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PE®EPAT

JurmuioMHas paboTa COCTOUT W3 BBEIEHUS, YETHIPEX IJIaB, 3aKIIOUEHHUS, CIIUCKA
UCIIOJIb30BaHHOM  JuTepaTyphl (81 HMCTOYHMK), HECKOJBKMX WUIIOCTpAlMi U
npuioxenus. O0beM 0OCHOBHOTO TekcTa paboThl — 50 cTpanuil (U3 oo1mx 68).

Kuawuessie caoBa: ObPASHO-CMBICJIIOBAS 1 MOTUBHO-CIOXKETHAA
[TAPAIUT'MA, TEATPAJIBHOCTb, KHHEMATOIPA®OMYHOCTH, MOTHB
[IYTELIECTBHA

Heas wucciegoBaHMs: BbIABUTH OOpa3Hble M MOTHBHBIE OCOOEHHOCTH U
HCTOJIKOBATh CKPBITBIE CMBICIBI pOMaHa «JlomuTa» B KOHTEKCTE NPO3anyecKOro
Hacyienus HabokoBa pycckoro nepuoja.

AKTyaJbHOCTBHCCJIe0BaHuA: poMaH HabokoBa «JlonmTay cTaBUTCS B HOBBIN
UCCJIEIOBATENbCKUM KOHTEKCT — B KOHTEKCT 00pa3HO-CMBICJIOBOW U MOTUBHO-CHOKETHOM
MapagurMbl PyCCKOTO MEPUOJA TBOPUECTBA, MPEAIECTBYIOIIETO poMaHy. Takas HOBas
npu3Ma BOCTIPHSTHS TO3BOJIMT PACKPBITh TIIyOMHHBIE CMBICIBI CAMOTO 3arajodHOTo
MIPOM3BEJICHUS aBTOPA M IMO3BOJIUT A0Ka3aTh, YTO «IIYJIbCALHMS», WIA MPEAYYBCTBUE
pomana «Jlonmura» nosimiiochk y HabokoBa ¢ caMoro Hauasnga TBOPUECKOTO IMYTH.

O0bekTHCCAEI0BAHUS:  OOpa3HO-CMBICIIOBBIE W MOTHBHO-CIO)KETHBIC
nepekanaky B TBopUecTBe B. B. HabokoBa pycckoro nepuona.

IIpeameTtuccienoBanus: nostuka npo3sl B. B. HabokoBa pycckoro mepuosa
(poneTnueckue KOJbl, MIPUOPUTET XYA0KECTBEHHOTO CO3HAHUs, O3THUKA ABOEMUPHUS,
MOATUKA «TAHBIX Y30POBY», IIBETOMOATUKA, METATUTEPATYPHOCTH ).

MeToabl HCCJIeI0BAHUS: OTIMCATENBHBIN, CONTOCTABUTEIbHBIN, METOJ HCTOPUKO -
JUTEPATYPHOTO AHAIN3a, HHTEPTEKCTYAIIbHBIN aHATIU3.

IIpakTyeckass 3HAYMMOCTb HCCJIETOBAHMS: 3aKIFOYACTCA B BO3MOKHOCTH
UCIOJIb30BaHUsI €ro  pe3yjbTaTOB B Y4eOHOW U  HAYYHO-HCCIIEA0BATEIbCKOM
NEATEIbHOCTH.

Pe3yabTaThl NMPOBEJEHHOI0 MCCJIEI0OBAHUSA: OXapaKTEPU30BAHbI OCHOBHBIE
ctuieBbie yepThl B. HabokoBa pycckoro nepuoja; BeIsIBIEHbI 0Opa3Hble U MOTUBHbBIE
nepemyku B poManax «Jlommran, «Kamepa obckypa», «Ilpurnamenne Ha Ka3HbY,
HCTOJIKOBAHBI CKPBITHIE CMBICIIBI CIOKETHBIX y30pOB pacckazoB HabokoBa n3 cOOpHUKOB
«Becna B ®uamste» u «Bospamenne YopbOa», pomanoB «Kamepa oOCKypa» wu
«Jlomaray.

