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Padepar

A0'émnpansl. [IpimuoMHasipana «KanpaBasicBoeacadiBacIib« Masou
npo3pi»®.M.  Jlactaeyckarackianaemia 3  YBAA3€HHSA, TPOXKIPAYHIKOY,
3aKJIIOYAHHS 1 CHICYBBIKAPBICTAHBIXKPBIHIL. AO'émmparnpickianae 91 crapoHka.
CricBeIKapBICTAHBIXKPBIHIIBMSIIIYae 50 ma3iibIi.

KmouaBsisicioBel: «MAJIASL TIPO3A», J3EHHIK TIICBMEHHIKA,
}KA}IP,HCIXAJIAFJ‘{}IBI}I MATBIBBI, MACTALIKI CBET, YAJIABEYUA/
HATYPA,POJII'MUHBIA 1 MAPAJIBHBIA TTBIT AHHI.

Al'ektaacienaBanns: TBopbl DO.M. Jlactaeyckara, y npbIBaTHACILI],
«Paxmanas», «Xmomublk y Xpeicta Ha &mup», «babok», «CoH
CMEIHAra4yaJaBeKkay.

MbaTaapinjioMHARNPalbI BRIy IeHHE)KaHPaBa-CThUIEBANCTICIBIPIKI  «MaJIOH
MIPO3bI» d.M. JlacTaeyckara 1
BBI3HAYDHHES eHAaHBaKHEHIIIFIXMAC TallKiXxacaOIBacIsAy 1 3CTIThIYHAW3HAYHACIIL

MeTananorisnaciaenaBanasanadyiaBaHa Ha KOMIUIEKCHBIM TaJbIXOA3€ J1a
TIKcTay "Manoi npo3e» @.M. [lactaeyckara, siki nepi 3a YCEYKIII0Yae 3IeMEHTHI
1 IDXKaHpaBa-CTbUIEBallaHAN3, KyJIbTypHA-TICTapbIUHAra, CalbIAKyJIbTypHara i
oiarpadignarameranay.

HaBykoBasinaBi3HaJac/1e1aBaHHAa0yMO Y JICHABAKHACOATPbIMAHbIXBBIHIKA
Yy anda  narnblOneHaraacdHcaBaHHATBopuacmi @, M. Jlactaeyckara.
[IpakTbIuyHas3HAaYHACIHABITNIOMHANIPALIBIBBI3HAYACILIATHIM,

IITOBBIHIKIACTICIaBAHHS], TyMaenua, MOTYIIb3HaNCIICBaEy KbIBAaHHE y
BBIKJIaJJaHHIKYpCaypyCKalIiTapaTypbl (y pamKax crieukypceay,
mparpicrenceMinapay) y BBIIIDHUIIAN LIKOJIE,

MOTYIIbBBIKapbICTOY BAIIANIPBICTBAPIHHIBYUI0HA-METAIBIYHBIX 1AIIAMOKHIKAY .
ATpBIMaHBISBBIHIKIIACIIEAABAHHAMOT YIIbO BIIbBBIKAP bICTAHBITIPbI JAJICHIIIBIMBBIBYY
sHHITBOpUaiicnanubibl @.M. JlacTaeyckara.



Pedgepart

O0bém padoTsl./lumnomuas paborta «KaHpoBoe cBoeoOpazue «Manou mpo3bi»
@®.M. JIOCTOEBCKOTO COCTOWUT M3 BBEICHHS, TPEX IJIAB, 3aKIIOUYCHUS U CIIUCKA
UCII0JIb30BAaHHBIX UCTOYHUKOB. O0BEM paboThl cocTaBisieT 91 ctpanuna. Crucok
HCTI0JIb30BAaHHBIX HICTOYHHUKOB COJICPKUT S0 MO3UILIMIA.

KawueBbie caoBa: «MAJIAA TIPO3A», JHEBHUK IIMCATEJIA, XXAHP,
I[ICUXOJIOI'MYECKHUE MOTHBBEI, XYJIOXKECTBEHHbBIN MIP,
YEJIOBEUECKASA HATYPA, PEJIMITMO3HBIE W HPABCTBEHHBIE
BOIIPOCHI.

