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PE®EPAT
B nummomuo# paboTe 68 cTpaHuil ¥ 65 MCIIOIb30BaHHBIX HCTOYHHUKA.
KmwueBble  cimosa:  JKEHIIMHA, JKEHCKAA  OMAHCUITALINA,
OEMUHUN3M, KEHCKUIX ~ BOIIPOC, KEHCKOE  JIBUWKXEHUE,
YEPHBIIIEBCKUM, PEBOJIIOLMSA, « HOBBIV» YEJTOBEK.
Ipeamer uccienoBanus - :keHCKuM Borpoc B Poccun XIX Beka.
Oo0bexT uccaenoBanus - pomad H. I'. YUepupiesckoro «Yro nenare?».  Llens
UCCJIEJIOBAHUS - MCCIEOBATh POJb poMaHa «YTo aenath?» B F€HE3UCE KEHCKOTO
BOIPOCAa W OTPEACTUTh CTENEHb €ro BIUSHUS Ha CTaHOBJCHHWE (eMUHH3MA B
Poccun.
3agaum uccaeI0BaAHMS:
1. mpocieauTh UCTOPUYECKOE PA3BUTHE MOHATUN «IMaHCUTIAIUS» U K DEMUHUZMY;
2. CPaBHUTbH ITyTH pa3BUTHUS JaHHBIX NOHATUI B Poccuu v Ha 3amnaze;
3. I1aTh XapakTEPUCTUKY KeHCKOMY Borpocy B Poccun XIX Beka, OCHOBBIBAsICh Ha
B3IJI51/1aX COBPEMEHHUKOB;
4. noxasarhb JIMTEPaTypPOLIEHTPUIHOCTD )KEHCKOTr0 Bonipoca B Poccuu;
5. onpenenuth Mecto pomana H. I'. UepnsimeBckoro «Yrto nenars?» B pycCKOM
JUTEPATYPHOU CPEJIe ¥ CTETICHD €ro BIMSHMS Ha OOIIECTBO B IIEJIOM;
6. MPOCIIEAUTh PA3BUTUE KEHCKOTO ABMXeHUs B Poccum o sMancumnanuu 1917
roja.
B pabote ncnonp30BaH NpeuMyIeCTBEHHO OTTMCATENbHO -(PYHKIIMOHATBHBIA METO/T
uccienoBanus. Takke TMPUMEHSUIMCh TaKWe JIMTEPATYPOBEAUECKUE METObI
UCCJIEIOBAHUS, KaK KyJbTYpPHO-UCTOPHIECKUH, OuoTpaduyecKuii U CPaBHUTEILHO -
COMOCTaBUTEIIbHBIM.
AKTYaJIbHOCTbL M BBIOOP TeMbl 0OYCIIOBIICHBI TpoOJieMaMu MOCTHEMUHU3MA 1
HEOOXOAUMOCThIO OCBETUTh HCTOPHUIO JKEHCKOTO Bompoca B Poccum ¢
COBPEMEHHOW TOYKH 3pPEHHS, a TaKkKe IOHATh, Kak U mnodyemy pomad H. T.
YepupieBckoro “YUro nenarsb?” MOBIMSUT Ha KEHCKOE JBH)KEHHUE B 1I€JIOM U Ha
smancunanuro 1917 rona.
IIpoBeneHHOE HCCET0BAHME TIO3BOJISIET YTBEPKIaTh, YTO poMaH «YUTo menars?»
JIJISl €10 COBPEMEHHHMKOB OBLT CBOETO PO/ia IMPoTrpaMMoil o TpeoOpa3oBaHUIO BCEX
COLMATbHBIX OTHOIIEHWH B Poccun. OH oOKa3zaa OIPpOMHOE BIIMSIHUE Ha
PEBOJIIOIIMOHHBIE CHITBI Hayasia XIX Beka M Ha CTAHOBJIEHUE KEHCKOTO pabouero
JIBYDKCHUS.
PaccmoTpeHune poMaHa ¢ TOYKHM 3pEHUS JKEHCKOTO BOIPOCA MO3BOJISIET BHECTHU
BKJIQJl B PCIICHHE COBPEMEHHOW MpoOsieMbl TOCThEeMUHU3MA - OOHAPYKEHUS
JKEHCKOW UCTOPHH.



PI®EPAT

VY apimnomHail npaiel 68 cTapoHak i 65 BEIKAPBICTAHBIX KPBIHIIBI.

Kmouasbia ciioBbl: JKAHUBIHA, JKAHOYAS OMAHCIHIALIBIA, ®EMIHI3M,
YKAHOYBI BOIIPOC, XAHOYBI PVX, YAPHBIIIDYCKI, POBAJIIOIIBI,
«HOBbBI» HAJIABEK.

IIpaameT nacJenaBanns - xxaHovae neiTagde ¥ Pacii XIX ctaroanzs.

A0'exT 1acaenaBanns - pamad H. I'. Yapubiunyckara «LLto padins?».

