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Jumnmomuast pabota: 53 crpanutisl, 46 OubnuorpadpuyecKkux HCTOUHUKOB
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eap wMccienoBaHMsi: BBIIBUTh KIIOYEBBIE OCOOCHHOCTH  HICHHO-
XyJI0’)KECTBEHHOT'0 CBOeoOpasus TBopuecTBa Xaii 11351

O0bekT wucciaenoBanusi: mod3us Xau L3I kak oOTpaxeHue >MOXH €€
CO3JIaHUs.

Ilpeamer wmcciaenoBaHusi: UJCHHO-XYAOXKECTBEHHAsl coelupuka WU
KOMITO3UIIMOHHBIE OCOOEHHOCTH Tpou3BeneHuid Xail L[3pl B KOHTEKCTE MO33UU
«TPETHETO MOKOJICHUS.

MeTonoJiorusi MCCJeI0BAHMSA. TIPU HAMMCAHUU PAOOThI UCIOJIb30BAIKCH
CPaBHUTEIIBHO-COITIOCTABUTENBHBIN, CTPYKTYPHBIMA, KYJbTYPHO-UCTOPUYECKUU,
OnorpauuecKkuii ¥ TMHIBOKYJIbTYPOJIOTHYECKUN METOIBI.

Hayuynasi HOBH3HAQ MOJIyYeHHBIX Pe3yJbTATOB: BBISBICHBI (PAKTOPHI
dbopMuUpOBaHUs TBOPUECKON MHIUBHUIYATLHOCTH Xai [[3b1 B KOHTEKCTE KUTAMCKOMN
muteparypsl XX  Beka. BreineneHbl  OONIICHAIIMOHANBHBIE M aBTOPCKHUE
WHIUBUYaAIbHBIE  00pa3bl-CUMBOJIbI,  OXapaKTEpPU30BAHbl  XYJI0>KECTBEHHO-
CTHWJIMCTUYECKHE OcoOeHHOocTH TBopuecTBa Xail LI3p1. OcyiiecTBiieH aHanu3
METPUKO-KOMITO3UIIMOHHOW CTPYKTYPbI CTUXOTBOPEHUIA.

Pe3yabTarbl HMCCICI0BAHMS HAWUAYT TPUMEHEHUWE TIpU U3YYECHUU
COBPEMEHHOW KUTANCKOM MO33UH, TBOpUYECTBA Xau LI[3bI; a Takke Mpu MOArOTOBKE
y4e0HO-METOIMYECKUX TOCOOUH MO UCTOPUU KUTAUCKOU TUTEpaTyphl XX BeKa.

Ob6nacTh NpUMeEHEHMsI: PE3yJbTaThbl MCCJIEAOBAaHUS MOTYT  OBITh
NPUMEHEHBI CTYJEHTAaMHU CIEIHATIBHOCTH «BocTouHas (KuTalckas) (puiIoIoTus»
Ipy HalKMCaHUU pedepaToB, KYypCOBBIX W JUIUIOMHBIX pabdOT MO KHUTAMCKOM
aureparype XX Beka.



PODEPAT
Kacniepiu Mappina YnangzimipayHa
Impitna-macrankas csoeacadaiBacub TBopuacui Xai L3b1

JpimmomHas padota: 53 crapoHki, 46 616miarpadiuHbIX KPBIHILL

KmouaBbisi cioBbi: XAW I[3bI, ITOCTMAJIDPHI3M, KITAMCKAS
[TAD3151, OBPA3-3HAK, TYMAHHASA IIAD314, ITIAD314 TPOLATA
[TAKAJIEHHS, ABAHI'APJI.

A0’exkT nacjenaBaHHsi: nadsis Xail LI3b1 sk amiocTpaBaHHE 3MO0X1 sie
CTBapAHHS.

IpagMeT nacjenaBaHHs: 1/1diiHa-MacTalkas crenblika 1 KaMma3inbliHbISA
aca0OumiBaciii TBopay Xait 1361 ¥ KaHTIKCIIE Ma33il «TPILsara NakaJIeHH.

Mbra AacJIeIaBAHHS: BBISIBIIb KJIFOYaBBIS 171PITHa-MacTalKIs
cBoeaca0biBaciii TBopyacii Xaid 11361

MeTtanaJiorisi nacjieJaBaHHA: Npbl HaNiCaHHI PadOThI ObUTI BBIKAPBICTAHBI
napayHalibHa-CyMmacTayIsIbHbI, CTPYKTYPHBI, KYJIbTypHa-TiCTapPBIYHBI,
OisirpadiuHbl, JIIHTBAKYJIbTypaJariayHbl METabl.

HaBykoBasi HaBi3Ha aTpbIMaHbIX BbIHIKAY: BBIAYJICHBI (aKTapbl
dapmipaBanHsa TBOpYail iHAbIBiAyanbHacIi Xail [I3b1 ¥ kaHTOIKCIe KiTakcKaii
mitaparypsl XX craroanssi. Beulyuansl aryjibHaHAIBISIHAIBHBIS 1 1HABIBITyaIbHA-
ayTapckisi  BOOpa3bl-CIMBajibl, axapaKTapbl3aBaHbl  MAaCTallKa-CThUTICTHIYHbIS
acabumiBacili madTblyHal TBopuacii Xail [[3b1. ASKBIIIEVIEHB aHalli3 METphIKa-
KaMmmasilbliiHall CTPYKTYpPBI BepIiay.

Boiniki nacienaBaHHsi 3HOWIYIb MPBIMSHEHHE NPl BHIBYYIHHI CydacHail
KiTaiickail man33ii, TBopuacii Xai [[3b1; a Takcama mpbl MaJpPBIXTOYIIBI By4d0HA-
METaJIbIYHBIX JalaMOXKHIKaY Ta T1CTOPbIl KiTalicKa JiTaparypbl XX CTaroaa3s.

I'ajgina npeIMsAIHEHHs: BBIHIKI Jaciie/laBaHHs MOTYIIb OBIIb BBHIKAPHICTAHBI
CTYJIPHTaM1 CHEIbIUIbHACI «YCXOmHss (KiTakckas) (imanoris» Mpbl HaIiCaHHI
padepaTay, KypcaBbIX 1 JBIIUIOMHBIX pa0OT Ta KiTalickaid JitapaTypel XX
CTaroyI3sl.



ABSTRACT
Kostevich Marina
The ideological and artistic originality of creativity of Hai Zi
Graduate work: 53 pages, 46 bibliographic sources
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AND SYMBOL, FOGGED POETRY, THE THIRD GENERATION POETRY,
AVANGARDS.

Purpose of the research: to figure out the ideological and artistic originality
of Hai Zi’s creativity.

Object of the research: poetry Hai Zi as a reflection of the era of its
creation.

Course of the research: ideological and artistic specificity and
compositional aspects of the works of Hai Zi in the context of the poetry of "the
third generation”.

Research methodology: comparative, structural, cultural, historical,
biographical, cultural and linguistic.

Scientific novelty of the outcomes: The factors of the formation of Hai Zi
creative individuality in the context of twentieth-century Chinese literature are
identified. National and unique images, artistic and stylistic features of Hai Zi's art
are revealed. The analysis of the metric-compositional structure is carried out.

The outcomes of the research will find application in the study of modern
Chinese poetry, works of Hai Zi; as well as in the preparation of teaching aids on
the history of Chinese literature of the twentieth century.

Applicability: The results of the study can be used by students of the
specialty "Oriental (Chinese) Philology" when writing essays, term papers and
dissertations on Chinese literature of the twentieth century.



