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PE®EPAT

B nunnomuoii padote 60 ctpanui 1 74 UCHOJb30BaHHBIX UCTOYHUKA.

KmoueBsie caoBa: IIACTEPHAK, JXW3Hb, OBPA3, META®OPA,
CTUXOTBOPEHME, IIO2T, TPOII, CJIOBO, 1102314, ITPUPOJA.

[lpenmer wuccieqoBaHusi —  CJIOBECHBbIE OOpa3bl B JIMPUYECKUX
npousBeneHusx b. [lactepnaka.

O6nwekT uccnenoanus — qupuka b. [lactepnaka.

Llenms wuccnemoBaHuss — M3Y4YUTHh CHenupuKy oOpasHOCTH B mo33uu b.
[lacTepHaka.

3anayu UCCIIEIOBAHNUSA:

— U3Y4UTh CTPYKTYpY clioBecHbIX 00pa3zoB b. [lacTtepHaxa;

— ONMCaTh PA3JUYME NOCTPOEHUS TPOIOB B PAaHHEH W MO3JHEH Mo33uu b.
ITacTepHaka;

— BBIJICNIUTh DJKCIUIMIIUTHBIE W UMIUIMIUTHBIE CPEACTBA OMNHUCAHUS B
o3TU4ECKOM s3bike b. [lactepHaka.

B pabore wHCHONB3yIOTCS  pa3iU4HbIE  METOJBl  HCCJEAOBaHUS
XyZ05KECTBEHHOT'O TEKCTA: OMMCAHUE, aHAIN3, KJIaCCU(PUKAII, UHTEpIIpETalus B
TOW Mepe, B KOTOPOW OHM KaKYTCSI HaM YMECTHBIMH M HEOOXOIUMBIMH IS
pELIEHHS TOCTABJICHHBIX 3a/1a4.

AKTyalIbHOCTh M BBIOOp TeMbl  OOYCIIOBIICHBI ~ OCOOEHHOCTSIMH
MHUPOBOCIIPUSTUS W MHUPOBO33PEHUS IMHCATENSA, MMMUPOTOW KOHTAKTOB €r0
TBOPYECTBA C KYJbTYpOM Hadasia XX BEKa Yalle BCErO ONMPEACIIEMON TOHATUIMU
KKPHUBHCH, «PYOEIK», «TIEPETIOM», KMOJIEPHUZMY, «PACIIBET», «CEPEOPSHBIN BEKY,
«HOBBIW PEHECCAHC.

[IpoBeneHHOE MCCIENIOBAaHNUE MO3BOJIET YTBEPKIATh, YTO MPU CO3BYUYUHU
oOpa3HOM cucTeMbl paHHeW U Oojee MO3JHEH JUPUKU [ 0oJjiee MO3IHErO
b.IlacTepHaka xapakTepHbl HOBbI€ CTIOCOOBI BHIPAYKEHUS .

Ecnu paHHIO JIMPUKY ONPENENSET OTOXKAECTBIECHUE JIMPUYECKOTO TEPOsI C
CWJIaMU TPUPOJBI, 00pa3bl N0XIsd (TPO3bl, BOJbI, PEKH), 0Opa3bl-aHTUTE3HI,
COCMHEHNE B OJHOM DSy MOYTH «OMONEUCKUX» ONMHUCAHUM, MEepeUUCIICHUM
MOBCEIHEBHBIX JIeJl U 3HAYMMBIX HCTOPUYECKUX COOBITHUH, HAJIOKEHHE OJIHOU
MeTadopbl Ha APYTYIO0, COCTUHEHNE HECOUYETAIOIMIMXCS ONPEASIIEMOro mpeaMera
U €ro OTNpe/eeHus1, COUETaHNe pa3HbIX TPOTIOB B Mpeenax 0JHOM (pa3bl, a TAKKE
HEMPOU3BOJLHOCTh AaCCOIMAlUM, 00pa3oB, COCTABHBIC SIUTETHI U CIIOKHBIC
MeTadophl, TO 00JIee IMO3THIOK0 XapaKTep M3YIOT MOTHUBBI HaOETalouX BOJIH U CHa,
«TpoCcTOTa» (OCBOOOXKACHHE OT BCEr0 MOCTOPOHHEr0, OYHUIICHUE OT CJIOBECHOM
«IIETYXI ), ocoOeHHas HACHIIIEHHOCTE 0OTraTcTBOM acCOIIMAINH,



[IEPEOCMBICIICHUE TOHATHH, IPEIAMETOB, SBICHUM, IUHAMUYHOCTb KapTHH,

CMEHSIIOIIUX JIPYT APYra B CTPOKAX.
PO®EPAT

VY apimnomHaiinpansl 60 cTapoHak 1 74 BBIKAPbICTAHBIXKPBIHILIBI.
KrouaBbiscnoBel: Ilactopnaxa, JKBILILIE, OBPA3, wmeradapa, Bepin,
[TOOT, cuexxi, CJIOBO, ITAD314, ITIPBIPOIA.

[IpagmeTrnacienaBanass - CIOYHBIIBOOpa3bpl Y  JIPBIYHBIXTBOpax b.
[lacTapHaka.

Ab6'extnacnenaBanns - Jipbika b. [TacTapraka.

Mbdra pmacnenaBaHHS - BbIByYbllbCHelbIpiKyBoOpa3Haci ¥ mad3i b.
[TacTapHaka.

