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PEDEPAT
Tuxonenko Banepus /lenucoBHa
Cnenuduka TpaKTOBKH 00pa3a COBPEMEHHOI0 KMTaiiua B MaJjioi nmpose bu
Dsiilosa (Ha npuMepe cOOpPHUKA paccka3oB «JIyHHasi onepay)

Crpyktypa U o0bem padoTbl: paboTa COCTOUT W3 BBEACHUA, 3 TJIaB,
3aKJIFOYEHHUSI U CIIHCKA UCIOJIb30BaHHOM JIUTEPATYPBHI.

Oo0bem: 52 c., CIUCOK MCIOIB30BAaHHBIX HCTOYHUKOB — 44 MCTOUHHUKA.

KmoueBbie caoBa: KUTAWCKAS JIMTEPATYPA, COLIMAJILHOE
[IOJIOXKEHMUE OKEHIIMH, COLMUAJIBHOE [IOJIOXKEHME MYVYXYHMH,
SBOJIIOLMA , OBPA3, MAJIAA TTPO3A.

Leab paGoThl: MpoaHATU3UPOBATH U CPABHUTH MYKCKHE U KEHCKUE 00pa3bl B
COOpHUKE, ONPEAEIUTh IPUINHBI U3MEHEHUI B MOJENSIX UX TTOBEICHHUS.

OO0beKkT HCCIeN0BAHMUA: XYJOKECTBEHHbIH TEKCT COOpPHHKA pPACCKa30B
«Jlynnas onepa» bu ®aitrosa (K2 K F2).

IIpenmer ucciaenoBaHusi: o0pa3bl repoeB MoBecTell paccka3zoB bu dniitos
«JlyHnas omepar.

Metoasl Hcc/IeI0BaHUA: NCTOPUKO-KYJIBTYPOIOTHUECKANW, KOMIIApPaTUBHBIN,
AJIEMEHTHI LIEJIOCTHOTO aHAIN3a JIUTEPAaTyPHOrO MPOU3BEICHUS.

IHosyyeHHble pe3yJabTaTbl W MX HOBHM3HA: B paldoTe MPOBEJIEH aHaIHu3
WU3MEHEHHS COLIMAIBHOIO TMOJIOKEHHUSI MYXXYMH M JKeHIIMH B KuTae; BBISBICHBI
OCOOEHHOCTH H300paKEHHUsI COBPEMEHHBIX KUTAWIEB Ha MpPUMEPE KEHCKUX U
MY>XCKUX 00pa30B cOopHUKa paccka3zoB bu daittost «JlynHas onepay.

[lo pesynbratam paOoOTbl OBLIM BBISBICHB HW3MEHEHHS B COLMAIBHOM
MOJIOKEHUU MYXYMH M KEHIIMH B cOBpeMeHHOM KuTae, onpeenensl NpUYMHbI 3THX
M3MEHEHM; Takke ObLI MPOBENIEH COMOCTABUTENIbHBIA aHalM3, KOTOPBIN IMOKa3all,
HACKOJIbKO TOYHO bu Dniitoil n3o0pakaer NEeHCTBUTEIBHOCTh. B 3TOM M cOCTOUT
aKTyaJlbHOCTb Pa0OTHI.

PexoMeHIaIMU N0 MCNIOJIB30BAHUIO Pe3YJIbTATOB: MaTepuasbl U Pe3ylbTaThl
UCCJIEI0BaHUS MOTYT MPUMEHSTHCS I U3y4eHus KuTahckoil nmureparypbl XX-XXI
BB., & TAKXKE JUISI U3YYEHUSI KUTACKON KYJIBTYPBI.

ObsacT, NpPUMEHEHHUsI:  MaTepualibl  HCCJICAOBaHUS  MOTYT  OBITh
UCIIOJIb30BaHbl B TPAKTUKE TPENOAABAHUS JIMTEPATYPOBEIUECKUX JTUCUUIUIMH,
KYJBTYPOJIOTUU U COIIMOJIOTHUU.



PODEPAT
[ixanenka Banepsis Jl3aHicayHa
Crneupbi¢ika TpakToyKi BoOpa3a cyyacHara Kitaitua y MmaJoii npose bi ®3iitos
(Ha npbIkiIaa3e 300pHika anaBsaaaHHAy «Onepa Mecsina)

Crpykrypa i a6'ém pabdoThl: ckiagaciia 3 YBoA3iHay, 3 pa3azenay, 3aKI0IdHHS
1 CIiCY BBIKAPBICTAHBIX KPBIHIII.

AOG'ém: 52 c., cImic BBIKAPBICTAHBIX KPBIHII - 44 ma3iibli.

