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PE®EPAT

bynrak Mapus Uropesna
TeopuectBo Mao Aynsi u Yskao Llyau: cpaBHUTENIbHO-THIIOIOT MYECKHUI
acCIleKT

Ctpykrypa U o0beM padoThl: paboTa COCTOMT W3 BBEACHUSA, 2 TIJaB,
3aKJIIOYCHHMS U CIIMCKA UCITOJIb30BAHHBIX HCTOYHUKOB.

O6beM: 46 cTp., CIUCOK UCIIOJIb30BAaHHBIX UCTOYHUKOB — 40 mMo3ummii.

KiawueBble CJIOBA: KUTAVCKAS JIUTEPATYPA, HOBAZ
KUTAVWCKAS JIMTEPATYPA, KUTAWCKAS TIPO3A, MCTOPUYECKUE
COBBITHA, MAO JAYHb, WKAO WIVYJH, CPABHUTEJIbHAA
XAPAKTEPUCTHKA, KOHLEIIMS, MWIENHO-XYJOXECTBEHHOE
CBOEOBPA3UE, ABTOPCKAA KOHLEITLMA.

Hear  paldoTbl:  packpeiTh  WACHHO-XYJO0KECTBEHHYIO  CHEUU(]DHUKY
TBOpuecTBa Mao /lyns n Yxao lllynn Ha nmpumepe OTAETbHBIX NPOU3BEACHAN.

O0bexkT wuccaepoBanus: TBopuecTBO Mao Jlyna u Wxao Ilynu (Ha
npuMepe mpousBeacHun «llepen pacceerom» Mao Jlyms u «B ngepeBHe
CanbiiuBanby Yxao Hlymnn)

IIpeamer wucciie0BaAHUNA: CpPAaBHUTEIbHAS XAPAKTEPUCTHKA TBOPYECTBA
Mao dyns u Yxao Hlymnu.

MeToabl  HMCCJIEIOBAHUA. HCTOPUKO-KYJIBTYPHBIM, COLIMOJIOTUYECKH,
onorpauueckui, CpaBHUTEILHO-TUIOJOTMYECKU METOAbl C 3JIEeMEHTaMu
LEJTOCTHOTO aHAJIM3a XyA0KECTBEHHOTO MPONU3BEICHHUS.

IHosryyeHHbIe pe3yabTaThl M MX HOBU3HA: BBISIBJIIEHBI OCOOEHHOCTH HOBOM
KUTAaUCKOW JMTEPATYpPbl M KHUTAWCKOM Npo3bl Hayana XX BEKa; ONPEACIECHO
CBOE0OOpa3re OCMBICIICHUSI UCTOPUUECKUX COOBITHI B TBopuecTBe Mao JlyHsa (Ha
npuMepe pomana «llepex paccBeTom»); paccMOTpeHa KOHUEMIMS HCTOPHH,
oOmecTBa, 4enoBeka B TBopuecTBe Wkao Ilynmu; pana  cpaBHUTENbHAs
xapakrepuctuka TBopuectsa Mao [lynsa u Uxao lynu.

PexoMeHgalum 1O  MCHOJb30BAHUIO: MATEPHAIBI M PE3YyJIbTATHI
UCCJIEIOBAHMS MOTYT MPUMEHATHCS IIPU 00YUEHUU KUTAMCKOM JIuTEepaType.

Oo6s1acTh NPUMEHEHUs: MaTEPUAIIbl MOTYT OBITh UCIOJIB30BAHbBI B TPAKTUKE
NPEenoJlaBaHusl U U3YUYCHHsS] KUTANCKON JUTEpaTyphl, IPU U3YYEHUU CTUIIMCTUKH,
CTPaHOBEIECHUS U MEPEBOIOBENCHUS.



POD®EPAT

bynrak Mapsis Irapayna
TBopuacus Mao lyns i Ukao Llyai: napaynajibHa-ThINAIATIYHBI ACTEKT

Ctpykrypa i a6'ém padoThl: paboTa cKiajaeia 3 ypoa3iHay, 2 pasuzenay,
3aKJIFOUAHHS 1 CIiCa BHIKAPBICTAHBIX KPBIHIII.

AG'éMm: 46 crap., cITic BBIKAPBICTAHBIX KPBIHIIl — 40 mMa3itpIi.

