MHUHUCTEPCTBO OBPA3OBAHUA
PECITYBJIMKU BEJAPYCbH
BEJIOPYCCKUM I'OCYJIAPCTBEHHBI YHUBEPCUTET
®UJIOJOTMYECKUN ®PAKYJIBTET

Kadenpa puropuku u MeTOANKH NPeENOJIABAHUS SA3bIKA U JIUTEPATYPbI

CUIOPEBNY
Amnacracusa AHapeeBHa

HUHTEPINPETAIIUA MUDA B TBOPYUECTBE YE3APE ITABE3E
(HA IPUMEPE ITPOU3IBEAEHUA « IUAJIOI'U C JIEYKO»)

JumiomHas padora

HayuHbIi1 pykoBOIUTENB:
KaHJUJaT TEeIarorndyeckux Hayk,
noneuT M. M. CanukoBu4

Jlomy1ieHa K 3amure

3aB. kadeapoil pUTOPUKU U METOJIUKH
MIPEIIOJIABAHUS A3bIKA U JINTEPATYPhI
KaHIUJIAT MIeIaroruueCKuX Hayk,
noredT . B. TagnoBckas

Munck, 2019



PE®EPAT

CunopeBu4 AHacracusi AHJpeeBHA
HNurepnperanus muga B TBopuecTBe Yesape IlaBese
(na npumepe npoussenenust “/[uanozu c Jleyko”)

JumiomMHass paboTa COCTOMT U3 pedepaToB Ha PYCCKOM, OEIOpYCCKOM H
AHIIMMCKOM  sI3bIKaX, BBEACHHUS, [JBYX [JaB, 3aKJIIOYEHUS U  CIHUCKa
WCITOJIb30BAHHBIX MCTOYHUKOB, KOTOpbIM HacuuTbiBaeT 52 mno3uuuu (30 — Ha
PYCCKOM sI3bIKE M 22 — Ha UTAIBSHCKOM M aHTJIMHACKOM si3bIKax). OOmmii 00beM
paboThl — 45 cTpaHull.

Kiurwuessie caoBa: UTAJIBAHCKAS JIMTEPATYPA, IIO9THUKA,
«INAJIOTU C JIEYKO», HWHTEPIIPETAIUA MUDA, CHUMBOJI,
MUOOJIOTMYECKHUE I'EPOMU.

AKTYaJIbHOCTh TeMbl. 3HAYUTEIBHOE YHCIO MCCIEIOBaHUN TBOPYECTBA
Yezape I[laBese B 3apyOeKHOM JIUTEPaTypOBEIECHHWU, M, B YACTHOCTH, B
UTAJbSHCKOM, CBUJETEIBCTBYET O TOM, YTO €ro TBOPYECTBO IIPEIOCTABISAECT
Oorarelii  marepuanm  Juisi  u3ydyeHus.  HampotuB, B OTEYECTBEHHOM
JUTEPATYPOBEIACHUN OYEBUIECH IIOKAa HEIOCTATOYHBIM HMHTEpPEC KAK K JIMYHOCTH
3TOr0 MUTANbSHCKOTO MHUCATENsd, TaK U K €ro XyJIO0KECTBEHHBIM IMPOU3BEICHUSIM.
Kpome ToOro, B wumerommxcss wucciaeqoBanusix TBopuecTtBa Yesape [laBese
OTCYTCTBYET LEIOCTHBINA U TITYOOKUH aHaNU3 Npou3BeAeHUs «/[uanozu c Jleykoy.

