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Leab uccieq0BaHUs 3aKIFOYACTCS B BBISIBICHUM NPOAYKTHUBHBIX MOJEIEH
nepeBojia  HauboJee YaCTOTHBIX  SI3BIKOBBIX ~ CPEACTB  OOpa3HOCTH B
XYyJI0)KECTBEHHOM TEKCTE€ W JIMHIBOCTHUJIIMCTUYECKOM AaHAIU3€ KOHKPETHOTO
poMaHa.

MeToabl HCCIeI0BAHMSA: JTUHIBOCTUIIMCTUYECKUN aHAIIN3, KOJTUYECTBEHHO-
Ka4eCTBEHHBIN aHAJIN3, CPABHUTEIIBHO-COITOCTABUTENBHBIN aHAJIH3.

IHosyyeHHble pe3yJbTarbl M MX HOBHU3HA. HOBU3HA MOJyYEHHBIX
pEe3yNbTaTOB JTaHHOM paOOThI 3aKJIIOYAETCS B TOM, UYTO JIMHTBOCTUJIMCTHYECKHUI
aHaJIM3 MEepeBOJa XYyJOXKECTBEHHBIX IPOMU3BEACHUN TpeOyeT anbHEHIIero
n3ydeHusi. Hamum OblM  paccMOTpeHbl HamOoJiee YacTOTHBbIE MPUMEPHI
o(OopMIIEHUS CPEJICTB ICTETUUECKON MH(POPMALIMH B PAMKaX XYA0KECTBEHHOIO
MIPOU3BEJECHUSI C TMO3ULHUH JIMHIBOCTHJIMCTHUECKOIO aHallM3a, a TaKxke ObUIM
BBISIBJICHBI IPUEMBI UX TIEPEBOJIA C YUETOM aJ€KBATHOCTH.

IIpakTHyeckass 3HAYUMOCTb MCCJCIOBAHUSA W 00J1aCTh NPUMEHEHMS.
[IpakTrueckass 3HaYUMOCTh PabOTBl COCTOUT B TOM, YTO MaTepHasbl JAHHOTO
HCCIICIOBAHUSI MOTYT OBITh KCIIOJIb30BaHBl B KaueCcTBE HapaOOTaHHOW Oa3bl
IIPUMEPOB nepeBoja MIOCPEICTBOM Pa3JIMYHBIX MIEPEBOTYECKU I
TpaHcopManuii, HapaOOTaHHBIM B XOJI€ TPOBEICHUN  UCCIEIOBAHUS
TEOPETUUYECKUN M TPAKTUUECKUN MaTepuall MOXKET OBbITh HUCIIOJIb30BaH s
HaAIlMCAHUsl Hay4YHBIX CTaTel, KYpCOBBIX M JUIUIOMHBIX PabOT MO CTHUIMCTHKE
AHTJIMMCKOTO S3bIKA, IEPEBOJOBEICHUIO.
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Mbsra gaciegaBaHHSl 3aKJIIOYaCHa y BBIAYICHHI MPATyKTBIYHBIX MaIdIILy
nepakiaaay HalOoJbIl YaCTOTHBIX MOYHBIX CpOJKay BoOpa3Hacll ¥ MacTalKiM
TAKCIIE 1 JTIHTBACTBUTICTHIYHBIM aHAII3€¢ KaHKpITHAra paMaHa.

MeTaabl nacjefaBaHHs: JIMHTBACTHUIICTBIYHBI aHAII3, KOJbKACHA-SIKACHBI
aHaJji3, mapayHajlbHa-CyNacTayJIsJIbHbI aHAJI3.

ATpbIMaHbIA BbIHIKI i iX HaBi3Ha. HaBi3Ha aTpbIMaHbIX BBIHIKAY J1a3€HAil
mpansl CKJIajaenia ¥y ThIM, IITO JIMHTBACTBUIICTBIYHBI aHANi3 Tepakiamy
MacTalkiXx TBoOpay matpadye maieiiiara BeIByYsHHs. Hami ObLIl pasriienxaHbl
HaWOOJIbII  YAaCTOTHBISI MPBIKIAAbl  aQapMIIEHHS CpoJAKay  ACTIThIYHAN
iH(apMalpll § paMKax MacTralkara TBOPbI 3 Ma3ilbll JUHIBOCTHIUCTUYECKOTO
aHaiidy, a Takcama ObUll BBISIYJIEHBl MPBIEMBI 1X Mepakiaay 3 yiiKaM
aJPKBATHACIII.

IIpakTbiyHAst 3HAYHACHL [JacjelaBaHHA i BoOJacub NPbIMSAHEHHS.
[IpakThryHas 3Ha4YHACLb Mpallbl CKJIaAaeIla ¥ ThIM, IIITO MATIPBIUIBI JaJ3€Hara
Jacie/laBaHHsl MOTYLb ObIllb BBIKAPBICTAHBI Y SKACIl HalpanaBaHail Oa3bl
MpBIKIaay Tepakiaay 3 JanamMorail po3HbIX MepakiaaublilKi TpaHchapmarllbii,
HampalaBaHbl Yy XOJ3¢ TPaBSJ3€HHS JaciielaBaHHS TCOPUTHUECKUN 1
IPAKTBIUHBI MATAPbISII MOKa OBIIb BBIKAPHICTAHBI JJI HAMICAHHS HABYKOBBIX
apTHIKYJIay, KypCaBbIX 1 ABITUIOMHBIX PAa0OT IMa CTHUTICTHIIBI aHTJIIMCKAal MOBBHI |,
MepaKIaa3HayCTBa.
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SUMMARY
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The object of the research: the original text of the novel by K. McCullough
“The Thorn Birds” translation by N. Gal.

The purpose of the study is to identify productive models of translation of
the most frequent language means of imagery in an artistic text and lingvo
stylistic analysis of the particular novel.

Research methods: linguistic analysis, quantitative and qualitative analysis,
comparative analysis.

The results and their novelty. The novelty of the results of this work are in
the fact that the linguistic stylistic analysis of the translation of literary works
requires further research. We reviewed the most frequent examples of the
design of aesthetic information in the framework of a work of literary work from
the perspective of linguistic and stylistic analysis, and also revealed methods for
translating them, taking adequacy into account.

The practical significance of the study and scope. The practical
significance of the work is in the fact that the materials of this study can be used
as a base of examples of translation through various translational
transformations, translation studies.



