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PE®EPAT

JuniomHuas padora: 51 crp., 2 riiaBsl, 40 HCTOYHHUKOB, D TPUIIOKEHUH.

KawueBble caosa: BEPBAJIBHBIE CPEICTBA, OBPA3, IIAPUX,
PEIIPESEHTALMAA, KIIKOYEBBIE CJIOBA.

O0bexkTOM HccienoBaHusi nmociaykuin poman D. M. Pemapka «TpuymbanbHas
apka» u ero nepeBoJ b. KpemueBsiM u U. [llpaiitbepoM Ha pycCKHUil SI3bIK, COOBITHS
KOTOPOro mpoucxoaT B 1938 r. Ha pyOexe AByX MUPOBBIX BOWH M ONUCHIBAIOT
YKU3Hb HEMEIKOTO sMurpanta B [lapmxe.

AKTYyaJbHOCTHh PadoThl 00YCJIOBIEHA OCOOCHHOCTIMHU (DYHKIMOHHUPOBAHUS
JEKCUYECKUX €IWHUI], perpe3eHTupytomux o6pa3 Ilapmxa, 4dTro mpeacTaBiser
WHTEpEC Ui JIMHTBUCTUKU W SBJISIETCS 3HAYUMbBIM aclEKTOM [JIsl NMOHUMAaHUS H
MHTEPHPETALNN XYyI0)KECTBEHHOTO TEKCTA HA SI3bIKE OPUTHHAJIA U TIEPEBO/IA.

Henb panHOW pabOTBl — BBIIBUTH M CONOCTABUTBH SI3BIKOBBIE CPEACTBA
npexacrasieHus oopasza [lapuxka B pomane « TpuymdanbHas apka» U €ro nepeBojie Ha
PYCCKUH $I3bIK; YCTAHOBUTbH, KaKyl) pOJIb WIparOT 3TH CPEJACTBA B HEMELKOM
OpPUTHMHAIBHOM TEKCTE U B PyCCKOM NIEPEBO/IE.

Teopernyeckass 3HAYMMOCTb pPa0OTHl COCTOMT B YTOUYHEHHHM U PACLIIUPEHHUH
HEKOTOPBIX BAXKHBIX BOIPOCOB, CBSI3aHHBIX C OCOOEHHOCTSIMHU XYAOKECTBEHHOIO
TEKCTa U Crienu(pUKoOi ero nepeBo/a.

IIpakTH4yeckass 3HAYMMOCTH PA0OTHl COCTOUT B BO3MOKHOCTH HCIOJIb30BaHUS
e€ pe3yslbTaToB B TEOPUM M MpPaKTUKE psiAa AUCHUIUIMH: CTHIMCTHKA PYCCKOTO U
HEMELIKOTO SI3bIKOB, MHTEPIIPETALUS XYI0KECTBEHHOTO TEKCTA, JIUTEPATyPOBEICHNUE.

Hacrosias pabota sIBIIIeTCSl CaMOCTOSITENIbHBIM UCCIEI0BAHUEM, JOCTOBEPHOCTh
pE3yNbTaTOB KOTOPOIO TMOJTBEPKAAETCS HAy4HO OOOCHOBAaHHOM METOAMKOM
UCCIICIOBAHHUS.

ABTOp pabOThl MOATBEPKIAET, YTO NPHUBEACHHBIA B HEW aHATUTHUYECKUUN
MaTepHual MPaBUIbHO U O0OBEKTUBHO OTPAXKAET COCTOSHUE HCCIEAYEMOro Ipoliecca,
a BCE 3aMMCTBOBAHHbIE W3 JUTEPATYPHBIX U APYIMX HUCTOYHUKOB TEOPETUYECKHE,
METO/I0JIOTUYECKHE W METOJMYECKHE TOJOKEHUSI U KOHLEMIMH COMPOBOXKIAIOTCS
CCBhUIKaMH Ha X aBTOPOB.



POD®EPAT

Heimiomuas pabotsl: 51 crap., 2 rnassl, 40 KpbIHIL, 5 1agaTKay.

KawuaBeina  caoBbl:. BEPBAJIBHBIAA CPOJIKI, BOBPA3, IIAPBIX,
POITPO3EHTALBIA, KITKOUABBIA CJIOBBI.