Oo0bekT uccaenoBanusi — coopauk scce Ueszape Ilasese «/Juanocu c Jleykoy.
IIpeamer wuccaenoBaHusi — CIOCOOBI W TMPUEMBI HHTEpHpeTanud MHU(POB B
coopuuke acce «/Juanocu c Jleykoy. lleab ucesienoBanus — MpoaHAIM3UPOBATH
aBTOPCKYIO HMHTEpHpeTanuio MU(GOB, TMOJOKEHHBIX B OCHOBY IPOM3BEICHUS
«/[uanocu c¢ Jleyxoy. MeToabl ucCCIEIOBAHUS: CPABHEHUS M 0000UICHUS
uH(pOpMaIMK, CONMOCTABUTENbHBIA aHaliu3 JIUTEPaTypPHbIX HCTOYHUKOB, METOJ
JUHrBUCTHYECKOrO HaOmoneHus. HoBu3zHa pe3ynbraroB mcciaenoBanus. Kuura
«/luanoeu c¢ Jleyko» He mepeBefieHa HU HA PYCCKUHM, HU Ha OEOPYCCKUU S3bIK.
OOparieHre K HWTaJIbsIHCKOMY TEKCTY 3TOr0 MPOU3BEACHHUS M H3YYECHHUE €ro
COJIEpKaHMsI TMO3BOJIMIIM CHENaTh JETalbHBIA aHAIW3 aBTOPCKOW HMHTEpIpeTanuu
MU(]OB, TOJOKEHHBIX B OCHOBY JIUTEPATYpHOTO TEKCTa, a TaKXKE OIpPEAeSIUTh
BHYTPEHHIOIO CTPYKTYypy THpousBeaeHus. Bce 3To mocnmocoOctBoBano Ooiee
IyOOKOMY TOHUMAaHHMIO Kak KOHKPETHO B3SITOrO MNpou3BeAeHus «/Juanozu c
Jleyko», Tak wu Bcero TBOpuecTBa Yesape IlaBeze. Pekomenaauum K
HCNOJIb30BAHUIO:  TIOJYYCHHBIE PE3ylbTaThl  HCCIENOBaHUS  MOTYT  OBITh
VICIIOJIb30BaHbI IIPU NPEINOJAABAHUMN KypCa UTAJIbIHCKOM JInTeparypbl XX Beka.



PODEPAT

Cinapasiu AHacracisgs AngpIeyHa
Iar3pnparansis mida ¥ TBopuacui Uszaps Ilasesd
(Ha npbikaaase TBopa “/[oianozi 3 Jleyko”)

JpimuioMHas mpama ckiagaemnia 3 padeparay Ha pyckad, Oemapyckaid 1
aHTITIMCKall MOBaX, YBSA3CHHS, JBYX pa3a3enay, 3aKkIioudHHS 1  CIIicy
BBIKAPBICTAHBIX KPBIHII, SKi HajiuBae 52 mazineli (30 — Ha pyckaii MoBe 1 22 — Ha
1TabsTHCKAM 1 aHTIIIHACKa MOBax). AryasHBI a0'éM paboThl — 45 cTapoHaK.

KawuaBpia caoBbl: ITAJIBAHCKAS  JIITAPATYPA, IIADTBIKA,
«IbIAJIOIT 3 JIEYKO», IHTDOPIIPOTALIBII  MID®A, CIMBAIJIL,
MIDAJIATTYHBIA I'EPOL.

AKTyajibHACUb TAMbI. 3HaYHAs KOJIBKACIlh JacielaBaHHsAy TBopuacii Yszaps
[laBe3» y 3aMexHBIM JIITapaTypa3HAayCTBE, 1, y MPbIBATHACI, Yy ITAJIBSIHCKIM,
CBENYBILb a0 TBHIM, IITO STO TBOpPYACHH Jae OaraTbl MaTAIPBIsUT JUIS BBIBYUSHHSI.
Haansapot, y ailublHHBIM JIiTaparypa3HaycTBe BIJaBOYHA MaKyjldbh HEAACTaTKOBas
IiKaBaclb SIK Ja acOOBI raTara iTajJbsiHCKara micbMEHHIKA, TaK 1 Ja Aro MacTalKiX
TBOpay. AKpamsi Taro, y ICHYIOUBIX Jaciie/aBaHHsX TBopuacii Yszaps IlaBesd
aJICyTHIYae IJIaCHbI 1 IILIOOKI aHalli3 TBopa «/[visnoai 3 Jleykoy.

A0'ekT 1aciaenaBaHHAa — 300pHiK 3¢ Unzapn [laBe3d «Jovisnoei 3 Jleykoy.