Karouasbis cnoBbl: KITAVICKAS JIITAPATYPA, HOBAS KITAMICKAS
JIITAPATYPA, KITAWCKAS TIPO3A, TICTAPLIYHBISA ITIAJI3EI, MAO
JIVHb, WKAO IIVYJI, TIAPAVHAJIBHAS  XAPAKTAPBLICTBIKA,
KAHIPIIIBIA, IJIDMHA-MACTAIIKAS AJIMETHACIb, AVTAPCKAS
KAHIDIILbIA.

MbTa mpaubl: packpblllb 1JIPMHA-MacTallKylo crnenbidiky TBopuacii Mao
Hywns 1 Uxao Ly Ha npeikiaa3e acOOHBIX TBOPaAY.

A0'ekT nacjenaBanHi: TBopyacip Mao [yns 1 Wkao lyni (Ha npeikiagze
tBOpay «Ha cBitanHi» Mao [lyHs i «Y Bécubl CanbiiBanby Ykao [lymi)

Ipaamer naciienaBaHHsl: NMapayHalbHAs XapaKTapbICThIKa TBOpUYacii Mao
Hyns u Yxao Hlymni.

Meragsl  gaciielaBaHHA: TICTOPBIKA-KYJIbTYPHBI, calpblsUIariyHel,
OisirpadiuHbl, NapayHajdbHA-THIMAJNATIYHBI METaAbl 3 JJIEMEHTaMl IPJIacHara
aHayi3y mMacTalKara TBopa.

ATpbIMaHbIsl BbIHiKI 1 IX HaBi3HA: BBIAYJIEHbl acaliiBacll HOBai
KiTalickail jiTapaTypbl 1 KiTalickail mpo3bl mayaTky XX CTaroja3s; BbI3HauyaHa
cBoeacalJiBacllb aC3HCABaHHs TICTApPBIYHBIX Naa3ed y TBopyacui Mao JlyHsa (Ha
npeikiaana3e pamana «llepan cBiTaHHEM»); pas3riiePkKaHa KaHIPMIIS TICTOPBHII,
rpaMajCcTBa, 4YayiaBeka Y TBopuacmi Wkao Illyni; mam3eHa mnapayHanbHas
xapakTapbIcTbika TBOpuacti Mao yns 1 Wxao lymi.

Prkamenianbli ma BBIKAPBICTAHHI: MaTAPBIsUIBI 1 BBIHIKI J1aciielaBaHHs
MOTYILb IPBIMSIHAIIA IPbl HABYYAHHI KITalCKail JIiTapaTyphl.

lajina nNpPbLIMSHEHHSI: MAaTAPBIUIBI MOTYIh OBIIb BBIKAPHICTAHBI Y
NPaKThIIbl BBIKJIAJAaHHS KITalCKall JiTaparypbl, Npbl BBIBYYSHHI CTBUIICTBIKI,
KpalHa3HayCTBa 1 Mepakiiaila3HaycTBa.



ABSTRACT

Bulgak Maria
Creativity of Mao Dong and Zhao Shuli: comparative-typological aspect

Structure and scope of work: the work consists of an introduction, 2
chapters, a conclusion and a list of references.

Volume: 46 page, list of used sources — 40 positions.

Keywords: CHINESE LITERATURE, NEW CHINESE LITERATURE,
CHINESE PROSE, HISTORICAL EVENTS, MAO DONG, ZHAO SHULI,
COMPARATIVE  CHARACTERISTICS, CONCEPT, IDEOLOGICAL
ARTISTIC PERSONALITY, AUTHOR'S CONCEPT.

Objective: to reveal the ideological and artistic specifics of the works of
Mao Dong and Zhao Shuli in some selected works.

Object of study: the works of Mao Dong and Zhao Shuli (“Before Dawn”
by Mao Dong and “In the Village Sanliwan” by Zhao Shuli)

Subject of study: comparative characteristics of creativity of Mao Dong and
Zhao Shuli.

Research methods: historical, cultural, sociological, biographical,
comparative-typological methods with elements of a holistic analysis of a work of
art.

The obtained results and their novelty: the features of the new Chinese
literature and Chinese prose of the beginning of the XX century are revealed; the
originality of understanding of historical events in the works of Mao Dong
(exampled by the novel “Before Dawn”) was determined; the concept of history,
society, human in the works of Zhao Shuli was considered; a comparative
characteristics of creativity of Mao Dong and Zhao Shuli is given.

Recommendations for use: materials and results of the study can be used in
teaching Chinese literature.

Application field: materials can be used in the practice of teaching and
studying Chinese literature, in the study of stylistics, country studies and
translation science.



