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PE®EPAT

Tepemkosen Onbra JIMuTprieBHa
Crneunnduka ocMbICICHUS «KYJIbTYPHOU PEBOJIIOLUN» B «JINTEPAType HIPAMOB)
(Ban Mbmn, JIo Cunby, Jly Cunbxya)

Crpykrypa M o0bem padoTbl: paboTa COCTOMT M3 BBEIEHHUA, 3 TIJaB,
3aKJIIOYEHHMS U CIIMCKA UCITOJIb30BAHHBIX HCTOYHUKOB.

Oo6beM: 51 c., CIIMCOK HCITOJIF30BAHHBIX HCTOYHUKOB — 40 ITO3UITNH.

KarwueBbie caoBa: KUTAMCKAS JIUMTEPATYPA, «KVYJIBTYPHAS
PEBOJIIOLIN A, «JIMTEPATYPA [ITPAMOBY, PEAJIMCTUYECKAA
JINTEPATYPA, POMAH.

Leab padoThl: BEIIBUTH OCOOEHHOCTH TUTEpaTypHOTro mporecca 1960-1980-x
ronoB XX Beka Ha nmpuMepe npousseacHui Ban Mana, JIro Cunpy u JIy Cunbxya.

O0beKT nccae0BaHUA: MPOU3BEACHNS KUTAUCKUX MHUCATENEN, OTHOCAIIAECS
K «JmTepaTtype mpamoB» («Meramopdo3sl, wiu WUrpa B ckianHble KapTUHKU» Ban
MbHa, «Knaccubiit pykoBogutens» Jlto Cunby, «1Ipameny JIly Cunbxya u ap.).

MeTtoabl  HMCCJIEAOBAHMSA:  UCTOPUKO-KYJIBTYPHBIM,  COLMOJOTHYECKUH,
CPaBHUTEIIbHO-TUIIOJIOTUYECKHUM, METOJ TEKCTOJIOTUUECKOTO aHAIIN3A.

IHonyyeHHble pe3yjabTaTbl W HUX HOBU3HA: B JUIUIOMHOM pabote
OIpEJENeHbl 3HAKOBBIE OOIECTBEHHO-TIOJIMTHYECKUE SIBJIICHUS, KOTOPBIE MOBIMSIIN
Ha WCTOPUKO-TTUTEPATYPHBIA MPOILIECC, PACCMOTPEHA cHelU(pUKa pa3BUTUS MPO3bI
Kutass BTOpoil monoBuHbl XX BEKa B KOHTEKCTE HAIIMOHAJIBHBIX TPAAULIMN U €€
HOBAaTOPCTBO. BbBIsBIEHO, Kak B MPOU3BEACHUSAX <IMTEPATypbl LIPaAMOBY
(«Meramopdo3el, umu Urpa B ckimanHele kaptuHku» Ban Mbona, «KnaccHbii
pykoBogutenb» Jlto Cunby, «llpamer» Jly CuHbxya U JAp.) OTpPaKEHbI
JpaMaTHIeCKue COOBITHS IEPHOJIA «KYJIBTYPHOU PEBOTIOIIUNY.

AKTyaJIbHOCTh TE€MBI MCCIENOBAHUS OINPENEIACTCS BIUSHUEM <JIMTEPATYPHI
IIPaMOB» Ha Pa3BUTHE HAIMOHAIBHON KYJIbTYpPbl U (POPMUPOBAHKE HOBOW JIMYHOCTH,
a TAK)X€ HAa OCHOBHBIC XYJIO)KECTBCHHBIC TCHJICHUWH B COBPEMEHHOW KHTAHCKOMN
JIUTEPATYPE.

PexoMeHganuu 1Mo HMCHOJB30BAHUI0  Pe3yJbTaTOB: Marepuaibl U
pe3yabTaThl HCCIENOBAHUST MOTYT MPUMEHSTHCS TPU M3YYCHUU KUTAKWCKOMN
auteparypsl XX Beka, TBopuecTBa Ban MoaHa, JIro Cunby u Jly Cunbxya.

Ob6nacTp npUMeHEHHsI:  MaTepuaiabl  UCCIAEJOBAHUS  MOTYT  OBIThH
WCIIOJIb30BaHbl B IPAKTHKE MPEMOAABAHUS JIMTEPATYPOBETUECKUX TUCIUIUINH.



PODEPAT

[epamkasen Bonbra J[3miTpoieyHa
Crneupbigika acoHCcaBaHHS “KYJbTYPHAll p3BaJOUbIi” § “jgiTaparypsl mpamay”
(Ban Mbmn, JI1o Cinby, JIy Cinbxya)

Crpykrypa i ad’ém pabortbl: paboTa ckiaaaenla 3 yBoaziHay, 3 pasnzenay,
3aKJIFOUAHHS 1 CT1iCa BBIKAPBICTAHBIX KPBIHII.

A0’ém: 51 cTapoHKa, CITiC BBIKAPBICTAHBIX KPBIHII — 40 ma3itbIii.