MbTa nacienaBaHHs - jgaciiefaBaip poo pamana «llto pabiup?» y renesice
’KaHoyara TbITAHHSA 1 BBI3HAYBINb CTYNEHb fIT0 YIUIBIBY HA CTaHAaVJIeHHe
¢peminizmy y Pacii.

3agaubl gacjeIaBaHHA:

1. mpacaybllb ricTapbluHae pa3BillE MaHALLAY «IMaHCITABI» 1 KPEeMIHBMY ;

2. mapayHaib IUIX1 pa3Bills Aaa3eHbIX nananuay y Pacii 1 Ha 3axan3e;

3. [mamb XapakTapbICTBIKy jkaHodamy TbITaHHIO V  Pacii XIX crarommss,
TPYHTYIOUBICS Ha OTJISIaX Cy4acHIKay;

4. naka3zaip JiitapaTypalaHTpbldHacIlb )KaHovara neiTanHs ¥ Pacii;

5. BeBHaYbIb Meciia pamana H. I'. Yapuemmyckara «Illto pabinp?» y pyckiM
JiTapaTypHbIM acspoa311 CTYNEHb SIT0 YIUIBIBY Ha TpaMa/iCTBa YBOTYIIE;

6. mpacaublilb pa3BillE kaHouara pyxy ¥ Pacii na smancimansii 1917 rona.

Y  mpambl  BBIKapBICTaH — [epaBakHa  amicaibHAa-(QyHKIBISHAIBHBI  METaj
nmacienaBaHHs. Takcama Y KbIBAiCS  Takis — JTaparypa3Hayubli  MeETaJlbl
nacjefaBaHHs, K KyJbTypHa-TiCTapbluHbl, OiirpadgiuyHbl 1 MapayHaibHa-
cynacTayJIsJIbHBI.

AKTyajbHacub 1 BbIOAap TOMBI a0yMOyJieHbl Mpabiemami mMocTheMiHBMA 1
HeabXOIHACIIO acBATHIIL TICTOPBIIO »KaHo4yara meITaHHS y Pacii 3 cywacHara
MYHKTY TJIeJ’)KaHHs, a Takcama 3pa3yMellb, sk 1 yamy pamad H. I'. YapHbinnyckara
"[lIto pabmp?" maymisBay Ha KaHOUBl PyX y LPJBIM 1 Ha 3MaHcmaubio 1917
roja.

IlpaBen3enae paciaefaBaHHe Ja3Bajsie CUBSpAXKalp, mTo pamad «LlTo pa6i115‘7»
JUIsL SIT0  cydacHIkay Obly cBailro poay mparpamail ma nepayTBapiHHI YcixX
calbIAIbHBIX afHociH y Pacii. B aka3ay BenizapHbl YIUIBLY Ha PIBATIOLbLIAHbLS
cubl mavarky XIX cTaroanssiHa cTaHayJeHHE kaHouara paboyarapyxy.

Pasrnsan pamana 3 MyHKTY TJI€KaHHS jKaHouara IbITaHHS J1a3Balisie YHECI YKias
y BBbIpallPHHE CydacHad mnpabiieMbl TNOCTPEMIHI3MA - BBISYJIECHHS >KaHOYail
TICTOPBIL



ABSTRACT
The work includes 68 page, 65 items in the bibliography list.
Key words: WOMAN, WOMEN'S EMANCIPATION, FEMINISM, WOMEN'S
QUESTION, WOMEN'S MOVEMENT, CHERNYSHEVSKY, REVOLUTION,
«NEW» MAN.
The subject of the research is the women's issue in Russia of the 19th century.
The object of the research 1s the novel by N. G. Chernyshevsky « What to do?».
The purpose of the research is to explore the role of the novel "What to do?" in
the genesis of the women's issue and to determine the degree of its influence on the
formation of feminism in Russia.
Goals:
1. to trace the historical development of the concepts of «emancipation» and
«feminismy;
2. to compare ways of development of these concepts in Russia and in the west;
3. to characterize the women's issue in Russia of the 19th century, based on the
views of contemporaries;
4. to prove the literary-centricity of the women's issue in Russia;
5. to determine the place of N. G. Chernyshevsky’s novel «What to do?» in the
Russian literary environment and the degree of its influence on society as a whole;
6. to trace the development of the women's movement in Russia until the
emancipation of 1917.
The work used mainly descriptive-functional research method. Also used such
literary methods of research as cultural and historical, biographical and
comparative.
The relevance and choice of topic is determined by the problems of postfeminism
and the need to highlight the history of the women's issue in Russia from a modern
point of view, as well as to understand how and why N. G. Chernyshevsky’s novel
“What to do?” Influenced the women's movement in general and the emancipation
of 1917.
The conducted study suggests that the novel «What to do?« For his
contemporaries was a kind of program for the transformation of all social relations
in Russia. He had a great influence on the revolutionary forces of the early 19th
century and on the formation of the women's labor movement.
Consideration of the novel from the point of view of the women's issue allows to
contribute to the solution of the modern problem of postfeminism - the discovery
of women's history.



