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PE®EPAT
B nunnomuoii pabote 42 ctpanuiibl, 37 UCTIOIB30BaHHBIX UCTOYHHUKA.

KuroueBble cj10Ba: IMHTBUCTUUECKUI TOBOPOT, KpUTHKA si3bika, OBOPNY,
A. Beenenckuii, «Cepast TETpajib.

O0nbekT uccaenoBanus — gurocodus s3pika XX Beka.

Leab padoThI — KicCiIeA0BaTh CIIOCOOBI peaATU3alui KPUTHUECKOTO MOIX0/1a
K s13bIKy B «Cepoit Terpagn» A. BBeneHCKOTO.

MeTomoJiorusi HMCCJAEAOBAHUS TPEACTABISIET COOOKW COBOKYIHOCTD
PELENTUBHO-aHAIUTUYECKOTO UCTPYKTYPHO-TUIIOJIOTHYECKOTO METOJIOB.

Pe3ynbTaThl HccienoBanusa. PaccMoTpeH BOIpOC O pacpoCTPaHEHUH B
KylbType XX BE€Ka KPUTHYECKOrO OTHOIIEHUs K s3bIKy. IlokasaHa
npeeMcTBeHHOCTh, uaed OBOPUY u yrommueckoro s3wvika (QyTypuUCTOB.
YcraHoBineHo, uyto A. BBeneHCKuil KpUTHYECKMM OOpa3oM  OCMBICIISIET
MO3TUYECKYIO TPAJIUILMI0O U KOMMYHUKATHUBHBIN acriekT s3bika. OH (popmupyer
coOCTBeHHOE, «uepormudpuyeckoe» NUCbMO. UYepe3s  SKCHEpUMEHT Ha
CUHTaKCUYECKOM YPOBHE aBTOP CO3JACT AJIOTMYHOE MPOU3BEACHUE, B KOTOPOM
SIBCTBEHHO 3BYyYaT KJIFOUYEBBIE 1 mo3Ta TeMbl. Ocoboe BHUMaHue A. BBeneHckuit
yaesieT rpaMMaTHYeCKON KaTeropuyu BPEMEHHU, OTMEUasi €€ HEraTUBHYIO POJib B
bopMHUpOBaHUH TIPEACTABICHNNA O OBITMMHBIX (DEHOMEHAaX: BPEMEHH W CMEPTH.
BeiBo IucaTenss COCTOUT B TOM, YTO YEIOBEKY HEJOCTYIHA JIOTUKA BPEMEHH, TaK
KaK OH OFPaHHYEH JIOTUKOM SI3bIKA.

HoBu3Ha moJsiydeHHBIX pe3yjbTaToB. B paboTe cucTeMaTH3MpOBaHbI
pa3IMuHbIE TEOPETUUYECKUE M HCTOPUKO-KYJIbTYPHBIE MOAXOJbI K MpodiemMe
KPUTHUKH SI3bIKA; BIIEPBBIC PEANPHUHSITA ITOIBITKA TPOAHATM3UPOBATh B YKa3aHHOM
acriekre «Cepyro terpans» A. BBegeHCKoro.

PexoMenganum no BHeApeHHI0. Pe3ynbTaThl HCCIEA0BAaHUS MOTYT HalTH
NpUMEHEHHE B y4eOHOM MPOILIECCE MPU COCTABJICHUU MOCOOUH M MpOrpaMm IO
JUTEpaType Ui KO W YUPEKIACHUH BBICIIEr0o oOpa3oBaHMs, B JabHEUIINX

HCCJIENOBAHUAX PYCCKOU JuTeparypsl XX B.
Pe3ynbTarhl IUIIIOMHOM pabOThI JOCTOBEPHBI, OJIYUYEHbI CAMOCTOSATENBHO.



PO®EPAT
VY neimnomHainpas 42 ctapoHki, 37 BEIKapbICTAHBIXKPBIHILL.

KurouaBbisi ¢JI0BBI: TIHTBICTBIYHBI TTABAPOT, KpbIThIKa MOBEI, OBDOPBIY, A.
VBsaazencki, «IbpacmbiTaky.

AO'eKkT n1acjienaBaHus — piracodis MoBeI XX cTaroaa3s.

MbTa npanbl — aacienaBanb crocadbl prami3anbli KphITHIYHAra MajbIxo1a
na MoBbl Y «lIbpamcuibiTke» A. BBeneHCKOro.

