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PEDEPAT

XYJAOXKECTBEHHBIE OCOBEHHOCTMH ITPO3bI . A. BYHUHA
(HA MATEPHAJIE IIUKJIA PACCKA30B «TEMHBIE AJIJIEN»)

Ctpykrypa M 00beM paGoTbl: paboTa COCTOMT HW3 BBEACHUSA, 3 TJaB,
3aKJIIOYEHHMS U CIIMCKA UCITOJIb30BAHHBIX HCTOYHUKOB.

O6bem: 60 crTpaHWl] TM[EYATHOTO TEKCTa, CIUCOK HCHOJb30BAaHHOM
JAUTEPATYPHI — 46 HCTOYHUKOB.

KiroueBbie cJI0Ba: XYJOXECTBEHHDBIE OCOBEHHOCTHU
ITPOU3BEJIEHUS, TUIIOJOI'MI XYIOXECTBEHHON JETAJIM, CUMBOJI,
H. A. BYHUH, "TEMHbIE AJUUIEN", PEAJIN3M, KOHUEIILIA JIOBBU.

OO0beKT MccaegoBaHusI: MPOLECC U3yYEHHs LUKIa paccka3oB M. A. byHuHa
«TemHble amien».

IIpenmer uccieq0BaHMA: XYJ0KECTBEHHbIE OCOOCHHOCTH ILIMKJIA PacCKa30B
N.A. bynnna «Temusbie amien».

Leap Marucrepckoil padoThbl: BBISBICHUE XYIOKECTBEHHBIX OCOOCHHOCTEH
paccka3oB «Temubie aimen» U. A. byHuna.

AKTyaJbHOCTh PpadoTbl O00yCIOBJIIEHa TEM, 4YTO B HACTOsILEe BpeMs
HEJOCTAaTOYHO TMOJHO pa3paboTaHa eAuHas Kiaccuukauus XyA0KECTBEHHBIX
OCOOEHHOCTEM TEKCcTa, a »d3TO, B CBOI OuYepedb, 3aTPyAHSIET IOHUMaHUE
(YHKUMOHUPOBAHUS OMNPEIEICHHOr0 THUMAa JAeTaleld (3BYKOBBIX M IIBETOBBIX) B
CO3JaHUM COJIEPKATEIbHOIO YPOBHS TNPOU3BEACHUS, B Tmepenade arMochepsl
YyBCTBEHHOCTH B IIUKJE paccka3oB . A. bynnna «Temusble amten».

Meroabsl wucciegoBaHusi: OHOrpapUUecKui, KyJIbTypHO-UCTOPUYECKUM, a
TaK)K€ LEJOCTHBIN aHAJIN3 JIUTEPATYPHOIO TPOU3BEICHUS.

IMosryuyeHHbIe pe3yabTaThl: B IPOLECCE HCCIEAOBaHUS Oblla paccMOTpeHa
npobsieMa TBopuectBa M. A. ByHHHa B KOHTEKCTE pPYCCKOW JHUTEpaTyphl pyOexa
BEKOB, ONpEICICHbl OCOOCHHOCTH TBOpPYECKOT0 MeToAa byHHMHa, a Takxke
CTHJIMCTHYECKHE 0cOOeHHOCTU «TeMHBIX ajuiei» Ha CoJep)KaTeJIbHOM ypOBHE, J1aHa
XapaKTepUCTHKA (PYHKIMHA XYJ0’KECTBEHHOM JETali Ha IPUMEpE aHajn3a pacCcKa3oB
u3 nukia «Temubie amen» M. A. Bynuna.

IlpuMeHeHune pe3yjbTATOB MCCJIEAOBAHUA: MAaTEpUANbl U PE3YyJIbTAThI
WCCIIEOBAHUSI MOTYT IMPUMEHAThCS MpU u3ydeHun TBopuectBa M. A. byHuHa B
CpEIIHUX M BBICIIUX y4eOHBIX 3aBeieHUsX benapycu.



ABSTRACT
Uyunga

ARTISTIC PECULIARITIES OF BUNIN S CYCLE OF STORIES
“DARK ALLEYS”

The structure of the thesis: Thesis consists of an introduction, 3 chapters, a
conclusion and a reference list.

Volume: 60 pages; a reference list includes 46 sources.

Keywords: ARTISTIC PECULIARITIES OF TEXT, TYPOLOGY OF
ARTISTIC DETAIL, SYMBOL, 1. A. BUNIN, “DARK ALLEYS”, REALISM,
CONCEPTION OF LOVE.

The object of the research: Bunin’s cycle of stories “Dark Alleys”.

The subject of the research: signs of different methods in Bunin’s creativity
(symbolism, impressionism), and, as a result, functional features of artistic detail in
his works.

The purpose of the thesis is to identify the variety of artistic detail functions in
I. A. Bunin’s late prose, and also the demonstration of their synthesis in the author’s
decision of aesthetic, philosophical and cosmological tasks.

Relevance: nowadays the unified classification of detail function is not
completely developed, and in its turn, it occludes comprehension of the functioning of
the certain type of details (sound and color) in creation of the substantial level of
work, in picturing the atmosphere of sensitivity in Bunin’s cycle of stories “Dark
Alleys”.

Methods of research: biographical, culture-historical, and also
the comprehensive analysis of literary text.

Achieved results:

in the process of the research the problem of Bunin’s creativity was reviewed in
the context of the Russian literature at the turn of the century,

the characteristic of the artistic detail function through the example of the story
analysis of Bunin’s cycle “Dark Alleys” was given.

Application of research results: the materials and results of the research can
be applied during the study of Bunin’s creativity in secondary schools and institutions
of higher education of the Republic of Belarus.



