[To mpuymHEe BBEICHUS B KOHTEKCT HEMMOBTOPUMOT'O KOMITO3UTOPCKOTO CTHISI THIEHKO alTio3uil Ha pas-
JIMYHBIC MY3bIKAJIbHBIC UCTOYHHUKU U OaXK€ UX CTUIMU3ALNN (FpI/IFOpI/IaHCKHe IICCHOIICHHU, 6ap0qHa;1 I10JIN-
(hoHMsI, eBpEIiCKHEe MOTHBBI, ILIATEPHAsH» MY3bIKa) My3bIKalbHas TKaHb «Requiem aeternamy MOIHCTHIIH-
ctuaHa. OHaKo Omaromaps cucreMe 00pa3HO-CMBICTIOBBIX M MHTOHAIIMOHHO-TEMATHUECKHUX CBSI3eH oOpa3y-
€TCs HEBEPOATHO HCHOCTHBIP'I B MY3bIKAJIbHOM OTHOUICHWU IUKII.
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JETCKHI ®OPTENHAHHBIN AJIbBOM B CBETE IIPOBJIEM ’KAHPA 1 CTHJISI
(HA MATEPHAJIE COBETCKUX ®OPTENMAHHBIX [UKJIOB 115 AETE
1930-x — 1940-x TO1OB)
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The genre of a children's piano album is one of the most unique phenomena of world music culture. Its blossoming begins
in the middle of the 19" century: piano cycles for R. Schuman's children became a powerful impulse for the development of
the special children's piano literature. Inheriting R. Schuman's traditions, composers of the second half of 19"~ 20™ centuries
wrote music for children, thus not only solve didactic problems connected performing on the instrument. In the 20" century in
connection with active development of sphere of musical pedagogy the genre of a children's piano album (thanks to the intel-
ligible figurativeness, emotional brightness and technical availability) has got the special urgency which is not losing the value
today. Such children's albums build up the base of pedagogical piano repertoire

KnroueBble cioBa: geTckuil popTenuanHblil a1b00M, CTHIIb U XKaHP

B XX Beke B CBSI3M C aKTHBHBIM Pa3BUTHEM ChEphl MY3BIKAILHOHN MEIarorukd 0coOyI0 aKTyallbHOCTh
puoOpEI KaHP IETCKOro (hopTEeMUaHHOTrO ajibOOMa, B KOTOPOM PENPE3CHTUPYETCS KAHPOBO-CTHJICBAs IMa-
auTpa My3bIKU aiis aered. OcoOblil MHTEpeC NMPECTABIsAST HAYalIbHBINA dTan (OPMUPOBAHUS ACTCKOTO MY-
3BIKAJIbHO-TIEITATOTMYECKOTO U KOHIIEPTHOTO PerepTyapa B COBETCKON MY3bIKAIbHO-TIEarornieckoi MIKoIe
(1930-1940 rT.), B pamMKax KOTOPOTO JTYYITAMH COBETCKUMH KOMIIO3UTOpPaMHU OBUIM CO3[aHBI ITOJTMHHEIC
HIeIEBPHI B chepe MY3BIKU IS IeTEH.

B xadectBe 00wexma nccnenoBanus n30paHbl GOpPTEHAaHHBIC UKIIBI IS JIeTe COBETCKUX KOMITO3UTO-
poB 1930-1940-x ronos: «Jletckas my3bika» C. C. [Ipokodresa (op. 65 — 1935 1.), «JlecsITh OYeHB JIETKHX
nbecok» (0p.43 Ne 1), «Uersipe nérkue mbeckd B moiupoHuueckoMm poae» (op.43 Ne 2) «IIpocteie Bapua-
uuu» (op.43 Ne 3) H. S. Msckosckoro (1937-1938); «/lerckas terpaas» . 1. locrakoBuua (1944-1945),
«Jlerckmit anmpbom» A. WM. Xauatypsiaa (1947), «Anpbom meec mis aereit» ['. B. CBupugoa (1948). I'nas-
HOW ye/ibl0 Hay4YHOUM padOThI CTAO BBISBICHUE KAHPOBOW M CTHIICBOH crielu(UKd (HOPTEIUAHHBIX IIUKIIOB
IUTsL ieTeit B coBeTcKoi My3bike 1930-x — 1940-x rr.

