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PED®EPAT

Pa6ora 53 c., 2 ri1., 44 ucrounuka, 4 1MarpaMmsl, 6 TPUIOKEHHI.

Kawuesble ciaoBa: UMEHA COBCTBEHHBIE, OHUMBI, «"OBOPAIIME»
NMEHA, OHOMACTHUKA, ®OHTE3U, «BBICOKOE» u «HU3KOE» ®3HTE3U,
[TPUEMBI u CIIOCOBbI IIEPEBOJA, CEMAHTHUYECKHN HAIIOJIHEHHBIE
NMMEHA COBCTBEHHBIE.

O0BbEeKTOM HACTOSIILIErO MCCIENIOBaHMS SABISIIOTCS HMMEHAa COOCTBEHHBIE W3
npousBeaeHun Jx.P.P. Tonkuna «Bnacrennn xonen» m [[x.P.P. Maptuna «IlecHs
JbJla U OTHS», a TAK)XKE BapuUaHThl MX MepeBoja, BeinoiHeHHble B.C. MypaBbeBbIM U
A.A. KucrtakosckuMm, H.B. I'puropreBoit u B.W. I'pymenkum u A.A. I'py3deprom —
«Bnacremun koneny u FO.P. Cokonoeim 1 H.M. Bunenckoit — «llecHb nbaa v orHs».

Henab nanHOM pabOTHI 3aKIIIOYACTCS B BBISIBJICHUM U aHAIM3€ HanOoJiee YaCTOTHBIX
coco0OB MEPEBO/Ia UMEH COOCTBEHHBIX C AHIJIMICKOIO SI3bIKa HA PYCCKHM B pamKax
«BBICOKOT'O» U «HU3KOI'0» KAHPOB (PIHTE3H.

Metoabl uccaeI0BAaHUSA: KOHTEKCTYaJIbHBIM aHaiu3 (HA OCHOBE CIUIOLIHOM
BbIOOPKH UMEH COOCTBEHHBIX U3 TEKCTOB), IMHIBUCTUYECKOE OMUCAHUE C TPUMEHEHUEM
NpUEMOB KJIAacCU(UKAUMU W CUCTEMAaTH3alliH, CPABHUTEIbHO-COMOCTABUTEIbHBIN
METO/, KOJIMYECTBEHHBI METOI.

ITosyueHHble pe3yabTaThl U HUX HOBHM3HA. B palGoTe ycTaHOBIEHO, YTO UMS
COOCTBEHHOE SIBJISICTCSI CAMOCTOSTCIIEHOM JICKCHUCCKON SIUHMIICH, OTIMUHOM OT MMCH
HapuLATEeNbHBIX U peannid. OnpenenaeHo NoHsATHE UMEHH COOCTBEHHOT0. PaccMOTpeHsI
CYUIECTBYIOIIME KJIACCU(PUKAIMKM HMMEH COOCTBEHHBIX U BBISBIECHBI HamOosee
NOIXOASIIME Ui  KJacCU(UKALMKM  CEMAaHTHYECKHM  HAIlOJHEHHBIX  OHHMOB.
[Ipoanamu3upoBaHbl OCOOEHHOCTH XYJOXKECTBEHHOIO aHpa (IHTE3H, a TaKxKe
BBIJICJTICHBI Pa3IMyMs MEXIY «BBICOKUM» U «HU3KUM» (3HTE3U. B Xoze uccnenoBaHus
ObUIM BBISBJIEHBI CIIOCOOBI MEPEBOAA MMEH COOCTBEHHBIX B AHAIM3HPYEMBIX HaMH
NPOU3BEICHUAX, BbIACICHbl HauOOJiee ¥ HaMMEHEe YacTOTHhIE CIOCOOBI MEpeBOaa, a
TAaKKE€ YCTAHOBJICHO BIMSHUE «BBICOKOIO» M «HHM3KOro» (DIHTE3M Ha HUMEHa
COOCTBEHHBIE B Xy/10’KECTBEHHOM MPOU3BEACHUHN U CITIOCOOBI X MEPEBOJIA.