HayuHnas HoBHM3Ha: B paboTe paccMmoTper pomal B. B. Hab6okoBa ¢ «Jlonmra» B
KOHTEKCTE 00pa3HO-CMBICTIOBOM Y MOTHUBHO-CIOXKETHOM MapaurMbl pyCCKOTO MEpUoa
TBOpuecTBa aBTopa. [IpoBedeHsl mapawienu ¢ oOpazaMu TOAPOCTKOB POMAHOB
B. HaGokoBa kak npeasectrem JIOJUThI, BHISIBIICHBI TeATPAILHO -KHHEMATOTpadudecKue
U TaHIIeBaJIbHO-0aJieTHRIE MOTHUBHBI B poMaHax «Kamepa obckypa» u «Jlommray, a Takxke
MOTHB ITyTEMIECTBUS KaK CKBO3HOW MOTHB HAOOKOBCKHX CIO’KETOB O JIFOOBH.



PO®EPAT

JpimiomHaas paboTa cKjamaenia 3 yBOA3IH, YaThIPOX TJay, 3aKIFOUYIHHS, CITICY
BBIKapbICTaHai JirapaTypbl (81 KpbIHIA), HEKAIBKIX UTFOCTpampbli 1 gamgarky. A6’ &m
acHOYHara T3KCTy paboTsl — 50 cTapoHak (3 aryiabHBIX 68).

KmouaBbisi caoBbi:BOBPA3SHA-COHCABAST I MATBIVHA-CIOXKDTHAS
IIAPAJIBITMA, TDATPAJIBHACIH, KIHEMATAI'PA®IYHACIb, MATBIY
[MAZTAPOXKA.

Mbtra pgaciaenaBaHHsi: BbISIBIIL BOOpasHbIs 1 MarblyHass acabmBacul 1
BBITJIyMaublllb CKPBITBISI COHCHI pamaHa «Jlamita» y KaHT3KCLE Mpa3aidHail cragdbIHbl
HaOokaBa pyckara nepoisiny.

AKTyajqbHaCHb JaacjegaBaHHsa: paman HaOoxkaa «Jlamira» craBiiia ¥ HOBBI
Jacjaequbl KaHTIKCT — Yy KaHTIKCT BoOpa3Ha-c3HcaBail 1 MaThlyHA-CIOKITHAM
napaJibiIrMbl pycKara nepbisily TBOpUaclll, Mansp3aHsAi pamany. Takas HOBas MpbI3Ma
YcnpbIMaHHs Ja3BOJIILb PACKPHILb TJILIOIHHBIS COHCHI camara 3arajikaBara TBOpa ayrapa
1 Ja3BOJIIIb JaKa3allb, ITO “IynibCcallblsa’, Il MpaadyBaHHe pamaHa «Jlamra» 3’ sBitacs
¥ HaboxkaBa 3 camara mayarky TBOpYara Inuisixy.

AO'eKT 1acjeaBaHHs: BOOpa3HA-CIHCABBIS 1 MAThIYHA-CIOKITHBIS MTEPaKIIUuKi ¥
TBOpuacii Y. Y. HabokaBa pyckara nepolsiy.

IIpagmeT nacaenaBaHHs: madThika Mpo3bl Y. Y. HabokaBa pyckara mepoisny
((aneTpIuHbII KOABI, MPBIIPHITIT MAacTallKaldl CBAAOMACI, MadThIKa JBYXCBETY,
“TaeMHBIX y30pay’ 1 KaJsIpoy, MeTalrapaTypHacp).

MeTanpl gaciielaBaHHs: amiCalbHbBI, CYMACTayJSIbHBI, METaJ TICTOPBIKA-
JiTapaTypHara aHajizy, IHTIPTIKCTyaJIbHbI aHaMI3.

IIpakThiuHasi 3HAYHACHb JACJAeJABAHHS: 3aKiIoyaclua Yy MardybiMacii
BBIKAPBICTAHHS SIF0 BBIHIKAY Y HaBy4YalbHAl 1 HABYKOBa-/Iacjieauan q3eiHactii.

