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PE®EPAT

YymakoBa AHacTacus AHApPeeBHA

9BOJIIOLMS TEMbI MATEPUHCTBA B COBPEMEHHOM KUTANCKOM
JIUTEPATYPE

Crpykrypa m o00bem paldoThbI: COCTOMT U3 BBEICHUSA, JIBYX IJIaB,
3aKJIFOYEHUS U CIIMCKA JTUTEPATYPHI.

O0bem: 56 cTp., CIUCOK UCTOIB30BAaHHON JIUTEPATYPhl — 46 MO3UIUH.

KmoueBbie cioBa. COBPEMEHHASI KUTAWNCKAS JIMTEPATYPA,
TEMA MATEPUHCTBA, OBPA3 XEHIIMHBI-MATEPHU, JIMTEPATYPA
«ITOVCKOB KOPHEW», JINTEPATYPA 3APYEEXbS, BUH CMHb, DMU TAH,
MO SHb.

Heanb padorbl: packpbiTre crienupukyd odpa3a MaTepu B uteparype Kutas B
koHIle XX Beka — Hagane XXI Beka.

O0BbeKT HCCiIe0BAHUS. TBOPUECTBO TAKMX KUTAWCKUX MHUCATENEH, Kak buH
Cunb, Omu Tan, Mo SHs.

IIpenmer mcciienoBaHuMsi: OCOOCHHOCTH 00Opa3a Marepu B NPOU3BEACHUAX
COBPEMEHHBIX KHTAaHCKHUX MUCATEIEN.

Metoabl ucciaeqoBaHMA: OOIICHAay4Hble (aHAIM3 M CUHTE3, MHAYKUUS U
JNENYKIUs, OMUCATENbHBIN, CUCTEMHO-CTPYKTYPHBIA) M CHEHATLHO-UCTOPUUYECKHUE
(MCTOPUKO-CPABHUTENBHBIN, HICTOPUKO-CUCTEMHBIN) METO/IbI UCCIIEAOBAHUSI.

IHosryyeHHbIe pe3yabTaThbl U MX HOBH3HA: B NpOIEcCe HCCIEeI0BaHMs Oblia
paccMOTpeHa TeMa MAaTepUHCTBA M €€ 3BOJIOLMS B KUTaiickol siwureparype. O0pa3
KCHILMHBbI-MATepd B HEM  MpeACTaBlI€H  TOYEYHO. MBI  MOMBITAIMCH
CHCTEMaTH3UpPOBaTh 00pa3 KEHIIMHBbI-MAaTepU B KOHTEKCTE TpaHCHOpMALUK 3TOTO
o0pa3a BO Bcel KUTANCKOW JUTEpaType, TPAIUIMH. AKTYalbHOCTh JAHHON pabOThI
OIPEAEIIETCS HENOCTATOYHOCTBIO MCCIEIOBAHUN TEMbl MAaTEPUHCTBA B KUTAWCKOU
JUTEpAType, a TaKKE B PYCCKOM U OEIOPYCCKOM JIMTEpaTypoBeAeHUU. BriepBbie Ha
PYCCKOM si3bIKE€ OBUT OCYHIECTBJIEH aHAJM3 DSBOJIOIUM TEMbl MAaTEpPUHCTBA B
COBPEMEHHOM KUTANCKOW JIUTEPATYPE.

PexoMeHIauMm 1O HCNOJb30BAHUI0 BbIBOAOB: MaTepUAIbl U BBIBOJIBI
UCCIICZIOBAHUS MOTYT NMPUMEHSTHCS B IajbHEHUIIEM /JIs1 Pa3padO0TKU HOBBIX YUEOHbBIX
nporpamm JJisl U3y4eHus HOBeuIen mutepatypbl Kutas B yupeKIeHUSX BBICILIErO U
CpeaHero oOpa3oBaHUs, a TAKXKE MOCITYXKHUT OTHPABHBIM IMYHKTOM JUIS JAIbHEHIINX
WCCIICIOBAHUM B 9TOM OTPACIIN.

Otpaciib npUMeHeHUsi: MaTepuajibl W BbBIBOJbI HCCIICAOBAHUS MOTYT
IIPUMEHATBCS. B MPAKTUKE IPENOJABAHUS WCTOPUM HOBEWILIEH KUTaWCKOU
JIUTEPATypbl, CHEUKYPCOB M CIICLICEMMHAPOB IO COBPEMEHHOM KHUTAMCKOU
JIUTEpaTypeE.



PODEPAT

YymakoBa AHacTacia AHApIeyHA

SBAJIOLBISA TOMbI MAIISIPBIHCTBA Y CYYACHAM KITAUCKAN
JIITAPATYPBI

Crpykrypa i ad'ém padoThl: cKkianaelna 3 yBOA3iHAY, OBYX paszsenay,
3aKJIFOUAHHS 1 CT1iCa BHIKAPBHICTAHBIX KPBIHIII.

AG'ém: 56 cTp., criic BBIKapPBICTAHBIX KPBIHII — 46 ma3ilblii.

KiatouaBbis cioBsl: CYUACHAS KITAMCKAS JITAPATYPA, TOMA
MALIAPBIHCTBA, BOBPA3 ) KAHYBIHBI-MALI, JIITAPATYPA «IIOLIYKY
KAPAHEVY», JTITAPATYPA 3AMEXKA, BIH CIHb, OMI TAH, MO SH.

