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OBIIIAA XAPAKTEPUCTUKA PABOTbBI
Pyceuxas [dapbs BukropoBHa

META®OPA THEATRUM MUNDI B BPUTAHCKOH JIPAMATYPI U
HAYAJIA XXI BEKA

Crpykrypa padotbl. Marucrepckas JUCCEpTaLMs COCTOUT U3 BBEICHHUS, TPEX
[JIaB, 3aKJIIOYEHMS, CIUCKA MCIOJIb30BaHHBIX MCTOYHMKOB, BKJIOHaromero 68
HAaUMEHOBAHUM, U CIIUCKa MyOnuKanuil Maructpantk. OOt 00beM cocTaBisieT 92
CTpaHUIBI IE€YATHOTO TEKCTA.

KiarwueBbie caoBa: META®OPA THEATRUM MUNDI, METATEATP,
METACEMAHTHUKA, THUM KPAVYY, TEATPAJIM3ALIUA, TEXHUKA,
CAMOPE®JIEKCH I, ITPUEM, BBIMBIINIJIEHHOCTB.

Hear Marumcrepcko JMcCepTAllMM: BBIIBUTH CIIOCOOBI  pean3aliuu
meTadopsl theatrum mundi B OpuTaHckoit IpamMaTypruy Ha IpUMEpPE IPAMaTHUCCKUX
npousBeneHui T. Kpayua.

3amauu MarucTepCcKoil IMccepTanum:

® MPOCICIUTh MyTh CTaHOBJIEeHUs Meradopsl theatrum mundi B dumocodun u
ACTETUKE OT aHTUYHOCTH 10 XXI Beka;

® YCTaHOBHUTH TOYKH CONPUKOCHOBEHUA XynoxecTBeHHbIX nmapagurm XVI-XVII u
XX—XXI BB., m1s1 koTOpbIx MeTadopa theatrum mundi umeeT ocoboe 3HaueHHE;

® [POAHANM3UPOBATH XyHOXKECTBEHHbIM Meron 1. Kpayua wuyepes mnpusmy
peanu3zaryu B HeM Metadopsl theatrum mundi.

OO0bekT wmccaenoBaHusi: apamatudeckue npousBeneHus T. Kpayua («Mos
pyka» (My Arm), «/ly6oBoe nmepeBo» (An Oak Tree), «AHI'JIMA» (ENGLAND),
«Astop» (The Author), «, Kamuban» (I, Caliban), «5, dymmucrteriit Noporrex» (I,
Peaseblossom), «1, banko» (I, Banquo), «, MansBoauo» (I, Malvolio), «1, Iluana
(IToat)» (I, Cinna (The Poet)).

IIpeamer ucciaenoBanus. crocoObl peanm3anmuu Metadopsl theatrum mundi B
OpuTaHCKOM apame Ha npuMepe apamarypruu T. Kpayua.



AT'YJIBHAS XAPAKTAPBICTBIKA PABOTHBI
Pyceukas [lap’s Bikrapayna

META®APA THEATRUM MUNDI ¥V BPBITAHCKAM JIPAMATYPI1I
MAYATKY XXI CTATOJ1351

Crpykrypa pa6orbl. MaricTapckasi JpicepTalbisi CKIajaelia 3 yBOJA31H, TPOX
ry1ay, 3aKJIF0UYIHHS, CITica BBIKAPBICTAHBIX KPBIHII, K1 YKiIrouae 68 an3iHak, 1 crmica
nyOmikanelii marictpantki. [loyael a0’ém pabotel — 92 crapoHKi JApykaBaHara
TIKCTY.

KawuaBbia ciaoBbi: METADAPA THEATRUM MUNDI, METATOATP,
METACEMAHTBIKA, IIIM KPAVY, TDATPAJIIBALIBII, TDXHIKA,
CAMAPD®JIEKCI, IIPBIEM, BRIIYMAHACIID.

MbTa naciieqaBaHHsI: BISABIIB cltocaObl praizanbii Metadapsl theatrum mundi
¥ OpbITaHCKall ApaMaTyprii Ha NpbIKIaa3e ApaMaTeldHbix TBopay L. Kpayua.

3agaubl JacjaeIaBaHHA:

e nmpacaublllb NUIAX cTaHayneHHs Mertadaper theatrum mundi ¥ dimacodii i
SCTATHINEI aJ1 aHThIIHAcI ga XXI| crarogn3s;

® BBI3HAUBIIL KPOIKI cydakpaHaHHd Mactaukix mnapaasirm XVI-XVII 1 XX-
XXI crer., ms sikix meradapa theatrum mundi mae acabiBae 3HaYHHE;

e nmpaanamzaBailb Mmactauki metan Il. Kpayua mpa3z mpeisMy poamizanpi ¥ im
meTadapsl theatrum mundi.

A0’eKT aaciemnaBaHHs. apamarbiubbis TBopbl L. Kpayua («Mas pykay» (My
Arm), «/lyoosae apama» (An Oak Tree), «<AHI'JIISI» (ENGLAND), «Ayrtap» (The
Author), «, Kami6an» (I, Caliban), «, Jyxmsausr ["apomax» (I, Peaseblossom), «SI,
Bbanka» (I, Banquo), «51, Manssomia» (I, Malvolio), «, Leiaa (ITast)» (I, Cinna (The
Poet)).

IIpaamer macaenaBanHsA: criocaObl pramizanbli Meradapsl theatrum mundi ¥
OpbITaHCKal JpaMaTypril Ha NpbIKiIaa3e ApaMarblayHbix TBopay L. Kpayuya.



THE GENERAL DESCRIPTION OF THE WORK
Darya Rusetskaya

THE THEATRUM MUNDI METAPHOR IN BRITISH DRAMA OF THE
BEGINNING OF THE XXI CENTURY

The structure of the thesis. The thesis consists of an introduction, three
chapters, a conclusion, a list of the student’s publications. The list of the cited sources
includes 68 items. Total work volume is 92 pages of printed text.

Key words: THE THEATRUM MUNDI METAPHOR, METATHEATRE,
METASEMANTICS, TIM CROUCH, THEATRALIZATION, TECHNIQUE,
SELF-REFLEXIVITY, DEVICE, FICTIONAL.

The objective of the thesis is to identify the methods of implementing the
theatrum mundi metaphor in British drama of the beginning of the XXI century on
the example of T. Crouch’s drama.

The research tasks are:

e to trace the way of the development of the theatrum mundi metaphor back to
antiquity;

e to find common ground between the artistic paradigms of 16"-17" and 20"-21*
centuries, for which the theatrum mundi metaphor is of particular importance;

e to analyze the artistic method of T.Crouch through the perspective of
implementation of the theatrum mundi metaphor.

The object of the research: the dramatic works of T. Crouch (My Arm, An Oak
Tree, ENGLAND, The Author, I, Caliban, I, Peaseblossom, I, Banquo, I, Malvolio, I,
Cinna (The Poet).

The subject of the research: the methods of implementation of the theatrum
mundi metaphor in British drama of the beginning of the XXI century.