BriHiki npaBea3eHara gacieiaBaHHsi: aXapaKTapbl3aBaHbl aCHOYHbIS CTHIISBBIS
pbichl Y. HabokaBa pyckara nepsisiy; BbISyJIEHbl BOOPA3HBIS 1 MATHIYHBISI IEPAKIIUKI ¥
pamanax «Jlamray, «Kamepa aOckypa», «3ampammHHE Ha MaKapaHHE CMEPIIO»;
BBITUIyMauaHbl CKPBITBISI COHCHI CIOKITHBIX Yy30pay amaBsmanHay HaOokaBa ca
30opHikay «Bscna ¥ ®iumne» 1 «Bsapranne Yopba», pamanay «Kamepa abckypay 1
«Jlamitay.

HaBykoBasi HaBi3Ha:y paborie pa3riemxansl paman Y. Y. Haboxkasa «Jlamita» y
KaHTIKCIIE BOOpa3Ha-COHCABall 1 MaThIyHA-CIOKATHAN MapaJbITMbl pycKara MepbIsay
TBOpUacuiayTapa. [IpaBeasensl napaneni 3 BoOpazaminaaierkay pamanay Y. Habokasa
K TpanBecuieM JlamiTel, BBISYJIEHBI TIaTpaibHa-KiHeMatarpadidHbid 1 TaHIaBaJbHa-



OanetHbIsi MaThiBBl Y pamaHax «Kamepa aOckypa» 1 «Jlamray, a Takcama Marbly

najiapoxoKa sk CKpa3zHbl MaThly HAOOKAYCKIX CIOXKATAY IMpa KaxaHHE.
ABSTRACT

The thesis consists of an introduction, four chapters, conclusion, and list of
references (81 sources), several illustrations and appendices. The volume of the thesis
text is 50 pages (out of the total 68).

Key words: FIGURATIVELY SEMANTIC AND MOTIVE-CONTEXTUAL
PARADIGM, THEATRICALITY, CINEMATOGRAPHICITY, TRAVEL MOTIVE.

The purpose of the study is to identify the figurative and motivic features of the
novel “Lolita” and interpret the underlying message in the context of Nabokov's work
during the Russian period of his activity.

The relevance of the research. Nabokov’s novel "Lolita" is placed in a new
research context, specifically meaning figuratively semantic as well as motivationally
contextual paradigm of the Russian period preceding the novel. Such a new prism of
perception will reveal the deepest meanings of the most mysterious work of the author
and will allow to prove that the “pulsation” or premonition of the novel “Lolita”
appeared in Nabokov’s work from the very beginning of his creative path.

The object of the research is figuratively semantic and motivationally contextual
roles in the works of V.V. Nabokov during his Russian period.

The subject of the research is the prose poetics of V.V. Nabokov of the Russian
period (phonetic codes, priority of artistic consciousness, poetics of double-world,
poetics of “secret patterns”, color poetics, metal literature).

In the respective work, there were used following research methods: descriptive,
comparative, method of historical and literary analysis, intertextual analysis.

The practical significance of the study is in the possibility of using its results in
educational and research activities.

The results of the study: characterized the main stylistic features of V. Nabokov of
the Russian period; revealed the figurative and motivic rolls in the novels “Lolita”,
“Camera Obscura”, “Invitation to Execute”; interpreted the hidden message of the plot
patterns of Nabokov's stories from the collections “Spring in Fialta” and “The Return of
Chorb”, the novels “Camera Obscura” and “Lolita”.

Scientific novelty. The paper considers the novel by V.V. Nabokov with “Lolita”
in the context of the figuratively semantic and motivationally contextual paradigm of the
Russian period of the author's work. Parallels were made with the images of adolescent
novels by V. Nabokov as a prelude to Lolita, theatrical-cinematographic and dance-



ballet motifs were found in the novels “Camera Obscura” and “Lolita”, as well as the
travel motive as a through motive of Nabokov's love stories.