MeTtananoris naciaenaBaHHs Ysyisie caboil CyKyNmHAcIb PAIPITHIYHA-
AHAJITBIYHBIX 1 CTPYKTYpHA-ThINAJArMHbIX METAAY .

Bouiniki ngaciaenaBanns. Pasriemkana meiTaHHE a0pacmnaycronuze  y
KynbTypbl XX cTaroAa3s KpbIThIYHAra crTayJgeHHs Jjga MoBbl. [lakazana
nepaemHaciib 11381 OBDPbBIY 1 yTaniunaii MoBeI hyTyphICcTay. YCcTaHOYIEHA, IITO
A. VYBSIA3EHCKI KPBITHIYHBIM BOOpa3 a MAacl’HC OYBACMadThIYHAIO TPAABIIBIIO 1
KaMyHIKaTBIYHBI acIleKT MOBBI. EH(papMyeynacHae, «ieparmidiunaey» micsmo. [Tpas
HKCTIEPHIMEHT Ha CIHTaKCIUHAMY3pOYHE ayTapcTBa pacajlariiHbl TBOP, y SKIM
BbIpa3Ha T'yyallb KIIOYaBbIs I MadTa TOMbI. AcalmniByio yBary A. YBsI3€HCKI
Hajac TrpaMaThldHAMl KaTITOphlli Yacy, aa3Hadas e HerarblyHas pojst ¥
dapmipaBaHHi VsyneHHSY a0 OBIIMHBIX (GeHOMEeHaX: Jacy 1 cMepi. BeicHOBa
MICAMEHHIK acKJIaJaeIa ¥ ThIM, IITO YaJaBeKy HE JACTyITHA JIOTIKa Jacy, TakK SK
¢H abMekaBaHbl JIOTIKai MOBBI.

Hagi3Ha aTpbIMaHbIX BbIHiKay. Y Tmpaibl CiCTOMAaTbhi3aBaHbl PO3HbBIA
TIAPATHIYHBIA 1 TICTOPBIKA-KYJIbTYPHBIS MaABIXO/IbI J1a TPa0jIeMbl KPBITBIKI MOBBI;
YOepublHIO —pacmadata crnpoba TMpaaHami3aBalb y JaJ3€HHBIM  acIeKIle
«IIbpeicubiTak» A. YBen3eHckara.

Prkamennanspii na ykapaHneHHi. BeIHIKI JacienaBaHHS MOTyIb 3HAKCII
OpbIMSIHEHHE ¥ By4Ys0HaAM Mpaipce NMphICKIaaHHl JanaMoKHIKay 1 mparpam mna
JiTapatyphl s WKOJ 1 ycraHoB Beinmiimiara Cyna, y ganelibix 1acie1aBaHHsIX
pyckait dirapatypbl XX CT.

BbIHIKI JbITUIOMHAN TIpalibl MY HBISA, aTpbIMAaHbI CaMacTOMHA.



ABSTRACT
In the thesis work 42 pages, 37 used sources.

Key words: linguistic turn, language criticism, OBERIU, A. Vvedensky,
“Gray Notebook™.

The object of research is the philosophy of the language of the twentieth
century.

The purpose of the work is to explore ways to implement a critical
approach to language in the Gray Notebook by A. VVvedensky.

The research methodology is a combination of receptive-analytical and
structural-typological methods.

The results of the study. The question of the distribution of a critical
attitude to the language in the culture of the twentieth century is considered. The
continuity of the ideas of OBERIU and the utopian language of the Futurists is
shown. It is established that A. VVvedensky critically interprets the poetic tradition
and the communicative aspect of language. He forms his own, "hieroglyphic"
letter. Through an experiment at the syntactic level, the author creates an illogical
work, in which the key themes for the poet are clearly heard. A. VVvedensky pays
special attention to the grammatical category of time, noting its negative role in
shaping ideas about the existential phenomena: time and death. The writer's
conclusion is that the logic of time is inaccessible to man, since he is limited by the
logic of the language.

The novelty of the results. The paper systematizes various theoretical,
historical and cultural approaches to the problem of language criticism; for the first
time an attempt was made to analyze A. Vvedensky’s “Gray Notebook™ in this
aspect.

Recommendations for implementation. The results of the study can be
used in the educational process in the preparation of textbooks and literature
programs for schools and institutions of higher education, in further studies of 20th
century Russian literature

The results of the thesis are reliable, obtained independently.