A0’exkTaM JaacjelaBaHHA MacilyXbly paman O. M. Pamapka «TperymdanbHas
apkay 1 aro niepakiiaa b. Kpamuéseim 1 1. [lpaitbepam Ha pycKyro MOBY, maja3eil sikora
anosiBarona ¥ 1938 r. Ha pyOsDKbI JIBYX CYCBETHBIX BOMHAY 1 amiCBaroOIlb KBIIIIE
HsAMeIKara sMmirpanTa ¥ I1apbokel.

AKTyajJbHacub padoThl  a0ymoyieHa acabOmiBacusMi  (YHKIbITHABaHHS
JIEKCIUHBIX aJ31HaK, SIKisl pAMpPI3eHTYIONs BoOpa3 [lapeika, mTo Vsyise IikaBacilb
JUISL JIIHTBICTBIKI 1 3°AVIIsela 3HaubIMbIM acIleKTaM JJISI pa3yMEHHS 1 IHT3PIIPATAIIbI
MacTalKara TO9KCTy Ha MOBE apbITiHaJIa 1 Iepakiaiy.

MbaTa nan3enail pa6oTbl — BBISIBIL 1 CyHacTaBillb MOYHBIS CPOJIKI MPA3EHTAIIBI
BoOpaza [lapsika ¥ pamane «TpelymbanbHas apka» 1 Aro mepakiajgze Ha PYCKYIO
MOBY; VyCTaHaBillb, SKYIO PpOJIO aJbITPHIBAIOLL TATHII CPOJAKI ¥ HAMEIKIM
apbITTHAIBHBIM TIKCIIE 1 ¥ PYCKIM MepaKiiajsze.

TrapaThIuHas 3HAYHACHBL Pa0OTHI BhI3HAUACIIIA YIAKJIATHEHHEM 1 TAIIBIPIHHEM
HEKATOPBIX BAXKHBIX MBITAHHAY, 3BSI3aHBIX 3 acaljiBaclsiMi MacTalkara TIKCTY 1
crienpiikail aro nepaxiary.

IIpakTbiyHasi 3HAYHACHB PAa0OTHI 3aKIOYACIIa ¥ MardbIMacili BHIKAPHICTAHHS
s€ BBIHIKAY Yy TOOPbIl 1 MPAKTHIIBI WIPPAry IbICIBILIIH: CTBUIICTBIKA PYCKa 1
HSIMEIIKal MOY, THTAPIPATAIIBISI MacTallKara TIKCTY, JiTapaTypa3HaycTBa.

['ata pabora 3’synsgerniia camMacTOMHBIM Jaciie/laBaHHEM, JTaKJIagHACIh BBIHIKAY
sKOTa MalBsp/KacIa HaByKoBa adrpyHTaBaHail METO/IbIKAM Jlacie aBaHHs.

A¥yTap mpampl ManBsSpAKae, IMITO TPBIBEA3EHBI Y €Ml aHATITBIYHBI MaTIPBISI
mpaBiibHA 1 a0’eKThIyHA aIJIIOCTpOYBae CTaH JOCIeAHara Impaipcy, a yce
3arma3bpluaHblsl 3 JITAPATYPHBIX 1 THIIBIX KPBIHII TAAPITHIYHBISA, METaAAJIaridHbIg 1
METaIBIYHBIS TTaJaXdHH1 1 KaHIPIIIBI CyIpaBajKaroIlia CriacklIkaMi Ha 1X ayTapay.



SUMMARY

Diploma project: 51 pp., 2 chapters, 40 sources, 5 applications.
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The object of the research was the novel “Arc de Triomphe” by E. M. Remarque
and his translation by B. Kremnev and I. Schreiber into Russian, the events of which
took place in 1938 at the turn of two world wars and describe the life of a German
emigrant in Paris.

The relevance of the work: due to the peculiarities of the functioning of lexical
units representing the image of Paris, which are of interest to linguistics and are
important aspects for understanding and interpreting the literary text in the original
language and translation.

The purpose of this work is to identify and compare the language means
representing the image of Paris in the novel “Arc de Triomphe” and its translation
into Russian; establish the role played by these means in the original German text and
in Russian translation.

The theoretical significance of the work is determined in clarifying and
expanding some important issues related to the peculiarities of the artistic text and the
specifics of its translation.

The practical significance of the work consists in the possibility of using its
results in the theory and practice of a number of disciplines: the stylistics of the
Russian and German languages, the interpretation of a literary text, literary criticism.

This work is an independent study, the validity of results of the work is confirmed
by the scientifically grounded research technique.

The author of the work confirms that analytical material presented in it correctly
and objectively reproduces the picture of investigated process, all the theoretical,
methodological and methodical positions and concepts borrowed from literary and
other sources are given references to their authors.