Mbsta padoTsi: packphIlié crenbipiki BoOpa3zy Maui ¥ mitaparypsl Kitas ¥
kaHUbl XX crarogass - nayatky XXI crarognss.

AO'eKT JaciieaBaHHS. TBOpYACIh TaKiX KITAMCKIX MiCbMEHHIKAY, sIK biH
Cinp, Omi Tan, Mo SHs.

IIpagMer nacaemaBaHHs: acabiiBacili BoOOpa3a Mailli ¥ TBOpax Cy4acHBIX
KITalCKiX MChMEHHIKAY.

Metaabl AacjielaBaHHA: aryJbHAaHABYKOBBIS (@HaJi3 1 CIHT33, IHAYKLbIA 1
JPAYKIBISA, aliCallbHbl, CICTAMHA-CTPYKTYpPHbI) 1 CHElbIsUIbHA-TICTapPbIYHBIS
(ricropblKa-napayHaibHbl, T1ICTOPbIKA-CICTAMHBI) METAbl JACiIeIaBaHHS.

ATpbIMaHbIsl BBbIHIKI 1 iX HaBi3Ha: y mpainpce pgacienaBaHHs OblLia
pasriekaHa ToMa MallsipbIHCTBA 1 i€ dBANIOLBIS ¥ KiTalicKail niTaparypsl. BoOpas
KaHYbIHBI-Mall y €l  mpaacrayneHbl  KpomkaBa. Mbl  macmnpaOaBaii
cicTAMaThI3aBallb BOOpAa3 >KaHUYBIHBI-Malll ¥ KaHTIKCLE TpaHcdapmarllblli raTara
BOOpa3a Ba Yc€il KiTaiickail JiTaparypbl, Tpajbllbll. AKTyajdbHacUb Jaa3€Hail
paboThl BhI3HAYACII]a HEJACTATKOBACIIO JAcielaBaHHSAY TAMbI MalsipbIHCTBA ¥
KiTalicKkail JliTapaTypbl, a Takcama y pycKiM 1 OenapyckiMm JiTapaTypa3HayCTBE.
VYhepuibiHIO Ha pyckaid MOBE ObIy aXbIIUEVICHB aHaIi3 JBaIONbIl  TAIMBbI
MalpBIHCTBA ¥ CydacHail KiTallcKail JliTapaTyphl.

Pakamenaanpli nma BBIKAPBICTAHHI BBIHIKAY: MaT3PbIJbl 1 BBHICHOBBI
JacienaBaHHs MOTYLb MPBIMSHALLA Y JaJeIIbIM IS paclpanoyki HOBBIX
HAaByYaJIbHBIX IIparpaM mna HalHoymaid umitapatypbl Kitas Ba YcranoBax
BBIIIDUIIANA 1 CAPIIHANA aJyKallbli, a TaKcaMma MaciyXblllb aANpPayHbIM ITYHKTaM
JUISL JaJCHIIBIX JaciiefaBaHHsy y TITail rajixe.

l'ajnina nNpbIMAHEHHSI: MaTAPLIJIBI 1 BBIHIKI JacielaBaHHS MOTYIlb
OPBIMSHAINA Y MPaKThILbl BbIKJIAJaHHS TICTOpBI HalHOYIIAl KiTalckai
JiTapatypsl, CEeUKypcay 1 crelceMinapay na cyyacHai KiTaiickai JiTaparypsbl.



ABSTRACT
Chumakova Anastasiya Andreevna

EVOLUTION OF THE TOPIC OF MOTHERHOOD IN MODERN CHINESE
LITERATURE

Structure and scope of work: consists of introduction, two chapters,
conclusion and list of references.

Volume: 56 p., references list - 46 items.

Key words: MODERN CHINESE LITERATURE, THEME OF
MOTHERHOOD, THE IMAGE OF A WOMAN-MOTHER, THE LITERATURE
OF "ROOTS SEARCHING", FOREIGN LITERATURE, BIN SIN, EMI TAN,
MO YANG.

Objective: to reveal the specifics of the image of the mother in Chinese
literature at the end of the 20th century - the beginning of the 21st century.

Object of study: the work of such Chinese writers as Bin Xin, Amy Tan,
Mo Yan.

Subject of research: features of the image of the mother in the works of
modern Chinese writers.

Research methods: general scientific (analysis and synthesis, induction and
deduction, descriptive, system-structural), and special historical (historical-
comparative, historical-systemic) research methods.

The results and their novelty: in the process of research, the topic of
motherhood and its evolution in Chinese literature was examined. The image of a
female mother is represented in it dotted. We tried to systematize the image of the
mother in the context of the transformation of this image in all Chinese literature
and tradition. The relevance of this work is determined by the lack of research on
the topic of motherhood in Chinese literature, as well as in Russian and Belarusian
literature. For the first time in Russian, an analysis of the evolution of the topic of
motherhood in modern Chinese literature was carried out.

Recommendations on the use of conclusions: the materials and
conclusions of the study can be applied in the future to develop new curricula for
studying the latest literature of China in institutions of higher and secondary
education, and also serve as a starting point for further research in this industry.

Industry application: materials and conclusions of the study can be applied
in the practice of teaching the history of the latest Chinese literature, special
courses and special seminars on modern Chinese literature.