IIpaagMeTr nacienaBaHHsi — crocaObl 1 OPbIEMBI 1HTAIpOpPATALBI Miday y
300pHIKY 3¢3 «/{bLsin02i 3 Jleykoy.

MbsTa aaciaenaBaHHs — IpaaHali3aBallb ayTapCKyO 1HTAPIPATAIBIIO Miday,
MaKJIaJ3eHbIX Y aCHOBY 300pHiKa «/[bisinoci 3 Jleykoy.

Meranbl [acjiegaBaHHsi: TapayHaHHs 1 aOaryidbHeHHs iH(apmalpli,
CynacTayysuIbHbI aHAJ13 JITApaTypPHBIX KPBIHIL, META]l JTIHIBICThIUHAra Ha31paHHS.

Hagizna BbIHiKay pacaenaBanHs. Kuira «/[eisnoei 3 Jleyko» He
nepakiaj3eHa Hi Ha PYCKylo, Hi Ha OelapycKyro MOBY. 3BapoT Ja iTajbsHCKara
TIKCTY raTara TBOPA, BBIBYUIHHE SIT0 3MECTY Aa3BOJILI 3pabilb 3TajIEBbl aHAII3
ayTapckail IHTIpHpaTalbl Miday, nakaaa3eHbIX y aCHOBY JIiTapaTypHara TIKCTY, a
TakcaMa BBI3HAYBILb YHYTPAHYIO CTPYKTYpy TBOpa. Yc€ TraTa machuphisuia OOJbIIl
IbI00KaMy pa3syMEHHIO K KaHKpATHA y3sitara TBopa «/[visnoci 3 Jleykoy, Tak 1
Ycéit TBopuactii Uazapn IaBeso.

PakaMeHaanbli 1a BBIKAPBICTAHHA: aTPHIMAHBIA BBIHIKI Jaciie/laBaHHS
MOTYIIb OBIIb BRIKAPBICTAHBI MPHI BHIKJIAaHH1 KYPCY 1TAIbsIHCKAN JiTapaTypbl XX
CTaroa3sl.



ABSTRACT

Sidorevich Anastasia Andreevna
The Interpretation of myths in the works of Cesare Pavese
(based on the work " Dialogues with Leuko'")

The thesis includes abstracts in Russian, Belarusian and English, introduction,
two chapters, conclusion and list of references, which has 52 sources (30 in
Russian and 22 in Italian and English). The total number of pages in the thesis is
45.

Key words: ITALIAN LITERATURE, POETICS, “DIALOGUES WITH
LEUKO”, INTERPRETATION OF MYTH, SYMBOL, MYTHOLOGICAL
HEROES.

The actuality of the topic. A significant number of studies of creativity of
Cesare Pavese in foreign literary studies and, in particular, in Italian shows that his
work provides rich material for study. On the contrary, in the Belarusian literary
criticism there is evident lack of interest both in the personality of this Italian
writer and in his artistic works. In addition, in the existing studies of creativity of
Cesare Pavese there is no holistic and in-depth analysis of the work “Dialogues
with Leuko”.

The object of the study is a collection of essays "Dialogues with Leuko" by
Cesare Pavese.

The subject of the research is the ways and methods of interpreting the myths
in the collection of essays “Dialogues with Leuko ™.

The purpose of the study is to analyze the author’s interpretation of the
myths underlying the collection of essays “Dialogues with Leuko ”.

Research methods: comparison and generalization of information,
comparative analysis of literary sources, the method of linguistic observation.

The novelty of research results. The book “Dialogues with Leuko” has not
been translated either into Russian or into Belarusian. Appeal to the Italian text of
this work, analysis of its content allowed to make a detailed analysis of the author's
interpretation of the myths underlying the literary text, as well as to determine the
internal structure of the work. All this contributed to a deeper understanding of not
only the specifically taken work "Dialogues with Leuko"”, but all the works of
Cesare Pavese.

Recommendations for use: the results of the study can be used in teaching
the course of Italian literature of the twentieth century.