3anayblacie/1aBaHHsA

- BBIBYYbBILb CTPYKTYPY clloyHbIXBoOpazay b. IlactapHaka;

- amicalbaJpO3HEHHENa0yIOBBITPONIAY y paHHAM 1 mno3Hskna’3i b.
ITacTapHaka;

- BBUTYYBII[b SKCIUTUIIMTHBIE 1 IMIUTIIBITHACPOAKIAMICAHHS ¥ Ma’ThlYHAHMOBE
b. ITacapHaka.

v
NPAIbIBBIKAPBICTOY BAIOIIIAP O3HBIIMETA b1 1ac IeIaBaHHIMAC TAIIKATaTIKCTY
amicaHHe, aHaJli3, Kaci(pikampls, IHTIPIPATALBIS § TOW MEphI, y SKOUSHBI3 A0
HaM Jap 9YHBIMI 1 HeaOXOJHBIMI IS BBIPAIPHHAIIACTAYICHBIX 3a/1a4.

AxTyanpHaclp 1 BbIOapTIMBIAOYMOY JIeHbIacabiBacIAMICBETAY CIIPHIMAHHS 1
CBETAIOT IS TyMIChbMEHHIKA, HIBIPBIHENKAHTAKTAY ATOTBOPYACIII 3
KyJlbTypaumadarky XX cTaroji3sdaciieii 3a  YcEBbI3HAUaeIIamaHsIIIsaMi
KPBIZICY, «MSIKY», «IEpaIoM», «MAJ3PHIBM», «POCKBIT», «CAPIOPAHBI BEK», «
HOBBIPIHECAHC ».

[IpaBen3enaenacienaBaHHe a3BaNII€C LB PKAllb,
HITONPBICYTY4YUbIBOOPA3HAMUCICTAIMBIPAHHSINH 1 OOJBIIMO3ZHAWIIPBIKI  JJIst
oonpumo3usrab.[lacTapHakaxapakTOPHBISTHOBBISICIIOCA0BIBBIKA3BAHHS.

Kami  panHIOO  JpBIKyBbI3HAYacaTasiCHEHHENIpbIUHAra  Tepos 3
CUIAMINIPBIPO1bl, BOOPA3BIAAKIKY (HAaBAJIbHIIBI, BaJlbl, PAK1), BOOPA3bI-AHTHITI3HI,

3Jy45HHE \ aJHBIMIIparyamab «O10TEHCKIX» aricaHHsY,
nepanysIHHAY Iay cs113EHHBIXCITPaY 1 3HAUHBIXTICTAPBIYHBIXIIAI3EH,
HaKJIaJjaHHeaJHO MMeTadapbl Ha HIIYIO, 3JTy4dHHE HECOYEeTaeMoe

BBI3HAUaHAranpajaMeTa 1 SrOBBI3HAYIHHS, CIIATYY3HHE PO3HBIX TPOIAY y MEKax
amHOM (Ppas3bl, a TakcamMaMbKBOJIbHAACambIsIbI, BOOpa3ay, CKIaI0BBISAIITITHI 1
CKJIafanbIIMeTadapsl, TO OOJBIMTO3HIOIOXAPaKTAPBI3YIOIbMATHI BRIHAOSITACXBAJIb 1
3 a, «mpacTtata» (BBI3BAJICHHE aj YCATOCTAPOHHSATA, adbIIIMAHHE aj] CJIaBECHa
«IIATYTIHBDY ), aca0JiBasgHacblYaHaclibOaramieMacalbIsibli,



repaac HCaBaHHENAHALIIIAY, npajamMeray, 3'qy, JIbIHAMIYHACI[LKaPIIiH,
AKII3MSHSIONbAI31HATHATO ¥ pajiKax.

ABSTRACT

The thesis work has 60 pages and 74 used sources.

Key words: PASTERNAK, LIFE, IMAGE, METAPHOR, POEM, POET,
TROP, WORD, POETRY, NATURE.

The subject of the research is verbal images in the lyric works of B.
Pasternak.

The object of the research is the lyrics of B. Pasternak.

The purpose of the study is to study the specifics of imagery in the poetry of
B. Pasternak.

Objectives of the study:

- to study the structure of verbal images of B. Pasternak;

- describe the difference in the construction of tropes in the early and late
poetry of B. Pasternak;

- to identify the explicit and implicit means of description in B. Pasternak's
poetic language.

The work uses various methods of studying artistic text: description,
analysis, classification, interpretation to the extent that they seem relevant and
necessary for us to solve the set tasks.

The relevance and choice of the topic are due to the peculiarities of the
worldview and worldview of the writer, the breadth of contacts of his work with
the culture of the beginning of the 20th century, most often defined by the concepts
of “crisis”, “frontier”, “fracture”, “modernism’
renaissance.

The study carried out suggests that with the consonance of the figurative
system of early and later lyricism for the later B. Pasternak, new ways of
expression are characteristic.

If early lyricism is determined by the identification of the lyrical hero with
the forces of nature, the images of rain (thunderstorms, water, rivers), images and
antitheses, a combination of almost “biblical” descriptions, enumerations of daily
affairs and significant historical events, the imposition of one metaphor on another,
the combination incompatible object being defined and its definition, a
combination of different tropes within the same phrase, as well as the involuntary
association, images, composite epithets and complex metaphors, then later
characterize the motives of the incident waves and and "simplicity” (liberation
from everything extraneous, free of verbal "husk™), especially saturated
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, “flourishing”, “silver age”, “ new



associations wealth, rethinking of concepts, objects, events, dynamic picture,
changing each other in rows.