C nerckumu GOpPTEMTHAHHBIMU ATBOOMAMH BEJIMKHX KOMITIO3UTOPOB, MACTEPOB PYCCKON COBETCKOMN IIKOJIBI
- C. C. Ilpoxodrena, H. S MsickoBckoro, M. 1. [llocrakoBu4a, A. M. Xagarypsnaa, I'. B. CBupumoBa - cBs3an
HOBBII 3Tarn pa3BUTHS kaHpa. B anpbomax mbec JUist IeTeil COBETCKHX KOMITO3HUTOPOB JIAHHOTO IEepUoja Co-
XPaHSIOTCA W Pa3BUBAIOTCS HCTOPUYECKH YCTOMYUBBIE TPAIWIIMHU YKaHPA, CIOXKUBIIAECS B (hOpTemHMaHHBIX
nmkiax st gereit XIX — Hagama XX BB. ¥ CBS3aHHBIC C €70 MHOXKECTBCHHBIMH YUEOHO-TIPUKIIATHBIMA, COIIH-
AJIbHO-OBITOBBIMU M XYI0)KECTBCHHO-ICTETHUSCKMMU (YHKIUAMH. B paMkax >kaHpOBOTO CTWJIS JACTCKOU My-
3BIKH, KOTOPBIN OMPEACIICTCS eIeCO00pa3HO M30PaHHBIM KPYTrOM CPEIICTB MY3BIKAILHOW BBIPA3UTEILHOCTH,
(hopMEpyeTCSI KOMILIEKC YCIMOUYUBbIX NPUSHAKOS Y XapaKTEPHBIX YePT AETCKOTO (hOPTEMAaHHOTO aThb0OMa KaK
CaMOCTOSITETIFHOTO JKaHPOBOTO BUIA. DTH YePTHI (OIIOpa Ha KaHPOBOCTh, MMPOTPAMMHOCTh, TPOCTOTA, AOCTYII-
HOCTb, JJAKOHM3M MY3BIKAIEHOTO BBICKA3bIBAHUS, IPUEMBI OPTaHU3AIUN PA3HOXAPAKTEPHBIX MUHHUATIOP B XY-
JIOKECTBEHHO IENOCTHYIO MUKIMYECKYI0 (pOopMy M psifl APYTHX) BOCXOIAT K TJIABHBIM MPOTOTHIIAM KaHpPA -
LIUKITY MHCTPYMEHTAIBHBIX MUHHATIOP, XKAHPOBOW cdepe AeTCKOW MY3BIKM M aah00oMy, W MPEeeMCTBEHHO Ha-
CIIEYIOTCS B JCTCKUX IMKJIAX COBETCKUX KOMIO3UTOPOB B 1930-1940-x rT.

Kaxxapiii 3 KOMITIO3UTOPOB, OCTABIIsAs HEU3MEHHOW KaHBY JKaHPA, MPEJICTABIISET €ro COOCTBEHHOE UHOU-
sudyanrvbHo-cmuiegoe peuterue. [loMAMO 3TOrO, KOMIO3ZHUTOPHI AKTHUBHO TPETBOPSIOT MY3BIKAJIBHO-
BBIPA3UTENIbHBIC TCHICHIIMYA COBPEMEHHOCTH. B pe3yiibTare TaHHBIX MPOIIECCOB KaHpP JAETCKOTO (OpTeHHaH-
HOTO anb0oMa, OMUpasiCh Ha CBOM KOHCTaHTHBIC 4epThl, B 1930—1940 rr. HAauMHAET «MHOXHUTHCSA» B IIHPO-
KOM CTHJIEBOM TIOTOKE, YTO CTaJ0 UMITYJIECOM K JambHEeHIeMy OOHOBJICHHUIO KaHPa B TBOPYECTBE KOMIIO3H-
TOB BTOpO# MoIoBUHBI XX — Hauana XXI BEKOB.
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I'CTOPBIA BIHEBCKAT'A CBATA-TPOILHKAI'A MAPKABA MAHACTBIPA
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This paper is devoted to the history of Vitebsk Markov Monastery — one of the most well-known and respected in the
Vitebsk region. After a long decline, caused by the policy of the Soviet authorities, the monastery resumed its activities at the
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