I[IpakTH4yeckass 3HAYUMOCTH MCCJAEAOBAHUST M 00JaCThb NPUMEHEHUs.
PesynpTaThl  MccnegoBaHWsT ~ MOTYT  OBITh  WCHOJNB30BaHBl B HAy4YHO-
UCCJIEIOBATENLCKOW  JIEATENIbHOCTH Ul JQJIbHEWIEro HM3y4eHHs TepeBoja
CEMAHTUYECKM HAIMOJIHEHHBIX MMEH COOCTBEHHBIX. Marepuaibl U BBIBOJbI JAHHOU
paboTbl MOTYT OBbITh HWHTEPECHBI CTyACHTaM, AaclHupaHTaM U JIMHTBUCTaM,
3aHUMAIOUIUMCSl M3YYEHHEM aCIEeKTOB XYJIOXKECTBEHHOTO TMepeBOJa, a TaKkKe
HIMPOKOMY KpYTy JIMI, MHTepecyromuxcs >xaHpoMm (aure3n. Hacrosimias pabora
SBJISIETCSI CAMOCTOSATENbHBIM UCCIEA0BAHUEM, TOCTOBEPHOCTh PE3YJIbTATOB KOTOPOIO
MOATBEPKIAETCS HAyYHO OOOCHOBAHHOW METOJUMKON UCCIIEI0BAHMUS.



PODEPAT

Jpimuiomuas padota 53 ctap., 2 1., 44 KpbIH., 4 ObIsITpamel, 6 Aa.

KmouaBbis cioBbl: IMEHBI VJIACHBISI, OHIMBI, «ABOPKIS» IMEHBI,
AHAMACTBIKA, ®3HTE3I, «BBICOKAE» 1 «HIBKAE» ®OHTE3I, [IPBIEMBI 1
CIIOCABBI  TIEPAKJIAIY, CEMAHTBIYHA HAIIOYHEHBLISI IMEHBI
VJIACHBLL

Al'ekTaM JacjielaBaHHsl 3'IYISIONIA IMEHBI YIACHBIS, SKiA (DYHKUBLIHYIONb Y
npikiiax TBopay Jlxona P.P. Tonkina «Ymamap msipcrieHkay» i Jlxopmka P.P. Mapiiina
«llecbHp 1nemy 1 ar”Hi», a TakcaMma BapbIAHTBHI 1X TIEpaKiagy, BbIKAHAHBIA
B.C. MypayeBeim 1 A.A. Kictsakoyckiv, M.B.I'perop'eBait 1 V.1 I'pyunukim 1
A.A. T'py3oeprom — «Ynagap msipcuenkay» 1 FO.P. Cakanoseim 1 H.I. Binenckait —
«IlecbHb ey 1 arHIO».

Mbarta aacienaBaHHsl 3aKiIioyaciiia Y BBISYJICHHI 1 aHaii3e HalOOJIbIIT YaCTOTHBIX
cnocabay mepakiaay IMEHay YJIacHbIX 3 AaHIVIIMCKAad MOBBI Ha PYCKyIO0 ¥ pamKax
«BBICOKAray 1 «Hi3Karay >xanpay (aHTI31.

Metaapl gaciieJaBaHHA: KaHTAIKCTYaJbHBI aHaNI3 (Ha aCHOBE CYLJIbHAN BbIOApKI
IMEHay yJAcHBIX 3 TOIKCTAY), JIHIBICTHIYHAE aIliCaHHE 3 Y)KbIBAHHEM IIpbleMay
Kjaciikaipll 1 CiCTAMaThI3allbll, NapayHaIbHA-CYNAcTayJsUIbHbl METaJl, KOJIbKACHBI
METa/I.

