) npaaHanizaBalb aCHOVHBISL KIPYHKI 1 MaABIXObl ¥ BBHIBYYIHHI )KaHOYBIX BOOpa3ay
®.M. JlacTaeyckara y pyckai i JlitapaTypa3Haydblsl CBSIOMACII,
2) BbI3HAUBILb aryjbHbISI MPBIHLBINBI ¥ IHTIPIPAITALBI KaHOUbIX BoOpazay @.M.
JlacTaeyckara, xapakTIpHbIs JJ1s1 O0JBIIACII JacieNubIKay;
4) pazriem3enpb HaWOOJBII PAMPI3CHTATHIVHBISA THITANATIYHBIA MDpari ¥ cictaMe
YKaHOYBIX ITepCaHakay MiChbMEHHIKA, MPaJICTayJICHBIS Y padoTax JaciieqdbIkay;
Yy npaubl BbIKAPBICTAHBI NepaBakHa  TICTOpPhIKa—(YHKIBISTHAIBHEI,
napayHajibHa—TICTapbIMHBI METAbl JaclieaBaHHs JiTapaTypHara mparpcy, IITo
CIIPBIsJIa PACKPHILIIIIO0 3aKaHAMEPHACIITY Y CY4aCHBIM BBIBYUYIHHI KaHOYBIX BOOpazay
JlacTaeyckara.
AKTyajJlbHAcUb i BbIOAp TIMBI a0yMOVJIEHbI HEIACTATKOBACIIO acoOHa y3sTait
METOJBIKI JUJISl IPJlacHara aHajidy CICTAMbI KaHOUbIX TepcaHaxkay J[lactaeyckara.
JlacimemubIki HTATPYIOIb PO3HBIS MAJbIXOABI, BBIXO3SAIb HA HOBBI, CIHTI3YIOIIA
V¥3pOBEHb CHACIDKIHHS MacTalkara CBETy pyckara kiacika. Beisyienae ¥ mparisl
yBary naciemdbikay na (GalbKIOpHBIX 1 MianarmuHaidi acHOBaM »KaHOYbIX BoOpazay
JlacTaeyckara, pa3risij Sro repaiHb y KaHTIKCLE paBaciayHail KyJbTyphbl, a Takcama
BBIBYYDHHE JBaICTal, ipalbITHAIbHAA CYTHACII 1X XapakTapay nazBaysie Kazaipb ab
ciTyallbli, sIKasi y Cy4acHbIM JIITapaTypa3HayCTBE TAHIPHIBI ¥ IHTIPIpPITALbI
AHOUBIX BOOpa3ay MICbMEHHIKA SIK CIHT33eM 1 danarmnara, XpbICUITHCKara i
nciXxajariyHara rnayay.
IIpakThiuHasi  3HAYHACUBL  JacjeJaBaHHS  3aKiiodaemiia Y  MardbMacii
BBIKAPBICTAHHSI TMpallbl ¥y CHelKypcax ma mpadieMax Kiacidpikaibll >KaHOUBIX
BoOpazay @.M. /lactaeyckara.



ABSTRACT
Thesis: 62 pages, 49 sources.
Key words: FEMAIL IMAGE, FEMAIL CHARACTER, CLASSIFICATION,
RUSSIAN LITERATURE, DOSTOYEVSKY.
The subject of the research is the classification of female images in the works of F.M.
Dostoevsky.
The object of the research— are the female images of F.M. Dostoevsky.
The purpose of the study is to trace the development of the classification of female
images in the works of F.M. Dostoevsky, to build a "flexible", dynamic typology of
the heroines in F.M. Dostoevsky’s novels.
The objectives of the study:
1) to analyze the main directions and approaches to the study of female images of
F.M. Dostoevsky in Russian and literary consciousness;
2) to determine the general principles of interpretation of female images of F.M.
Dostoevsky, common for most researchers;
3) to consider the most representative typological series in the system of female
characters of this writer, presented in the works of researchers.
Methods. Mainly historical—functional and comparative—historical methods of
studying the literary process were used to reveal patterns in modern studying female
images of Dostoevsky.
The relevance and the choice of the topic are due to the insufficiency of a single
method for the holistic analysis of the system of female characters of Dostoevsky.
Researchers integrate various approaches; open a new, synthesizing level of
comprehension of the artistic world of the Russian classic. The researchers' attention
to the folklore and mythological foundations of Dostoevsky’s female images, the
examination of his heroines in the context of Orthodox culture, and the study of the
dual, irrational essence of their characters suggest a tendency in the interpretation of
female writers as a synthesis of mythological, Christian and psychological
beginnings.
The practical significance of the study lies in the possibility of using the work
materials in special courses on the problems of classification of female images of
F.M. Dostoevsky.



