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PE®EPAT
B nunnomuo# pabote 56 ctpanuil, 52 UCTOIb30BaHHBIX UICTOYHHKA.

KiroueBble ¢J10Ba: aBHANIMOHHBIN TEKCT, KYJbTYPHBIH MU(D, MOACPHU3M,
MOCTMOAECpHU3M, HEOMOoAepHU3M, B. Ilenesun, E. BogonaskuH.

O0beKT uccIeI0BAHUA — aBUAITMOHHBIN TEKCT B PYCCKOM MOJIEPHUCTCKOM
auteparype, muteparype 1930-x rogoB U COBPEMEHHOM pYCCKOM JIUTEparype.

Heab padoTbl — WCCIENOBATh CTAHOBJICHUE W PA3BUTHE ABUAIMOHHOTO
TEKCTa B ACIIEKTE IUHAMUKU XYJI0KECTBEHHBIX CUCTEM.

MeTonosi0rusi  HMCCAeI0OBAHUS TIPEACTaBIsiET COOOW COBOKYITHOCTD
PELENTUBHO-AHATMTUYECKOTO U UCTOPHUKO-TUMOJIOTUYECKOTO METOIOB.

Pe3yabTaThl uccaenoBaHus. PaccMOTpeH BOIPOC O CEMHUOTHYECKOM
MOHMMAHUU TEKCTa, O «CBEPXTEKCTE» U O TMOHATHUU «aBUAIMOHHBIM TEKCT» B
JUTEPATYPOBEACHNUU. YCTAHOBJEHO, YTO B IIEPUOJI CBOErO CTAHOBJIIEHUSA U
pacuBeta B pycckoi smreparype (1910-e — mHaganmo 1920-x) TpakToBKa
AaBUAITMOHHOTO TEKCTa Obljla MCKIIOYHMTEIHHO XYI0)KECTBEHHOM, TOTAa Kak
aBUALIMOHHBIN TEKCT 1930-X MOJTHOCTHIO MEPEKOAUPOBAICS, PEAYLIMPOBABIIUCH 10
npomnaragauctckoro. lloseneane B 1960-x romax mmda 0 KocMoce OBILIO
00yCJTIOBIEHO TOTPEOHOCTHIO BOCCTAHOBJICHUS Pa3PYHICHHOW B MPEABIIYIIME
NECATUJICTHSI BEPTUKAILHON KapTUHBI MUpPa, HEOOXOIMMOM NJisi 0OIIeCTBa UIIEH,
HE 3aKoyvamlmed B cebe HIe0JOTMYeCKOM WM YTHIMTAPHOM MOJOTIICKH.
ABHAaIIMOHHBIM TEKCT B COBPEMEHHOM JIMTEpAType TaK K€, KaK M B Hadaile XX
BEKa, 3aBUCUT OT TNPHUHAMISKHOCTH K  XYJIOKECTBEHHOM  CHCTEME.
[locTmMOonEepHHUCTCKAsE JMUTEpaTypa, KaK MPaBUIIO, Pa3pyIIACT CYLIECTBYIOIIHE
ujealbl, JEKOHCTPYHpPYET HuX, Opuberas K mnapoauu, adbcypay, rporecky. B
JUTEpaType HEOMOJEpHU3MA, HANpOTHB, Yepe3  BO3pOXKIAcHUE MHUGPOB
MOJIEPHUCTCKOM JUTEPATYphl, MPOBO3IJIAIACTCA YXOBHAs BEPTUKAIb, a HJCal
BOCCTAHABJIMBAECTCS.

HoBu3na mnoaydeHHbIX pe3yabTaToB. B paboTe cucteMaTru3mpoBaHbI
pa3IMYHBIE TEOPETHUYECKUE W HCTOPUKO-KYJIbTYpPHBIE TOAXOJbI K (PEHOMEHY
aBUAIIMOHHOTO TEKCTa B PYCCKOW JMTEparype; BIEpPBbIE ITOT (EeHOMEH
HCCJIEIOBAaH B JIMHAMUKE XYJIO)KECTBEHHBIX CHCTEM OT MOJEpPHHU3MA K
MOCTMOJIEPHU3MY U HEOMOJIEPHU3MY.

Pexomenaauuu mo BHeApPeHUIO. Pe3yibTaThl UCCIIEOBAHNS MOTYT HAWTH
NpUMEHEHHE B y4eOHOM TMpoIllecce MPH COCTABJICHUU MOCOOUN W MPOrpamM II0
JauTepaTrype IS MIKOJ U YYPEKICHHWH BBICIIEro 00pa3oBaHUsA, B JaJbHEHIINX
UCCIICIOBAHMIX PYyCcCKOW mmreparypbl pyoOexa XIX—XX BB., COBETCKOW H
COBPEMEHHOM JINTEPATYPHI.

Pe3ynbTarhl IUIIIOMHOM padOThI JOCTOBEPHBI, MOTYYEHBI CAMOCTOSITENILHO.



PO®EPAT

VY neimomHainparsl 57 ctapoHak, 51 BEIKQpBICTAaHYIO KPBIHIITY.

KiawouaBbisic JOBBI: aBBIIBIMHBI TIKCT, KyJIbTYpHBI Mid, MaadpHI3M,
MOCTMAIPPHI3M, HeamaaepHidM, B. Ilsnesin, 5. Baganazkin.

AOD'eKT aacjeaIaBaHHA — aBIAIBIAHBI TIKCT Yy  pyCKaiim
aJdpHICIIKaIITapaTypsl, Jraparypsl 1930-x ramgoy i cydyacHalpycKaimrapaTyphbl.