KmouaBbis  ciaoBel: KITAMCKAST  JIITAPATYPA, CALBIIJIBHAE
[MTAJTAXKOHHE JKAHYbBIH, CALBIAJIBHAE ITAJIAXXOHHE MYVYJXKUYbIH,
OBAJIIOLIbIA, BOBPA3, MAJIAA TTPO3A.

MbTa pa6oThl: paaHaiizaBaib | TapayHaIb MYXYbIHCKISI 1 )KaHOYBISI BOOpa3bl ¥
300pHIKY, BBI3HAYBILb PBIYBIHBI 3MEHBI ¥ MaJI3IISAX 1X MABOJ31HAY.

AO0'eKT nacjiefaBaHHsI: MacTallKl TOKCT 300pHiKa anaBsinaHHsy «JlyHHas onepay
bi oiroa (K2 K F2).

IIpagmer pnaciaenaBaHHsi: BOOpa3bl reposty 300pHika amnaBsaaHHsy «Onepa
MecsIIay.

Meraasl  jJacielaBaHHS:  TICTOPBIKA-KYJbTypajariuHbl,  KamIapaTblyHBI,
AIIEMEHTHI I[3JIacHara aHaji3y JiiTaparypHara TBopa.

ATpbIMaHbIf BBbIHIKI i iX HaBi3HAa: y mpalbl IpaBeA3€Hbl aHAII3 3MEHBI
calplsUIbHara CTaHOBIIYA MYX4YblH 1 >kaHublH y Kirtal; BbIAyI€HBI acabiiBacli
amicaHHsl Cy4acHbIX KiTalllay Ha MPBIKIAA3€ MYXKYBIHCKIX 1 >KaHOUbIX BoOpazay
300pHiKa anaBsgaHHsay b1 @aittos «JlyHHas onepay.

[la BbIHIKaxX mpairbl ObUIl BBIAYJIEHBI 3MEHBI Yy CAallbISJIbHBIM CTaHOBIIIYbI
MY>KYbIH 1 JKaH4YblH y cy4yacHbIM KiTal, BbI3HAUaHbl MPBIYBIHBI T3THIX 3MSIHEHHSY;
Takcama ObIy MpaBeA3€Hbl CyNacTayJsUIbHbI aHati3, K1 MMaKa3ay, HaKoJIbK1 JaKjaJHa
bi ®»iiroit anmocTpoyBae payaicHacb. Y IITHIM 1 CKJIaIaelila aKTyalbHACIh MPALIbL.

PakaMeHaanbli na BbIKAPBICTAHHI  BBIHIKAy: MaTIpbIsUIbl 1  BBIHIKI
Jlacie/laBaHHs. MOTYIb MPBIMSHSLILA 17151 BBIBYYSHHS KiTaiickail jitaparypbl XX-XXI
CTCT., @ TaKcama JiJIsl BBIBYUSHHS KiTaillCKall KyJabTypBhl.

lasiina NpbIMSHEHHSI: MAaTAPBISUIBI AaclieaBaHHs MOTYLb ObILb BRIKAPHICTAHBI ¥
IPaKThILbl  BBIKJIAJAHHS  JITaparypa3HayuyblX  JBICHBIIUIH, KYJIbTypajorii 1
CalbISLIIONI.



ABSTRACT
Tikhonenko Valeria Denisovna
The specifics of the interpretation of the image of the modern Chinese in the
small prose of Bi Feiyu (on the example of the collection of stories ""The
Moonlight Opera')

The structure and scope: the work consists of introduction, 3 chapters,
conclusion and list of used sources.

Size: 52 p., list of used sources — 44 sources.

Keywords: CHINESE LITERATURE, SOCIAL SITUATION OF WOMEN,
SOCIAL SITUATION OF MEN, EVOLUTION, IMAGE.

Goals of the work: to analyze and to compare male and female images in the
collection of stories, determine the reasons of changes in their behavior patterns.

Objects of research: the text of the collection of stories “Moonlight Opera” by
Bi Feiyu.

Subject of research: the images of the characters of the collection of stories
“Moonlight Opera” by Bi Feiyu.

Research methods: historical and cultural, comparative, elements of a holistic
analysis of a literary work.

The results and their novelty: the work analyzes the changes in the social status
of men and women in modern China; the features of the image of modern Chinese are
revealed on the example of the male and female characters of the collection of stories
by Bi Feiyu “Moonlight Opera”.

As a result, changes in the social status of men and women in China were
shown, the reasons for these changes were identified. The comparative analysis was
also carried out, which showed how accurately Bi Feuyi is depicting reality. This is
the relevance of the work.

Recommendations for using the results: the materials and results of the
research can be applied to the study of Chinese literature of the 20th and 21st
centuries, as well as to the study of Chinese culture.

Application area: research materials can be used in the practice of teaching
literature, cultural studies and sociology.