KatouaBbis  ciaoBbl:  KITAVMCKAS JIITAPATYPA, “KYJIbTYPHAS
POBAJIIOLIBIA”, “JHITAPATYPA [IIPAMAY”, POAJIICTBIYHAA
JITAPATYPA, PAMAH.

MbaTa npanbl: BeIIBIIBE acaOmiBacili JiTaparypHara mparpcy 1960 — 1980-x
ragoy XX craroa3s Ha npsikiaase TBopay Ban Mbana, JIto Cinby 1 JIy Cinbxya.

AO’eKT JacjieflaBaHHA: TBOPHI KiTalCKIX MICBMEHHIKAY, sKis aJHOCAIIa Ja
“mraparypbl mpamay” («Mertamapdo3bl, i ['yibHS ¥ CKiIaaHbIl MaltoHKI» Ban
MbHa, «Knacusl kipayHik» Jlro Ciaby, «I1Ipameny JIy Cinbxya 1 1H0I.) .

Metaabl AacjieIaBaAHHS: riCTOPBIKA-KYJIbTYPHBI, CalblsUIariyHbl,
napayHajlbHa-ThINAJIariYHbl, METaJ] TIKCTANIAryHara aHasisy.

ATpbIMaHbIsA BbIHIKI 1 iX HaBi3HA: y JBIIUIOMHAd NOpanbl BbI3HAYAHBI
3HaKaBbld TIpaMaJCKa-NaJITBIUHbIA 3'Bbl, fAKIS NayIUIbIBajJli Ha TICTOpBIKa-
JiTapaTypHbl Tpalpc, pasriemkaHa crenbidika pasBimis npos3sl Kitas npyroit
najoBbl XX CTarofa3s ¥ KaHTIKCIC HallbISTHAJIBHBIX TPaABILBIA 1 si¢ HaBaTapCTBa.
Brisiynena, sk y TBopax «iitaparypbl mpamay» («Meramapdossl, mi ['ynpHsa ¥
CKIaAHbld MatoHK» Ban MbdHa, «Knacuwel kipayHik» Jlo Cinby, «Ilpamsi»y Jly
Cinpxya 1 IHIIL) aJJIIOCTpaBaHbl JpaMaThIYHBIS TaJ3€l TEPhISAY «KYyJIbTypHa
PABAITIOLIBII.

AKTyallbHACIlb TAMBI JaciieJlaBaHHS BbI3HAYaCIa YIUIbIBAM ‘‘TiTapaTypbl
npamay”’ Ha pasBilE HalbITHATBHAN KyJNbTYpHI 1 apmipaBaHHE HOBail acoObl, a
Takcama Ha aCHOYHBISI MacTaIlKis TOHIDHIIBI ¥ CydacHal KiTailickai JiTaparypsbl.

PakamMenaanpli ma BbIKAPBICTAHHI BBIHIKAY: MaTIPBISUIBI 1 BBIHIKI
JacienaBaHHsl MOTYIb TPBIMSIHSINA MPBI BBIBYYSHHI KiTalickail mitapatypbsl XX
craronn3s, TBopyacii Ban MbsHa, JIro Cinby, JIy Cinbxya.

l'ajnina npbIMAHEHHSI:  MaTIPBISUIBI  JacieaBaHHS  MOTYIb  OBIIb
BBIKAPBICTAHBI ¥y MPAKTHIIBI BRIKJIAIAHHS JIITapaTypa3sHAYIbIX ABICIIBITUTIH.



ABSTRACT

Tserashkavets Volha
The specifics of understanding the «cultural revolution» in the «literature of
scars» (Wang Meng, Liu Xinwu, Lu Xinhua)

Structure and scope of work: the work consists of introduction, 3 chapters,
conclusion and table of authorities.

Volume: 51p., table of authorities — 40 sources.

Key words: CHINESE LITERATURE, “CULTURAL REVOLUTION”,
“SCAR LITERATURE”, REALISTIC LITERATURE, ROMANCE.

Objective: to identify features of the literary process 1960-1980-ies of the
twentieth century, which influenced Chinese literature and the development of
Chinese society by means of studying the works by Wang Meng, Liu Xinwu and Lu
Xinhua.

Object of study: literary works of writers belonging to the “literature of
scars”.

Research methods: historical and cultural, sociological, comparative
typological, textual and analysis method.

The results and their novelty: this thesis deals identifies significant socio-
political phenomena that influenced the historical and literary process, considered the
specifics of the development of China's prose of the second half of the twentieth
century in the context of national traditions and its innovation. Revealed how the
works of the “literature of scars” (“Metamorphosis, or the Folding Pictures Game”
Wang Meng, “The Class Head” Liu Xinwu, “Scars”, Lu Xinhua, and others) reflect

the dramatic events of the “cultural revolution” period.
The relevance of the research topic is determined by the influence of the

“literature of scars” on the development of national culture and the formation of a
new personality, by main artistic trends in modern Chinese literature.
Recommendations for the use of the results: the materials and results of the
research can be applied in the study of Chinese literature of the twentieth century, the
works of Wang Men, Liu Xinwu and Lu Xinhua.
Scope: research materials can be used in the practice of teaching literary
disciplines.