MbaTanpanbl — JgacienaBalbcTaHayJICHHE 1 pa3BiIEaBIAIBINHATATIKCTY ¥
acIleKIieJbIHaMIKIMAC TAIIKIXCICTOM.

MeTapaJiorisaaciiefaBaHHA Y 1y I1s1€Ca00MCyKYTHACbPILAITHIYHA-
aHAJIThIYHAra 1 riCTOPbIKA-ThINATArlYHaraMeTazay.

BriHiKiZacJae1aBaHHA.
PazrnemxananpiTaHHEa0CEMIATHIYHAMPA3YMEHHITIKCTY, a0  «CBEPXTIKCLE» 1
aOmaHsIIl «aBIIIBIMHBITAKCT? Y JITapaTrypa3HaycTBE. YCTaHOYJIEHA, IITO Y
NepbIsICBaUroCTaHayIeHH 1 pOCKBITY ¥ pyckaitmraparypsl (1910-s1 — magartak
1920-x) TpakTOYKaaBIIIBIMHATATIKCTY OblJa BBIKJIIOYHAMACTAlIKal, TaJbIsAK
aBBIIBIMHBITOKCT  1930-x  manmkaMmmepakamaBaycs,  pdAyKaBayIIbICh  Ja
npanarapgasicikara.  3'synenne ¥ 1960-x  ramax Midanpakocmac  ObLIO
abyMoVyneHanarpa0aiagHay IeHHIpa30ypaHaii y
NS PIIHIA A3 ECAIINOAA31BEpTHIKAIbHAMKAPIIIHEL ~ CBETY,  HeaOXomgHah  AJid
rpamMajCcTBaifdi, SKas He 3aKiarodae ¥ cabelmdanariaHaiadoyTeuniTapHaUIaarieKi.
ABBIIBIMHBITIKCT y CydacHaWITapaTypbIraTakka, K 1y madyarky XX cTaroanss,

3aJIEKbILb an IpBIHAIEKHACII na
MmacTatkaicicTambl. [ loctMagapHicikasititaparypa, AK npaBiia,
pa3z0ypaeiCHyIOUbISI3alIbl, IEKAaHCTPYIPYEIX, 3BAPTAIOUBICS Ja Mapobli, abcypay,
TPaTiICKy. Y JiTaparypblHeamaJIepHI3Ma, Hacympailp,

npaszagpaaxsHHeMipayMagdpHICHKaIITapaTypbladBAIIM A yX0y HasIBEP ThIKAJ
b, & DA HAYIeLa.

HagizHaaTpbIMaHBIXBBIHIKAY. Y
MpalbICiCTAIMATBI3aBAaHBIPO3HBISATIAPITHIUHBIS 1 TICTOPBIKA-KYJIbTYPHBISATIABIXO b
na (GeHOMEHy aBBIIBIMHATATIKCTY V  pyCKaiiraparypbl; YIEpIIbIHIOTITHI
dbeHoMeH gacienaBaHbl Y JIBIHAMIIBIMACTAIIKIXCICTAM aJl MaJIdpHBBMY Ja
MOCTMAIPPHIBMY 1 HEaMaIepHI3MY.

Pakamengaubli na yKkapaHeHHI.
BrIHiKiacie1aBaHHSIMOT yIIb 3HANC NP BIMSHEHHE ¥
HaBy4JaJIbHBIMIIPAIRCENPHICKIaaHHITaIaMOKHIKAY 1 mparpaM Iia JirapaTyphl I
TITKOJT 1 Y CTaHO Y BBINIDHIIIIANATYKAITbI1, y

JaNeHIIbIX 1acielaBaHHAXpyCKaimTaparypbIMskbl  XIX—XX CTCT., caBenkai i
Cy4dacHaWiTaparypsbl.
BeIHIKigBITITIOMHANTIPALIBI AAKIIaHBIS, aTphIMaHbICaMac TOMHA.



ABSTRACT
Thesis: 56 pages, 52 sources.

Keywords: AVIATION TEXT, CULTURAL MYTH, MODERNISM,
POSTMODERNISM, NEO-MODERNISM, V. PELEVIN, E. VODOLAZKIN.

The object of the research is the aviation text in Russian modernist
literature, the literature of the 1930s and modern Russian literature.

The purpose of the work is to study the formation and development of
aviation text in the aspect of dynamics of artistic systems.

The research methodology is a combination of receptive-analytical and
historical-typological methods.

The results of the study. The question of the semiotic understanding of the
text, the "supertext” and the concept of "aviation text" in literature was examined.
It was established that in the period of its formation and flourishing in Russian
literature (1910s — early 1920s) the interpretation of the aviation text was
exclusively artistic, while the aviation text of the 1930s was completely recoded,
reduced to propaganda. The appearance in the 1960s of the myth about the cosmos
was due to the need to restore the vertical picture of the world, destroyed in
previous decades, an idea necessary for the society that does not contain an
ideological or utilitarian background. An aviation text in modern literature as well
as at the beginning of the XXth century depends on the belonging to the artistic
system. Postmodern literature, as a rule, destroys existing ideals, deconstructs
them, resorting to parody, absurdity, grotesque. In Neomodernism literature, on the
contrary, through the revival of the myths of modernist literature, the spiritual
vertical is proclaimed, and the ideal is restored.

The novelty of the results. Various theoretical, historical and cultural
approaches to the phenomenon of aviation text in Russian literature are
systematized; for the first time this phenomenon has been studied in the dynamics
of artistic systems from modernism to postmodernism and neo-modernism.

Recommendations for implementation. The results of the research can be
applied in the educational process while writing textbooks and programs on
Literature for schools and institutions of higher education, in further studies of
Russian literature of the turn of the nineteenth and twentieth centuries, Soviet and
modern literature.

The results of the thesis are reliable, obtained independently