O0bekT wncciaenoBanus:nponsegeHus @O.M. JlocToeBCKOro, B 4YacTHOCTH,
«Kpotkas», «Manbuuk y Xpucta Ha €nke», «bo00k», «COH CMEIIHOTO Y€eJo BEKay.

Leab 1uniaoMHO padoThI: BEISBIEHUE )KaHPOBO-CTHUIIEBON CIIEM(DUKHA «MAJIOM
po3e» O.M. JIoCTOEBCKOTO U ONpPEIENICHHE €€ BAKHEUIIMX XYH0KECTBEHHBIX
0COOEHHOCTEN U ACTETUUECKON 3HAYUMOCTH.

MeTo0s10r4us1 icCJI€IOBAHUS TTOCTPOEHA HA KOMIUIEKCHOM MOJX01€ K TEKCTaM
«Masiorn mpo3by D.M. JI0CTOEBCKOTO, KOTOPBIM TPEKAE BCEro BKIHOYACT
AJIEMEHTHI W HUX JKaHPOBO-CTWIEBOM aHAIM3, KYJbTYPHO-UCTOPUUYECKOTO,
COLIMOKYJIBTYPHOTO M OHOTpaprIecKoro MeTo10B.

Hayunasi HOBU3HA ncc/ie0BaHUS 00YCIIOBICHA BAXKHOCTHIO IMOJTYyYE€HHBIX
PE3yABTATOB JJIsl YTIIYyOJIEHHOTO OcMbIciieHust TBopuecTBa @.M. JlocToeBCKOrO.
[IpakTryeckas 3HA4UMOCTh JUIIJIOMHOM PaOOThI ONIPEIEISETCS TEM, YTO
pEe3yabTaThl UCCIEOBAHMS, JYMAETCsI, MOTYT HAUTH CBOE MPUMEHEHHUE B
MPENo/1aBaHu1 KypCOB PYCCKOH JIMTEPATypHI (B paMKaX CIIEIKYpCOB, pabOThI
CIIEIICEMHUHAPOB) B BBICIIIEH IIKOJIE, MOTYT UCIIOJIh30BaThCsI IPH CO3/TaHUHU YIEOHO-
METOIMYeCKuX mocoOuii. [lomydueHnHpie pe3yabTaThl HCCIIETOBAHNS MOTYT OBITh
HCIIOJIb30BAHBI IPU TATbHEUILIEM U3Y4YEHUH TBOPUYECKOTO Hacaeaus O. M.
JIoCTOEBCKOTO



ABSTRACT
"GENRE ORIGINALITY OF F.M. DOSTOEVSKY’S ‘SMALL PROSE’”
Thesis: 91 pages, 50 sources.
Structure: an introduction, three chapters, a conclusion and a list of references.

Keywords: “SMALL PROSE”, DIARY OF THE WRITER, GENRE,
PSYCHOLOGICAL MOTIVES, ART WORLD, HUMAN NATURE, RELIGIOUS
AND MORAL ISSUES.

The object of the research is F.M. Dostoevsky’s works "Krotkaya", "The boy at
Christ's Christmas tree ", "Bobok", "The dream of a funny man".

The purpose of the thesis is identification of genre and style specificity of F.M.
Dostoevsky’s “small prose” and determination of its most important artistic features
and aesthetic significance.

The research methodology is based on an integrated approach to the texts of F.M.
Dostoevsky’s "small prose", which primarily includes elements and their genre-style
analysis, cultural, historical, socio-cultural and biographical methods.

The scientific novelty of the research is due to the importance of the results for in-
depth understanding of F.M. Dostoevsky’s works.

The practical significance of the thesis is determined by the fact that the results of
the study can find their application in the process of teaching at Russian literature
courses (as part of special courses, special seminars) in higher educational institutions,
can be used while creating teaching textbooks and manuals. The results of the study
can be used in further study of F.M. Dostoevsky’s creative heritage.



