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ABSTRACT
Semernik Elena

TYPOLOGY OF FEMALE IMAGES
IN “GREAT TRAGEDIES” BY W. SHAKESPEARE

The structure of the thesis. The thesis consists of an introduction, two
chapters, a conclusion. The list of the cited sources includes 57 items. Total work
volume is 53 pages of printed text.

Key  words: TYPOLOGY, ARTISTIC IMAGE, FEMALE IMAGE,
W. SHAKESREARE, IMAGE-CHARACTER, TYPICAL IMAGE, PASSIVE
TYPE, EVIL TYPE, UNFAIRLY ACCUSED TYPE, HYPOCRITICAL TYPE.

The purpose of the thesis is to subject the typology of female images of
“great tragedies” by W. Shakespeare.

The objectives of the thesis:

— to reveal the particularity of artistic image in literature;

— to reveal the artistic singularity of female images in W. Shakespeare’s
works;

— to identify and subject the main types of female images in “great
tragedies” by W. Shakespeare.

The object of the research: the tragedies of “Hamlet”, “Othello”,
“Macbeth” and “King Lear” by William Shakespeare.

The subject of the research: typology of female images in “great tragedies”
by William Shakespeare.