ATpbIMaHbIsl BbIHIKI 1 iX HaBi3Ha. VY paloue ycransBaHa, IITO IMs YiIacHae
3'aysieliia camacToMHal JIeKCiuHal aj31HKail, BbIIaTHAW aJi iMeHAy HaMiHAJIbHBIX 1
poaniii. Be3Hauana nanHsmue iMs yiaacHara. Pasriemkanbl iCHYrOUbIs Kiaciikaribii
IMEHAY YJaCHBIX 1 BBISYJIEHbI HAWOOJBII MPBIAATHBIA Ui Kiaciikalbli ceMaHThIYHA
HANOYHEHbIX OHUMOB. [IpaananizaBanbl acaOmiBacili MacTalkara >kaHpy (aHT?I31, a
TakcaMa BBIJ3EICHBl AJPO3HEHHI MaMIX «BBICOKIM» 1 «HI3KIM» (IHTI3L. Y Xoa3e
naciielaBalHsl ObUTl BBISIYJIEHBI criocadbl mepakiafy iMeHay YJacHbIX Yy aHalll3aBaHbIX
Hami TBOpax, BbUTy4YaHbI] HAaHOOJbBII 1 HAWMEHINI YacTOTHBIS CHOCA0bl Mepakiay, a
TakcaMa YCTaHOVJICH YIIIbIY «BBICOKAray» 1 «Hi3kara» (PaHTI31 Ha IMEHBI YJIACHBIS ¥
MAacTaIlKIM TBOPHI 1 CITOca0bI 1X TIepaKIiay.

[IpakTblyHasi 3HAYHACHL JAAC/IeIABAHHS i rajiHa BbIKAPbICTAHHSA. BbIHIKI
JaciielaBaHHsl MOTYIb ObIllb BBIKAPBICTAHBl Y HABYKOBA-JIacieqyall J3edHacii i
Janeiinara BBIBYUSHHS TMEpaKajy CEMAHThbIUHA HANOYHEHbIX IMEHAY YJIACHBIX.
Matapbisiibl 1 BBICHOBBI JaJi3¢Hail Tpallbl MOTYIh ObIIb IIIKABBIS CTYIPHTaM,
acrmipaHTaM 1 JIHTBICTaM, sIKis 3aiiMarolllla BBIBYYOHHEM aclieKTay MacTalkara
nepakiaay, a Takcama IIbIpoKaMmy Koy acoO, sKif IIKaBsIla >XaHpaMm (P3HTI3I.
Campaynast mparnia 3'syJiseriiia caMacTOMHBIM Jaciie/laBaHHEM, JAKJIaJHACIb BBIHIKAY
SKOra narBsp/pKaela HaByKoBa adrpyHTaBaHail METO/IbIKAN AaciielaBaHHsl.
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The object of the study is proper nouns that function in the cycles of works by
John R. R. Tolkien «The Lord of the Rings» and George R.R. Martin «A Song of Ice
and Fire» as well as their versions of translation, made by V.S. Muraviyov and
A.A. Kistyakovskiy, N.V. Grigorieva and V.l. Grushetskiy and A.A. Gruzberg —
«The Lord of the Rings» and Yu.R. Sokolov and N.I. Vilenskaya — «A Song of Ice
and Fire».

The aim of the research is to identify and analyze the most frequent proper nouns
translation methods from English to Russian within the framework of the «high» and
«lowy fantasy genres.

Methods used in the research: contextual analysis (based on continuous
sampling of proper nouns from texts), linguistic description using methods of
classification and systematization, comparative and catching method, quantitative
method.

The results obtained and their novelty. In the paper it has been discovered that
the proper noun is an independent lexical unit, different from common nouns and
realities. There has been defined the concept of proper name. There have been
considered existing classifications of proper nouns and identified the most suitable
ones for the classification of semantically filled onyms. There have been analyzed
features of the fantasy genre and highlighted the differences between «high» and
«low» fantasy. As part of the study, there were revealed proper nouns translation
methods in the books had been analyzed, were identified the most and least frequent
translation methods, were established the influence of the «high» and «low» fantasy
on proper nouns in fiction and methods of their translation.

The practical value of the research and sphere of application. The results
obtained can be used in research activities for further study the translation of
semantically filled proper nouns. Materials and conclusions of this paper may be of
interest to students, graduates and linguists involved in the study of aspects of literary
translation as well as to a wide scope of people interested in the fantasy genre. This
paper is an independent study, the results validity of which are confirmed by
scientifically grounded research technique.



